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2 =22 (OEHES)(1964)1t (THY 2 F210]AE)(2004) F He| F5HE AMuFe| ‘=alof el
FEOIIA Hlw 2610, ol =2tatol| Chgt ofsfd 2AM9| S5 MESHs diofl 1 S40f cth 3
boll E2t0e] ks S3A2| S48 Atigd oFet 0ol M2 Me-Ra|X R4S 22 1
7t 28=i= 20| 3t J2iLt ol E2toks I oM S4d, #Ee| £+3%R! 0[4lo] of
f=/A1712] Feld Saet ofeX deie| Zulo|H, ofol| chet Y=ot ofsti= Alstnt =ajof Zte|
= S0l =S B AlRet siiAMof et =2t0te| el 710E 7HssiAl & Ao|ct,
Ho| =atoks FRIADE &8 AleX aiefn) JHOIMQl HIEfHIAE, J2|n a7t MES B
0l M2 =X WE|E0] Ty, J2(n ASZHHRl niEgiiE Sl efoidnh. 220M =2
o 20| (OIEf=2) 2t (T2 = CF I ARFlofl 7[HH50] oflsof ChEH S&iQ1 =

A=K FEXLO| siMe| 2ol w2t A= MAMZFEC|(Neo—Realism) M1 HH2E
Aol SAFt o8, 2Ah= SARF2|(Hyper—RealismE Ssi At £2| 1&
S J2{UlCh AREFO| LHoIM =X UOILEE O2F 22 HolX HH A9l HE(EE)
o siM2 =X Eol LAlo| Ciddnt YHE 2oiF= SAlol, B3t of Alstof 0|2 A
C2E o E2iEC| SR X HESS 20| Hofd 4~ QISS tISsHEL,
== Aleto] 2EoM HiZk=2 ol =2t0t2| 910l ofdl, Zh =2ttt SF Gt of njsty
SHE EIFH0 7t 2t =2t B7 2ol =2Xel L2E|E0| 25 RYsiH O SFARI
OIEH 7IXIE ZYsIL, OIS Saff ti2ictel “FE(supplement) 2 2M S3A #X12| oo|E 2
SUSH EHFE 7108 &+~ USS BE2Z MR Site| £20| k= A2 oM &5
o] SRS YSSte SAlll Xihle] S2FHE s & e £=0| m2ks Xo2e THE
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I M2

s ‘YEst e RS EWSithe olglaEdw a0 AHo(HAHT
2002: 26)= A om A AP (dramatic realism)] ElSS AAR & ok
T CEge] ofulzh gl isk st 9184 BAle] A= o] ohe) 17k 3

5 o] BAH, Q44 Adolv o] 74

A B, =8 (Cecil B. DeMille)o] 5 F3dstz A=gh tf HAMA] <S59H(The
King of Kings)>(1927)014 71 ko)l dhAle] FAle] HJd <ujd 9B Ajo|~
E(The Passion of the Christ)>(2004)0l] ©]27]744] 20417] o]%o] Azt o =g}
2 ol 2B A7 Y AT =ehike] A flol woIldt) F, olE
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o ikt ol oD 1Al ¢f AAke Fes gk of
A& EY-AN-TH-917-E2A- A 52 e T3 HoE
sHAl Add AlF7H wPdAl(mise-en-scene)2) 2F 1 EolA] Akol &
el Edste] JAF & 2E|awe) T feEe] i AAAAR] s A e
e oA A AR V15E AMALE oldfshe Ak v Tl Alddolth
ol ~EH Y A7) AWy ‘TR gokel w=o] AP 7MY & QtelA B9
e A=al AME olEolitk. G35k MARE o] Aaks e wAe nhge

Gl Ay weht” ol WAl 1k FJFLE Wi e 7P AEE A
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olx, 1 Al “Fadel 2049 44L A W Egels B glo] 4]
ARG U S UUHEREA, 2010 174)7 EelEo] oluole] £EE 4 gl wi

o WA MURS 1) ol iR} vz 1wl S5e BaH Seebl

1) =ehvhdrama) = o]~ E e 0] v)5e] thg Aol S35 $AF drano] 71 of flelv] “@ 55
e A5 Bsle) ouE B ok o] ERAAE a4 G AT ol vl ARHs)
WAurks 34 59 P40 BA g Qe 95 ebleks 332 A8sIR ek

2) “Putting on stage” 5 “Fjoll whA|Shet ek Eolk, sish AT 5 Fole SolzA e B2
(o, Q) SkelA] Q1B AFE, £, AES dsks Wiolt M Jeg ovlgck vgal

