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Indigenization for Christian art in Korea
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Abstract
1. The contributions of the Catholic church

The influence of the Nestorian religion had already taken
place in the 16th century, when the Prince So-Hyun who was
taken hostage to China and became acquainted with Fr. Adam
Schuull. When the Prince returned to Korea in 1644 the priest
gave him a painting of Christ. It was the first European Christian
painting brought to Korea.

From early in the 18th century many scholars in Korea be-
came interested in Catholic doctrines and heard about the religious
paintings and the sculptures of the Catholic churches in China.
During the persecution in 1801, Yi, Hyi-Young a professional pain-
ter was beheaded because the court officers knew that he had
painted three portraits of Jesus for Hwang, So-Yung who was also
executed.

Catholic churches, unlike the protestant churches, require the
believers to keep crucifixes, rosaries and icons for their devotional
life. It is believed that these artistic works were influenced by the
Renaissance forms of the 16th century and were based upon
realistic styles. Thus, the fact that the Catholic church introduced
Christian art into Korean society was a great contribution. The
most important contribution of the Catholic church during the en-
lightment period was in the area of architecture.

Two styles of church buildings were adopted by the missiona-
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ries. One was the traditional style of a Korean house; these build-
ings were built in local areas and in the countryside. The other
was mainly Gothic or Semi-gothic in style, including some
Romanesque elements. The styles of these early Catholic churches
greatly influenced the furture development of Korean Christian
Art and architecture.

The Myung-Dong Catholic cathedral was decorated with fine
stained glass made in Towrs, France. The window on the wall
shows “Fifteen scenes of the rosary? The eastern window illustrates
*Mary worshipping®and the western window shows ‘Peter, who has
a key of the Kingdom of Heaven” This was the first time that
stained glass was used in Korea.

However, it can be said, that these were not Korean cultural
products but the arts of an outside influence. These imported arts
were only translated to a new cultural environment.

Chang Bal was a pioneer painter in Christian art. His most
important work was the creation of altar pieces of the Myung-
Dong Catholic cathedral. They are oil paintings of the fourteen
apostles. It is said that he often visited Sokkulam to study the
guardian deities, the relief works of research, taking ideas from
Sokkulam for his altar-pieces.

2. The activities of the Protestant churches in Korea:

One can hardly seek so-called Christian art amongst the Protes-
tant churches in those days. Many missionaries concentrated on
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establishing churches, dispensaries, orphanages, and publishing
houses. They not only had financial difficulties, but often faced
the missunderstandings of the native people and ill-treatment by
Japanese officials.

The general policy of constracting church buildings was fol-
lowed by the Nevius method. One of the four cardinal points of
this policy was follows: -----. Fourth, to let the native provide their
own church buildings, which were to be native in architecture,
and of such style as the local church could afford to construct.

Among these buildings, Kang-Wha Episcopal church is worthy
of notes. It was designed by Fr. M. N. Trollop and the building
was completed in 1900. The exterior is one story and has an
amazing Basilica style, including clerestory windows. The chief
carpenter was the same man who built the Kyong-Bok Palace in
Seoul. The cross on the roof included in the design four fishes
symbolizing the salvation of Christ. Korean people easily accepted
this kind of architecture. Thus, it gave the natives a kind of
homogeneous feeling,

Another typical indigenous construction was Chang Dae
Hyun Presbyterian church, Pyong Yang, built in 1900. It was
divided into two parts; one for men and the other for the
women. The reason for this was that, according to Confucian
moral conception, men and women had to have different seats.

There were not only indigenous elements in the church build-
ing during the period of enlightenment but also the 18th century
American missionaries. Under the circumstances, the Protestant
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churches adopted the so-called neo-classicism, which included va-

rious anciant styles.

3. As far as religious paintings are concerned, during the en-
lightenment period there was almost nothing to be recorded ex-
cept the illustration of Pilgrim’s Progress, which was translated by
J. S. Gale and his wife with their Korean teacher. The IHustration
were done by Kim, Jun-Keun in 1894. The figures in the illustra-
tions show Korean native costumes. They are not only indigenous
but artistically fine work.

Kim, Eun-Ho made a large monumental painting called After
Resurrection” which consisted of three parts similar to a medieval
alter-piece. In a sense, Christ is symbolized as Korea oppressed
by Japan and the disciples illustrate the Koreans who are in a
frustrated situation. Therefore, this was a kind of resistant art
work against Japanese imperiolism. Because of this painting he was
suspected by the Japanese government.