& Q1Z71e] WHEAQ kol Alzkshe Tuy/da HAE AAE oln
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o) Tl 1 e AP Aol ojd =l & A ofpsh Pz
Ade o Sejt 9] g7} SR AR ALl AL Al TS
oty A7k Be w=RES AN 2Ry 1Re] ofeH AMIAY wrhe
Selokg gAel AR ofist 1 FAH) DA 1 A XS ARk of
2 o) Agslole Aol stk A ol a5 sl el Jb s
A48 Hlolsl(Tatum, 0009] HHe Eep} Gao] BHolgrurks, 253}
Bl of i o] 43S ol wsta gl st walE A
3 gste] g Fad RS FE 9, X (Deacy)sh
APl ul(Niebur)®] 1212 o £3je) ojarge] FES
3} 8t 79 PHFe 383
o that ATES] Aol “Gpol wzﬂ, 20 AFRa, A8 Gste] dre
gaon ARHE Aelta ZdatkeEy, 011 114). o5
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vl 2 w2 Y(Pier Paolo Pasolin) 7+5<] <vlelE-8{Il Vangelo Secondo Matteo)>
(19643 2@ 71<=(Mel Gibson) 58] <gjAd>3)8 gEZA o7 ol ~EE Y A< ‘B
Wol Faehs =4 AREFolo] mig- FAdska, Al g ARdlelu Al
=74 Aol A9 glo] H5Ae AL BI~ES Fdith ev 2442 A0hAME T
©](Neo-Realism) ¢} =(fix) A2 2] (HyperRealism) & #FW$to2m 1 A &sh= vlst
W A= Adoldiths oA EREE AT etk BEdAs o] AEEe A
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QAEE B3 o9/ TR/ vl BAsl, ARFe] mste] BelA F of
& =ehhg lshad ok e ol vsk o] 0wl ol =2hviel 9l
A e, F& 35 =euks 7o) AHe) 7y thgHo] ohd 4E HetHoln 44
H AZE el 71elE B F QA E mdelehs £3 Bl oiet st o)
7k olgA) A8t =@n} ko] A disle) A& 94 e A1E AroR AN
a7} g}

I. 2=

L B3 FA: ANAF FAHIZY

<ohe|E-E>o) T e FEL R AARFelE 1946569 Abole] B rH
g olelg] 98 FoA W EZE ZAlZlY(Roberto Rossellini)®] <FHH] ZA|

(Open City)>= tizzdrh &yt ofejz]o] srFolu AL Al WHAlshe

A Aol FRAT, Foliz Zelelat /MHel AFue s v s #

[ ENE=1

r:{o
N

plozAe] AT @ vhtl2 Seuhe] chpuE el el AR
A el WA M 5 et AR el 74, d
HEH TR S A, A A Hei A 2 B, oliel )
$o 45, Q4 ddole] AHg, QFEF-AP-APIE 92 5 Q914 Hade] A9
ol AT 49l SAole & 4 Sk Giannetti, 1996: 49). THEU 9] 44, 2
2, 93 AYEL AFUE] BAS Baf Alel 4, SAIBH 3715 AfFlf
O WY 5 ohRsdtke HelA AARAFlY oldH wgn BA RS THat
5 glom, 7} ARl Tig AIe] AR Agel] A3E <vtejEe>el A o

i

2

I Aae T AEZE opd FEE S ol 5, vhed
& @ 2d9) YEA gl o)2k27)(Bnrique Trazoqui) S
)3} ofulFo|Eo|t), A FEAATE FFEY AX 4=
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B o5 FHHA &2 AAsYE HAES AL AEHRL o] At
NNAE FEA AARA wkgeit) 29E0] WX|= grER vhA o] A7e
JNEFAT <1719 o] ik 7)ol AT 54 thulee] P45 283
A3 A7 R v FAE gtk o] ke SR AgHen st
= AR 9547 AETs oAtk JIEES A FE2YS FA4 27t §,
A% Aoy vAAE Axste ds R welrhy HAjsks gopdnh o)A
H S gl £58v A= Sx(hand-held shot) ¥} dEo] #A4L 7%
& 3 AR AldoR o 2aRE weRT|E itk oE 5ol WERTt
5 5ol Hof F3eA 9] oo A TSk Ao, AL =R o7 ut

Holl A ARge] Azl AEaA AuA o A DejlA a5t Qofuta 2
AANT, Eejule] Efo] et WSS WY o4 gumow

BHola e e AAE FAEta, Ao 7} Al A H53E)

ox S U
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= oo ouAEd 7S welFa olrh of JselA SEUl AeEw A
Fo4Ql WHPE o Ve B “f3andogy)’E A% B k=t o7)A “f
Fg “nast QoA AFA gl el Ao AR AL olne

UHNatum, 2004 107). 2= sb&2yrzh st AAbEsols A7 & GARSL ol
o] AW ope} o)z e AW, &5H4 =S Zddte] 7L W 21 3ithen and
there)'®] oJop7]E ‘A5 o] Fhere and now)'®] olopZIZ AlEFAl % 48]7] 93+ A
oltt. 1A7] FehiAelM ) fh AAes FE grrF 2eAame] W 2047
olefe]e] FuH, AR FAE e vE o] WA FHIO) o tH Adele, 2002).

o] sEeys) w1 1 Yer Eopbr] fl8) 100% v dolE o
Ab= ARS8k, 1 9] AR AAA i) MRS R A <jAd>o] el
gk AARe] AAMIE TP AR oR BAA77] siM it eyt <sjAd>el o
af SARETO Y] WAE 2ol olf ofgolet ZiElo] ARgolut ulRhle]l ALY
AT Brks, st W s S22 s el AESE ande] HAL )
= Zlojtkd ‘SAPdF (hyperrealisme 2] Hls olE2A wEdeE 52

0

4) http://WWW‘ChOSlln.COID/SE/HEWS/MS/MI%I%.]’IM.(Zj&1%] 2012.03.10) ZA5 2004. 3.
18, ol& X, “<sid o.H Ago|A~E> @AM Fo] glE] AFshe a5 vk @ A /A, =
AP A ZES HAL| 3159 o] ol
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TEYGEF R FLAET s ARIAE Agstal
AlSHAl BAFs= 71024 QIZke] My AAH 7HA], WHEBEe] e 4E5s HU
s Alste] AashE AlZbS BATFE A HaRE gl SAREFOlE of7|dA] ¢
o7t sAbAI At W, £ 29 5o A ARloly AERtE 6 Au
st AysiAl ¥Fste] k5 7ete dAe] 3M(llusion of reality)S 373k
(Meisel, 1980: 12), €3] aad=e] ARIAH @A tHdS 102 HA3 ¥
A l:l‘__o]X]D]— oo WHEIHS} AA7} Aolgles AEES A skt A
ARAFY] 27711 2 Fl(Ron Mueck)?] <F2 ofHA>(1996/97)H, Algn] Al
2(Jeremy Geddes)7} %12 7gele] HAS =71 <eh¥dt (A Perfect Vacuum)>
(2012)°] HiIEAQ] dlEeld], oS0l tF BAR: EHT|E Solvr% SHa AR
Aot E4 AEXE(context) 49 A= Tegh BARE dol 1HdRke] 73
el Bol] 33k fF &3S AF3D <> A A gabAe] xR

FHQ BRI A4 gtk AR ARES) Eele) JUES RASHE TIAH

k1
ot
O,
el
T
)
e
_1>4 AC)
o[\
rlo
o

1

Ol

P

T

i

rlo

W)
o

Q) Rl aE ofel 9AE Bal oS R Ulel 1 ot A o
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Fx] o A H}E}wﬂ §EE} H, ZJ%O %AVE]Z# rﬂ"é %% S 95

do] of g2} %%01 oS ARl FExgoR Todiny HdAte] A A

ARo] Aol vjshgel Aelolini, WY BAE B3 S99 B4 vlelE)
]

4
BE RIPIIE GaA FApaTele] AR Qe Vs Adeld,

,
b

http://news.naver.com/main/read. nhn?mode=L.SD&mid=sec&sid1=001&0id=020&aid=0000231980
(A4 2012. 0310) FoFd W 2004. 4. 7, H|A, “gkds) Fael Al QB Adfe]2ES Bl
http://news.naver.com/main/read. nhn?mode=LSD&mid=sec&sid1=106&0id=016&aid=0000130130.
(FAY 2012.03.10) SNE=AA) 2004 3. 24, SHAle, “StAl 82l Gsfof w2) s QB Age]~ET,
http://movie.daum.net/movieinfo/news/movielnfoArticleRead.do?articleld=48028.
(AL 2012.03.10) FHITHH 2004 4. 6, “ol A= ZZAL, @ mfo] AL
http://www.ohmynews.com/NWS_Web/View/at_pg.aspx?CNTN_CD=A0000303935.
(A 2012.0311) 2rtolir 2006, 1. 11, fAeh, “<tpuol Ai7>ell w=o] d3dsle o
ol¢lol| i the] ElRE0] o] L] ARAA FHE Aol falste] ‘SAMTE dFsta %\
5) B Fde] <F& ofHADT}F HAFazt b A FARAA AAS] Ald A7 ofuel l
oz golt}. “Hylo] B& A BUHEE Wt gaxt sk AL e *LOIE‘r(Stremmel
2007: 63)"eh= T19] e FAMFo) 9] GAls HoFr
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o] FAFe)E gsle] Flsd] g o] Azt geolglr) Tt R
57 (visceral)'2) Aolx, WL “HolSolt= Qo] o] 15T el Aol Bils
st GAA e AES A s S W=tiWebb, 2004 162). webA Z17}h