St. Mary and Nicholas Cathedral was built in Seoul in 1922 ts
1926. The designer was C. S. Dixon and the supervisor was
Bishop M. N. Trollope who knew Korea’s indigenous culture, it
was built in a Romanesque style. Tai Wha Kitokkyo Hoi Kwan
was not an ordinary church building. The methodist church built a
two-story, Korean-styled building which symbolized Korea’s inde-
pendent spirit. Kim Wha church, a small methodist church was
built at Chul-won in about 1930 and designed by Rev. V. W.
Peters. This church had many religious symbolism.
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4. Since 1937, normal activities of art stopped because of the
desperate efforts of Japan’s militarism. Even artists were forced to
participate in achieving the purpose of their war. Under the cir-
cumstance, the activities of christian artists in Korea in those days
was curtrailed.

After Korean War, Protestant and Catholic artists jointly
opened Christian art Exhibition at Midopa Art gallery in Seoul.
In 1963, the 5th National Christian Education Convention was
held at Ewha Women’s University. On this occation, some of
noted Christian artists were invited to their memorial exhibition.
When the New YMCA building in Seoul was completed in Octo-
ber 1969. Some Christian artists were invited to display their
works. Chang, Un-Sang’s Dong Shim and Kim, Eun-Ho’s After
Resurrection were remarkable works. They both were realiztic,
precisely done, and in the oriental style.

During those days an important event took place in the activi-
ties of the minority which we must attribute to an act of the Holy
Spirit. A christian named Kim, Ki-Chang painted twenty-nine
scenes of Jesus Christ, which he took refuge during the Korean
war. Some of them were used as cover pictures of the Upper
Room and some were purchased by C. W. S. in the United
States.

Finally, the organization of the Korea Christian Artists Asso-
ciation came into being on Jan. 18. 1965. In 1966, the association
held its first exhibition at the Press Center in Seoul. Since then,
there have been annual art exhibitions. In 1992 the 27th exhibition
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was held at the same place. The association has more than 130
members and usually about 100 members display their works at
the exhibitions. A prize system has been established and one mil-
lion won is awarded(about US $1,400,000) to the winner. It is
important to encourage the artists through the prize money, as
well as depending on their spiritual revival.

146



OIS /#1= 71% Dige| A

1. M&

Ead e gAY AxA £ #=F J7|EL vled EXRE A
g w3taA gtk 8ok AR = JEY 75T vied A
Aolt}. o] AL MWy M AARRE ZHAIGe o]
2717429 9AHA ul A3 53] @ We] a3 FHE ok
goh T3 97 A Fujel YoiA e wF BV, A HPER)
o 54, oo A2 =77 A 59 AlhE Aeth &4
2 dA AR Al FPAE YR 9 AuALEY] e &
=go] SIS AH 223 AR HF olF EdrigR
B i) olz JAH ofgy 3 7|5 ujge] Al s =
&taat gt

I Abole] ERE A AES AN EAS 59 F9
(&) A 2 A3 9v] 281 33E3d] 713 9% 52 A
E3lux gtk

a7y BudAae = 75w V& B £59] 7193 &
ARAY AGE gFuz 89 LB YojA = 29 5w
ujgd g A 454 dEde g dEA B8 B3 W

1) o)714, redERseFR) (M-, 422, 1987), pp. 309, 337
o) otee] oy wigka gFAEd] A Ages FeFo] doint
o} AF(1849~1863) i A ¢t A3 AREd F-B8H 309 FHE F
o A (HFE)N st ok

2) ex. AMwAl 7)Y(]. S Gale) A9 & Wgsn AF2oA E4F 438
oA #e.
ojetyd, M= 7| S A B3 FAL (ML, A7 EnegPAL, 1987), p. 109,
AmA V. W, Peters, £34] d&g2 #a g2 AL
Daniel Johnson Fleming, Chrstian Symbols{New York, Friendship Press, 1940),
pp. 111~113

147



BRIHT XoA 18/1993. 3.

24 k.
2, 32 JHEpiel 7S ol
1) AsiS= ve) SRR

AEAY, NEAd a2z nHANE B dxL Eu I
Gk wo} st} gy nHYE wld o2y AdsHe EuA
o] =93 Rujo} @Y 8oz Dol e HIH o|4A
7} 13929 zAgzRe) 20 oz $IH I FuE vEeR
yatg tagdA se] BaMge WkeiH &3 HAGY

ZzA%z 7] fne weld BAoE AFLY REo] Yoyt
ARE F43) G3En Bk fx o €& asdd e
oo gid 2443 Aoz RHHAY ‘FRRHA(EYEF)' Y
£93 #de AHd Ak 2z FHolg 5 1EY 23
o 4 Ak

W 5 e FAH g2Fos WY H4IAML 1
i BT 1874d YR Baz AN 29 ‘Pz &
BA =AY o] AL ool A Y& HAE FFog Fl9
7 48k A" Aol

agate] 3L 18799 f8 2ANA T FFES A=
AA AL AL 8HHUY. 2L & ZEI =@ B v

3) L. George Paik, The History of Protestant Mission in Korea (Seoul, Yonsei
University Press, 1970), pp. 13~14.