<HA>eAM AP 3*131 A D}Eﬂr e Zlotk,

= o] Gah FAMeld ARtk R FHHo|E vtk WAL LA Woliol
A 284 aEe] T BARL, A4S FHEE 0 QAN b 1 4, Fue
nE3} 2AE FUWSIE ofdd A 42 Eoke & Qe A2 W H/1F Q30
(Webb, 162).

st M| olafolr] 539 ql8o] Eafgtel, Fake] FAl= fardella, A=
O B2 A4 23 o g2 97t g 2 A9 ArE BolFH, o tig A
29 FEe a5 o] AR WMEAT)= Aot Tatum, 2004 219). :Lahjr
<S>0l YR it ande] MARE AjEE ARlor A g QY ol
sl Ao aAx @ 1 addste dge] Ui
o= Zo] Zof7} 19 AHoR wigtda 1 4 HAls xS 7] wielch

ol WS FohliEs wale] Al dA

Al = ARARL FHO] HAF B ol 2 BAY 5o ¥ 3ol AR
AR B, S o] eask ASHoR ARSIt AAARl Bk <P
&>, <AL o (Jesus of Nazareth)>, <wlej&-5> 5 7]
wobA] XY AR et BAS shEshs AAAR SA0IaL, B0 B8
S5 Wy o =l bl A2 S 28 W A o Folultt A4
2 >3 sEey Ao “FAF B AR AREFe 7 obdel SAIE olv]A
gle] J3by are = AgAlE stolH LYol 997 At Miles, 2006: 18).

g yst 49 o Edbrbs = o 4 AREFY] Aol ST ARl F
A B Bl e SEprte] g4 sl Safete] AbdA o= Adstar 9
o, @A AN =943 AEE omsta duh ey, F A AREFL
A&ehs whe g vdEnh dxks @ o] gardlEeE Sl felolAl 2o y
R AT agaEE g gl HofslrlE, Faks A & oAlR fEE =
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G sejule) 2} vsel QoA G WS wolol B 177 o] 5o] Aelg

ol Aol HAS] P4 olwlolz, B clus} 15T vjeElsEs} ol

2. YA Qente} FARte] vErElAE

A

AlA E7Hg ks 94 Frh 94 gaES S8l gAE Ato]of 117k of
of AFtlEoR 221 Aejxglo]] 2EEY Tk AT Aol thE Flo|th
o7 &3 Fuo| o]@Ae] HlojWl AZhgk AFola il H|¥rt Rojgh &4
(Moira Walsh)¥= H|H71= o= A3} <7Fd $uigk o]ob7|(The Greatest Story Ever
Told>E #HshHA o]ZA oEe& ERFHTatum, 7).

Fsh B0 QojA] AR o] Hel BeA Pdlat ekt FAe T4 Ao
]

SelaEe Aol tEE GEREE R Mol A Belge
FAlo] ¥ Bk Aokd7ol AFa el S4F Audozt @ el A

A 5 W= Zlo] E7bsdiths A golt) o] Ihegh Aol M 22t nE A EeA| o
=

£ gl SR, TEl2EE 9 e tARE'S Aokeks Wk A B Jhte)
EARANA AFE oW APH USE AN E Frke] WAATY 5718 28 5 9
£ RN St B8 olslor shevly Telzmst Ak A ARE, 304, F
WA AL o9l Adsek sk

rlo

6) ‘ElsEe] Pt HAE & N B O L =
% ZA 2 mediator)®] FAA) A4 BlAES olngic, Raolas SAxe] A8 e A
 2Eel, F1 5 AEe AeTst nal QAE A BB FA A
AAE AQ
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of obgola AFQ a5 1Elsme] ke Fgolnk olg 1Elsme) A
& Aol WEY Baw g9l AR Al Slkelt B §71% 4
@ olfr 1 t% itk webd Be4e) Fakel QoA FAlHe e B
o2 Sol, 9419 AHAY frrks o WA 4ol ke olf wHA
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v SFeH(Mukarovsky, 1978 8). wheba] F2x7) vhsojdl =eha)l gl AE9} WElEAE
© B5AM7E 7154 D}fﬂgr 712k8] o ol A m=A] il Aple] &9k FEA| 2k
o]ulx% AXA FNE F8}

60t o]de] ‘:E}E’}Oﬂfﬂ et olmo] BeS AP s e BA &
Alew JuAolley, &3 ARG iAol Aol gllont aEeA ek Ao
Th= Ashae o 1e)awe] gzl fgu e sk npdil 28 BE
Fsleo] $EA R YR ARIFA BRI Aol TejEtolofE](Variety) Al
o g 7k 2719 Gt Aol e 585 Fe] floiMsit e EX s
A tHKinnard, 1992 14). 22y 60t} o] ¢= Ashe Fght A5l 5t
ZYUe AR ARSA el mpEasFolels ZHFoR <atEe>S FjAs)
of o= YA E AREH[ETIeIAL vt AAG FAA <AA L Adtolx
E 3 2~EHJesus Christ Superstar)>$} <Zb~2(Godspell)>< Z2F 60-70:d ) E9)
AAS BluEsE whdst o] sEolA} oSl RA S QXY ik
S SN UF 7BA7)A(Nikos  Kazantzakis)e] 44S J3)slst A3A|=
(Scorses) A52] <of|l=2] wAut §-3(The Last Temptatlon of Christ)>& 93} &
o] gt Aol = A7he AAQl "HE Skl glom SAlel F glE
agae] XA 3oE 2] AR ALS]A "] 7+g Wedgit), <EZEFE 95
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gb w3k A58 R HlEI AARe] Fol7|e stttk <FAJo](Accatone)>
(1962), < (Mamma Roma)>(1962) & olefe]e] AAEE s5AES A= e
doks T2 e, ard=el oig 35} wiiel] 2rp e 0w Y 714N
AEApolat mpzasFozt 7Hs w2 sEUrt A4 dds &5 dF
< ES>S WEThE A dW ety e o= 3E W4 Al
Aok Yot mleiE-Sol ves “SHrbAl 547 wigEe] d3ists AM
(Stone, 2000: 76), FAl w81 Qgk 234 Al o] sE FFI 1= “EAAR] U
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ABSTRACT

A Study on Dramatic Realism of Jesus Drama
— Focusing on I/ Vangelo Secondo Matteo and

The Passion of the Christ —

Moon Won Lee (Handong Global University)

This study aims to provide a basis for an aesthetic analysis of Jesus
drama by comparative examination of Matteo and The Passion. So far, a
value of Jesus drama has traditionally been determined by whether it has
faithfully represents the Gospels, and therefore, by theological and ethical
standards. Jesus drama, however, is not a passive or transparent translation
of the original text, but a total realization of director's creative mediation
and artistic vision through its own medium. Therefore, an accurate
understanding of such characteristics of drama will certainly help to
overcome the gap between theology and drama, and even contribute to
more fruitful reflection and interpretation of the original text through
dramatic renderings.

A drama comes into existence through concretization of director's
metatext, a social context he/she belongs to, a style of expression he/she
chooses, composition of dramatic narrative, and the final realization of
mise en scene. As the main body of the study demonstrates, both dramas
attempt to 'imitate’ or re-enact Jesus through dramatic realism, but with
different purposes and results. Pasolini creates a modern revolutionist Jesus
through Neo-Realism, while Gibson, a suffering servant Jesus through
Hyper-Realism. These variations of creative expressions and different
interpretations even within the same frame of realism not only show a
variety and vitality of dramatic medium but also testify that those
dichotomic approaches hardly appreciate creative discourses produced by
the body of Jesus drama.



174 Aok} SHEy, 17(2).

This study views each Jesus drama not as it should be from the
theological point of view, but as it is, as it aims to achieve its goals on
its own terms. The autonomous artistic value of each Jesus drama can be
made even clearer when one understands its contributions as Derridaean
concept of ‘supplement.” The presence of one supplement proves
incompleteness of the previous one and at the same time preconditions
another supplement to follow to complement its own imperfect nature.
Likewise, supplements of Jesus drama with their own unique interpretations
incessantly emerge to add up to fullness of the Gospels by dramatic
mediations, which will continue to converse with ever-changing ages and
communities of mankind.

Key Words: Il Vangelo Secondo Matteo, The Passion of the Christ, dramatic
realism, Hyper-Realism, Neo-Realism