4) Thid,, p. 14, Chares Allen Clarke, Religions of Old Korea(Seoul, Christian
Literature Society, 1981), pp. 91~93.

5) #AAE, R (Mg, ARAL 1985), p. T4

148



OIS /8= 7 1% M Olge| =&

18829 FAZFE A QA o]ojA AT, Y, g A}, o=, =
2% FFY 2% A HAGO ARFH o2 2YdXE s
I 7799 4B FEO UL FTEE dAZ(BEE), W)
(BL) s EstA =R olgh 2o FUF & Fo] 18MY 5
o] dojiirt. A=t ARE(LHH)T 19 FEFAEL A
A diERV)Y Bsd FopET 4FEY Bujg AuSe] ot
€ gAY P doFAth nx A (EHR)Y ne Bas)
i, 73E5RY FHE @ EFAA Aok

I MIHER) % AFnE AR YA AYH 0Fe) 2
& 5302 Aoy 92 Az golgtth. 1y Feywe
FU(HE)ARE FEAdled =80 I Aoz yze
FEoA E7tn g9 MEge =M H& o AFEHY
18943 nF(FR) FAe BeAF(BFFFEER) L Hxych

2 JAAds A= @B 9%
= ASlol ShA olu] 15929 ARe) =R EN By LA (B

FE)7L ¥5& TS o TN KAWAHINETR) 7 Jesuitsh )
F(#50)Q Gregorio de Cespedes& F4tsl Y=3th. 12 Q&Y =2

6) HHg-A, AL (M &, wgAl 1970), p. 428, i o

7) Spencer J, Palmer, Korea and Christianity(Seoul, Hollym Cooporation
Publishers, 1967), p. 55.

8) ¥Hg-H, T5AR (M &, WgAL 1970), pp. 436~438.

9) BA399] 718A Holut 2$ 2189 o] BFED 3 200 FEo
NEgE ANt AFPANAM FOPA 2 ARANI D A F0E HAsln
FA9 EYE W3] o B4, ¥ AT ey, ERIZuAY dX, §
Y A7) 25 ol MEHAT o] A4, {22 nlE AT (FEHEBAL 1962)
pp. 103~104., uHE-, FZALAs), (Mg, WA}, 1970), p. 439,

149



BT HoA 18/198, 3.

fan Rog S¥A de ALY It ¥F oW A}
N TEUelA AHTHE 71Fe Yot BN B MY
TS/ FEYTE 718 Ytk E A FF Helo] §2
¥25 2 ‘Ao ¢ 2dg Uil Q¥ LoE) Jesuits A3
Zo] Byl BEE & F @20 29 JIAFTA ot AN
solnt}.?

16259 229) AR (FEHM) 2AHNA ‘UIARFYF I (K
EBHTHER) 7 BASAT. o AL AU ulHolch, 1Y)
22 49 uEo] AAR vlxo] FAA AL Q7 AT
olAe 1917d olXo} AmALE AFE Mrs. E. A Goldono] 23
Ae ZZ&HA ANTT BT Y 28 2HE DF(ER) 9 A8
Ol FA(EEE S-MEREL)Y AR rQFAR(EMGLIN T
3 o] 7125)0] Utk ‘BHT BIMERE SSHER FX K4
dh bR EE BEGTTHEREE TIER TR olRe
BE o]z AT Aolo] UINE Fmule] B AL ok ©F
o] YR Ao] ZHPc"

SN ol e FHE)Te) BA7 7 DHS BF(ER)
ol gk 20818] AR BHzio] QURT 18] AS 6ol @] Aol
Nete Fobst wAte] EYA(EAR)E Sl vt A= UK

10) Palmer, op. cit, p. 97,

11) 74, Tolalor 71ER B (M E, 7ISEFEA}L 1973), p 138

12) C. Dallet, Historie de Leglise de Coree, Vol. 1. pp. 4~5.

13) E. A. Goldon, Asian Chnstology and the Mayana(New York: Charles
Scribers’, 1M9), pp. 4748

14) Matteo Ricci= 1595 #uieloll Al SRS AT g §3Ue] & MM 3
T B77 Qe Botcia @tk A C. Moule, Chrstians in China
before the Year 1550, p. 72., 73w}, @=e] 715 R (N@71=52A ) p.
19., 2B, rEYELAL(ME, 7ISTEAL 1971), p. X5

150



0% /82 7|5 Digel EA}

FA 7 2o ANAY 8§97 B3 E wor] YA A A
= =X qFA} AgEe §F 420t 98 AREUS | sy
2he) AP Eo] WIEHAl 1 X &Y B 8] $Eiviald
AgAA gtrhe AL FeFd 23U Ao ”

Goldong %3 N2 A4 P ¥4€ 4% 5 F & Per
sia TR (RASR)T 2ra Fn e 748 JojdBd(+=
EBES), A (HEES) 28 AR 2 ANAY(FR
Kigp) 59 £7H A, #f F& EF A0 9¥E BoF
' Ao g3k

Bt oz} 19563 AF BERAF AujelA Adeprdie] HA] Azt
7¥t BA AAL viElopd B A fEo] FEELE Hue
A APE 0 Y5 S Uk

BE olo) th3t W&, Cal Rufus, efHiFER 54 #+34x U ?
Bl 24 Amrl o1 Pemsiaml, B, VIEnE FH IS
& o (BiR) 2 dgelzke didl U WAt Bl AEY
RAe A YRz FHE AA7} Ytk Manie EE 7153 A
A7} opdelch. a3y Z1ERE AT A gt s
A 2E de A7t a2z HEAF ARelgn sta 124}
EE AT v gl ARl €8 S A% FaY
FHEL ojn] YAHRNT AwEde] JYL goE UL =FdE
FA ot

15) Thid., p. 206.

16) Kim, Won-Yong, Art and Archaeclogy of Ancient Korea(Seoul, Dae Kwang
Seo Rim, 1986), p. 72

17) aasxt ggae 7lEogs $4d8 7SR £33 Atk /%
A, rg2E s 715E, (W52, 1970), p. 119,

18) EAFEARER, B hAME pp. 1300~1301.

151



BT MEH 12/198, 3.

3. 7h=plef sHER| olg JHAme| FE)
7i37)e) FHEY vig

ow] x‘fi}tﬂi 7 31 (Nestorian) F318} J&-L 8471 WH-E] gl
ol HFERY WAL 164719 ofn] oA AU Fuzt
9 ’S%‘(ﬁ?ﬁﬂﬁt 1636~37) ¥ AEAA(IERAET)7 BR2 B3t
o7} 8 gl AZSAEU 2 Atol AlAHE Adam Schuull(B5E)
ARe FHE IEG A= a22RE ae2xe] FR(AE
o A7) B NAEH AT (HWERE) T2 AER To}
stk au Mzbe GRS BFad de 4L 2 =i

o] 7 7150 93td uAES JYFo AFF(REH—22 2
E9 2 Aotk F) 2ol WARY A 27] Able
17859 #oz #Rlgde Aotk ™ Mg AYH(&HiR) J 1
A3 Y= FEY(HY F#)So] A7 s & &
HA 7180] o] AdE FAITT Fch

1 W] g2k ke Ade oleF(FEK)ol ERAA 7t
A& RolAAY oH 2AE B3 Iy A7 Ad o AL
Hy & 7L e AU R ug T Fold T AR
A BHE Aotk oA T RAMR(BEAE) S 24 FHe} tjEo] ¥
23& Aolh

SEFH(FLLE) AF7E A€ rzAemA LT Hole Ad3tet 3
€ 7IA7H 104 A Qo 2 F F8e A €T AHHTRL)
19) @7\, U= EEE SUWe] EAA" AlH AR AE(ME, ojzatd B3}

€, 1984), pp. 4~7.
20) Thid,, p. 4

21) #ER=EG, T2Ae AL (kiR 2Rmes, 1944) pp. 304, 315~347, 320,
303, 341, 499, 528,

152



O|NE /8= 7|Km lg2) EXi8

9 Y o]FFo] 1786 BANN GAE B o8 FE(E)E
7 AF8te] 2RE oY (FE)NA FAThHe 7180 Ath? 2
3 Afad o, F 18013 Frd FHEE) o3 F(FHEK))
A3t 32718 BAez Adted 27t 2d RAEYE felve A
3710l SloiA MFH 7IMes - Hze| adolgtn Ak o
AL o] 1 F3HEH) U 17959 7] Foir), o] 2PL ¥
A F4uE 71SHEER 23 Qi

St E A3 g A8 APHE Bolrl Rog 2AXHY
7HAA 29 AH A (RRRY) Y 2ol o] Ze 119 FFoA o]8
Qo] 22 I vre] YRHEBH)EE T2e A G &
it s RsEE RE £ AP

de 18018 e ARG (FRK)NA ok (HiEkE) Al Z&
IHEd ARdo] BHA EHE FRed olFFe FIAREE
W) AARAE? a3 old gt Y AFe meRd AA
T(eRE) 18013 ¢£aE JYet 1= AF & g HolA 7
714 A 38E Bvhe 7180] Holglth @A} vzde ‘R
=9 wao] W ‘A 13’9 FEHARA HYE EYXE &
22y HAolth

of Zyo] BAA &3 sl AAA &L 0|39 Ze 3}
7b Sl A ZARE @ RAAAE ¢ 71 ATk oFF-E 18M7)d) &
NN MFE AFa mElo] B 7HE Attt gl
ojr] g0l ¢4 W AFT 4FE AYTe 71EL @k 18

22) Ihd., p. 46,

23) @7, U= BEMm 20A0 A" ALY QAN L, olx3d B3
¥, 1984), pp. 4 ol=gdY 2o, rg=z VYTY STEAH, (LY o)
FHEY&YAL, 1970, p. 25

24) o), TRZAFAA (NS, §F, 1971), p. 15,

153



BYUST M 1%/1983. 3,

MFH HETZY JFN AFES Hi 73 tSo] 1 e &4
F Aste}t 43 (B-24 AEE)E B FEC

2 FolA diEAA Aol v W (FMER)S) T8 87,06 1 gl
© ‘AFPUI(REER)'™ FHER) 2L FEE %P =
‘7]’ o) TR E AL 95 vle g ‘o] F3] 7} A 3E A
A AxgdA gt FE5o ¢ng Fve 7IEE Yh®

AFart B R (EA-lon—EE#)3 4HE FAU} slemg
AR (M50 A25E 43 B3 d2A HAD Aotk # ol
2 IE H8 FAEE Wed $4 3 AL (TR0 2t
shtul FAA ojAe w0l FQ Aol 1004 @ Ao
2ud 923, (AF#)Y F2EF(ERER) B4t AgF
(THE)S Fr8x,9 A3t 52 EAFHQ] il FAld F4)
A AU AL SHEFE-—miniature )" & A3A e =9
Eoth.

a3 FAEE & o Aol (B), 23 (de) ), AR
Tl 100 d A F3oA =¢HAG T shed 2 Ao ke 77
(A8 22k Berol o33l Ad(A)e) B3t Tk
Be /THE B olAEL 1947] Zagxe] AAFole] 43S
Holwm g, ®
%) Y 9Argads] LS9, DSERFAS, 196), pp. 41~

46, ‘@8U7]’ BUE o)z PZYu) $HL AUATE FolM B A4

A A AN (1737~1805)2) WA 0|}, 1780 19] AMEY SRS FMARe)

FHYe & u5 7078 J357] S8 $3¢ 7H Box L5 M £

€ #stan o] Ag F& Aok
26) WLF=8E, T2AEEAb, pp 317~346.

Dallet, Histarie de leglise de Coree i, p. 336,

27) Helen Gardner, Art through the Ages(New York, Harcowt, Brace & Company,
1948), pp. 3%6~357, 523~524.

28) i, ‘VEAHY JEavg F: A2 BNE, 1964, 10, 10,

154



O|ME /8= 71R A Diwe| S0}

19159 (i) soidold EEE dITY(KER) Y Fo
gl dEEUTE YR EREBTMR) 2 APy 439
QoM Ee 7] A FHHY 5 R o] FEAHY A
=7A sk Aol AUtk ol AES = Nl oM R E
2zt FEEoIEL FAT® A7t AsrldiMe A oY
19319 AP A3 100579 7198 S0 ALY 2%
‘op A A E (AR SA) o) AAHNY EAHUY AHE
oh&d Frl3ax @

oln] AFF wt o}t FHYY JIERHER 235 e
nlelopda A7t B AR BAE FEE ALH HFAA
2E€ $Ydede Aes S vlelopde B RYe=
 AoezA FIolAM AZE Aol FFE AYE ALE Fzdh
2AS AR(R#)S Bustel 2R FAZ%E € 47 AW A
Y4 A “BRAr B2 EREche By AAHE
e F3d e e o= Fx AHRE gar.
FAs A7) A N FAESY olfE “HEEE AYsE A
g Aztugel] v o I AL HA G AFeYe] BT EFe” &
3 A& A2 oY a8y ‘grge] FY o ‘NI A
A7MY A 3 gojol E ol ok Tl A7} Fold Aol
2318 AR Y AT % AdE Y FEE 2A €
TE U ZHolth

53] AF 2ES AA) BFL 489 A A7 37 9

29) <8 ) M WA} WFaddTa’ ENE AYE g A o] FAEE
o] ggol=§ N Fol BFsn w2E ¥ AN

30) ‘?Il"—f% 3= Ziaaal (Mg, IAY 9%, 1973), pp. 2~23,

31) Ibid,, pp. 22~23,

155



BRI M6H 12./198. 3.

FE(AEH) 32 FH0M e DAUATHEFTTR) S 2
2 e GHY E o2& fEEE HY 1 34 o7 FuE
B¢ agaswrt A ARAUE € + AT
1886d AFne FEFER| ML P2 A¥-go] A
me} AHE BFEA HA 2739 AspE AEBYHNA 39
4g A A 7 7HEY R V15T vied A AEL 9
AddA Az=ERn & 5+ AR
3 Asle) ARE 715 AFEL ¢4 AFH A2B8E2 Ho
e BF FFRAYGE & 5 Wl Sk & 2 oA 18909 A
€ 9% FaB(EHE) FTEAT. A AP9AEL 189249
71350 AYAYLE FUHATI) 189899 &3& BUTEY of
432 Gothic 3A(#)9] Latin Ax7HgoInt® dAxe 89 2().
Coste) ¥ 97lde = caiHREHREE) 7998 ¢
A #87t sled of 29 1959 WY& (BEE) Fu o %
oA agictz @0 g3<Qle] Id BAE F=< 4% v
Ego] Ardrle s Fd¥ 2ol JlaE MT4Hold FF
W8 EXQ etk o] 17 Fol v 45 & Fo] Al
€ oA 7ietulz(Caravaggio)” AT b7t 1@ AF 2ok
Aoh(52) Sdole FE(Re))o] Columbiarh st E¢4¢ 19243
) HEG, ¥ 718 vigd] B AT (HARE) (Clh TR, 1976) p.
9, MUE. »rY s dARA 1R(%7: EWUE, 1940)
) £WM, TEIVALBYME, HPIS2ERA, 199), p. 63
34) A7 Qe Wolzk o 389 1, ol Uols} o 3¢9 2} sl
BeE Y9 Aabloich. ¥F2e M, Fig HESL 7t Latin Cross
AHE3t3 glch
B) YA7H WM EHEVE 3P &€ oloplelth
3) Caravaggio(1573~1610): o|ehz] %719 713 QAR AHAF2) 2ol

@ Algtel)
4] A BN (PR PPN 2& odosit.

156



OlHi% /812 7I%m Uigo) Eale

o IHYAL 3R UEZ(RE)Y JE 93t g 38 dAe
2 I guAed BEgolth. i AF AFY 948 gy g
BEESR) T FRHA o] AGEE aFgn T v =&F
2 o] HEY AENES T3] A9 9¢g Bk ¥

AN (RE) 9ZNMRE 71§ §3 & Matthias, & 2 )
£ Simon, Z-& XY+ Bartholomew, 1 F71E8& 2E0] A¥E
AHERE AEold. 2 thgo] John 1 ko] Andrew 123 &
& 9F Ao X E4E 71X Petero]n Zg 71 Paulo] 2
Solt}, Paul §o] James the Elder, -1 t}-8-0] Thomaso|t}. 1 go)
Philipo] & v}ojx] A} A}gH& Matthew, Thaddaeus, Bamabaso]t}, 2@
tl o] 1¥E2 F. Holder(Swiss)e] JA&3¥E AQA s 298
gx =2 AZEHAG

E o] J7ele T2 Toulouse® Aol Az Arhe Stained
Glass7} 71994 Uk €7 $velols Azxs 349 a4 ‘>
Hl= SEg2’doxn & ¢ Qo

HE7L o]7gEe Al A3 ¥5& v o] A3 7R
¥ ‘o =M W AA f3le BFH A5 AL AN 3
719tk FHEE FkllA oy 19204 $Anj&dtme {3t}
7t Fxo njFog 7HA Columbiat] st vj&HE 2UT O1& Hx
9 =3 risave dFbel7iE foh d&:se 29 27 A

37) EFIER, (ME 29YBALL 1984, 2@IW), p. 74 Edwad B, Adams,
Korea’s Kyongju(Seoul, Intemational Publishing House, 1986), pp. 115~133,

38) Robert Goldwater, Symbolism(New York, Harper & Row, Publishers, Inc.,
1979), pp. 231~241, ififh ‘Fde) 45Ete’ V1SR MY, 1973 495 F=

39) ¥4t Vg FREFE A & oloprieitt. Toulouser L F&of
KNG mA2A 2uQle] Fpztch

40) ZFg7\, “O= EE 59 de] wAH” pp. 5~6.

157



BRINT XN 15/1963, 3.

o shizE 1920de] 23 QIUA(SKE) A (fa), B
)7} ok’

19254 Vaticanol ¥ ZH<mA A 84 (HiEA)0] A9Y o
e 8 AUET B AWEBEGEE) NEHES oA
Aasiel Ashn Bolsh WEAT AT A9 UFEHE A
oM 2 Zel Az

e A7l 2k Be 594 Ud § A%e Regoz ¥4 A%
ML) €2 F1dael 2350} e BU(iEk) @ 2@
G2 A E THTD 2T o] Au) Buiaat o] Yl %
A Y FRokeo] 2 & ANFHEHE)S) AR Ao
& 1928-29d0] 7T 1930d olFol Ae) HaSo] el
BF 5x9 4% © FULAMELE)NAN ol FolHck,

o] 9d 1945del e Mg 2UAET SUQE 98 ARy
SRR 2 HEEHERD 7 AGERou 3L oy
FAE 1 B5E Bole £ QA AT B AGL BT AE o
2 NEIAE 6,259 stz Bz} i Holth Ty BASE
QoINE H2o] NHHo2 BE Fe7l B P AF WAL
of 2ukal o947} BelEIYert TATe] 1 % ojx] e ¢ 2
o] YTk oM (FIEE)Y HHE AYSY 6.25 M o s
41) A5 Al @, £F T2 Fud A% 23%E0] o Faz

A AR 4E, A ZEla 73 58 3 Jepd 2go2 g R ol

o] ¢ A Zrh WA A AR TR vFle A M4 ot AMst

9 Ads €8¢ 23 19 A497 A% gech
42) =81719] MYSHR(19200d ~1939'd) (M- meislsd, 1980), p. 9.

43) o] JUE F achol& G5 2& 2] UojA o] Aot ‘UE Hjgldg B

ZACE 2 AlEEEY ek AHE JE-E ElE S AuE Basiet

q #28 20uNE Hz 2o gl
4) Fg7, 93 BEEE 290d0) EAH" p. 6

158



O|NE /813 718 M Dige] Eal8t

SH . 278, MRAL 48x22

159



BRINT HEN 1%/1983, 3.

Aok @, _

o] Hlolx 18913 7|FEHo] the #d @FH FHUF o (FA)
AFuBYH daeAg ol B5 Gothicle] @83 AZE0]0]
A 2] ve} Asirle QlojA ojAAQl mAEFo|t). E3] %y
439 AeE £7EY GothicF4 e JFolrle sh asles] WA
& Y (barrel vault)e] 723 g9 vaultr} ojyz EAo] o
A2 A2 vaultejr}, W BHe g3 o2 Tifoium Clerestorye] 7
AL gtk ol Ho] EFAQ shtel i & AA A 2
F29 Az Aekg Dyt otk $E &4 AFaAD
=7 FaAdT 3] FAlsi

Y% JEAHITS A3 25282 AAHYY. o] FEE ]
Coste™2] AAAH #34(ZER) Gothice] 1209 9] opgg Aol
t}h o] A% A meME Bikg v AAolt), o7 o]aA
o] 194 o) & 1923\dej) A} Pauls} 4 Peterg z}z} Wbl oz o3
Aol LA;FN A7 A= AHde] WAL aAEL fA9Y
i g

A9 F A7 9oz AFaAMNE dPo ANS(HIFE) 4%
(1902d) AL oJikre sHHEL)AT 5 2ZH Gothic HFE
£ A7 AFATLY o] Bolx AuiA AR} FIA AR EL
) o4, F2EY vlgd] BY AF p. N,

46) A4S AR, B2 4T A2 SPANN (3R, SILIA D74, 1986,

g;ngdz Adams, Korea Guide (Seoul, Intemational Publishing House, 1986),
) Begeac-Jom G, BEW (1942~106), T~ A%, Tx WEAQ D

2388 WA TR T2, U8 AN AHEHS] ALE Toluo

A2Y] VIR 53] TF Wik 2PN UK 4% B3Ry 1Y

A5L #5989
48) SIEH, “BTo) 43AF” (I3 LA 74 2%, v)Ed), pp. 1722

160



0|35 /815 7= olgel EAISt

Fa AR} go] FFF 39 BAE B0 /9ADL 1906
AQch 1916\ oEkzE) A3Aoz e PIIFL 29
4¢ e ‘Y fd sl BHL 95 WYL Yuoe A
& E3d Ao $& Errlsl S

FaE ol 19229 73S £ A28 gyl g A
of 3tk o] WEL LaUtale] UoiA #UF Romanesquedp)e]
olgthe Adolth. AAE 19299 28 Arther Dixono] Fith™ of
el B3 (clerestory window) FAE HFH oz BSATL AN
E37 g9 Axeln sk 12l Aspe(ill) THolEs @2
Ate] EAH o) Mosace] A7} Uk,

FY £ Fo 2anrt &8 5o A HIR)VE o1 Yu
9 2o 474< B =9:d ‘EGO SVM LVX MVN DI’(Lk= 4]
Aol W)azm 71550l Uk 1 s H22E Stephen John,
© Madonna 12)31 o}7] %, Isaiah, Nicholase) X2 shgo] 91 11
setole "¢ el 7125 gtk o] fEAelaE F=9
George Jacko] % Wl Uj@siA 6719 Hel 9AAI7) Holeln #u}.

o] 4% MHE 6.25 B¢ W BAFH 9= WAL Mdske &
W4 2EQs Zekavt Bdsl YuE Qe Be 82 =8
£ A4 St Geoge® EHH Aolth,

T
2

o

RCI-3
e N

o

49) Ihid., pp. 17~20.
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39, BEEEE o MY, AEd W 94

89) @7, ‘8= HEY v 29de] YA (FFIHM 29)(SLLRAL
1984), p. 76.

90) 1931d $AvIeGn e UE 4oz B RPN ALY
ZAzehag 7. A2Y TANE TR JASde s RER BEII5R
njeAY 137 EFE &F.
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(Ll#)e) &g B Fol Aed FAE olFe) AAH AYH
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a4 o] FAMe EXA mdo| Z7 bt FHE 48
‘21 BX 4 9 Hulz 1383 oge A 49
oz g BE ‘3 2 d4 % oldh IF¥Ya SN oF
9 &g B a2 E3AQ Wesl Quvkn sd 13X
7} gtk ojFe YZAY H(HLE)™) WA dolsl o4e A
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95) Daniel Johnson Fleming: Each with His Own Brush(New York, Friendship
Press, 1946), pp. 22~33, ‘Luke Chen, Lu Hong Nien’

%) ftifk, “FF9 A9 FTus” F=:, V15FH 1965, 120 25,

77) ‘g BYE 1T FAE eF 9] nrld FEY 9 olg ke Aol
gzt 2 FAIE doid AlgelAl el v vk H3lony....’(o]rbef
533 ~)

98) ‘Jrl M NE feEiElo] FTE AHE-Er R, M2 ueled T .
68, 88 WRE(HE)T RS 24 e Bivge &)
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Syna¥ ¢l F& o] opr}, o]d Ago| &4 Fo EAYH @
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19659 149 715uv|eA¥ e FHE B 3% AU (LK),
377 FFH(PER), 5 AE2(THAE)7 0 sig=sley 1 3
o Ak 3 ¥ flo]l AU d 3 WA} HFez HEE o
+ FHAE A EHEAFIA d Q8 AW 43 27}
S (AR A3 2= AAE 71 AT o] 2FL o)
T EFFQ AFelnh

23t A5E 7)5n g3 2djHe] A7)7L Hol = 7]
EvEddYrt @AE AL 99 P& Yotk 19653 10€e]
E A YZHAA AA Z15mobEned o] g8 167139 o
olg°l Z73& Wed BT 7] U AFFF F& B EFRF
A AL REES & & AU 8= ooz e FHU6M)
©l Atgro] @218 wia 3 §Q(8H)9) 2AF Fol FSich

19649 71&ole EACC(Edoldlol 715y el3]) AlRle] dge
2 ‘Tl 71T AAZ Anu 7 flolA Mrs, Ivin(H 53 H&
A(EFY)(cFe T3 BA7t ¥ B3 H(ERIL)E chigtch
o] W] E&JALYL 7]5 0 Mass Communications} E%e] &’ o]},
ojs} Z& FAH o] o] A& HAUthe Y= nFHo) T
EZQ A B A% HUthe HoA gort IR} 664 o]
F 9= 7 FEES B4 mHoE I =% £ AN

9) #ifE, FEE AT HEE(T) 3=, 7153, 1964 10, 24 HH9)
CIeE 1961d 3,

100) 3488, V1S3 MAlobFv|d’ zZe2y AF 1965, 10, 30. B8k, ‘¥
o7 B olde] AA ARLE, 1965 10. 25, HiEE ‘WO =EEE 7
EFH 1965, 10, 30,
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del e A71ZHEE)Y 437t =8 Ty A2z A
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a9 olBES) HEo] BAR ERAolk. 1Y 4 W] Gk
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g9 Fhol Ao WA ehhe Re A2 e Yol
o,

5 7152V G 3 FHEEvY

7HEY AF A7FEC] 19664 olF FIV1EuEUYP e 2
°) F& S o A o)AMY 1 ¥ w2 YE
7RI 1971d(4. 6.~4. 11.) AMAZZoN HFAE 71 0%
ettt AAHE A Z2a Aok 1980d0E Fol7} ol4A (FIE
Aol HFoIU 82dcle 247t AMF(fittb)o] 3o Y
o dEe FHEY vjHE vl b JdEANE ANLE wAHo)
24 70l =34k

101) The First Regional Art and Mass Communication Seminar, Hiif, EBULS) %
s, J1STE 1964, 11 28 M Qe 29 3=

102) YAA7 AV (FERAE), BE R TR Bl QA HHE 4
o gAg W Uk

103) shchihul Aboho (HEmigE), MA A w7, vl A uedds 1o #
3} 103de] ZEQld. BERAQ 4% 204 wpile LH:L__L ek HhEE gt
e YEe J1ER vedE P2 V1SITH 196, 1274,

104) ENEEA, VI3 YEANA vie £9), Q&3] ggkg wu Qs ER
3 N8 v AARE. A 35 23 go] 3FAM A2 o|BEY)
7t F2aAU e 2FEe e
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a8y R e FH(BE)® GE5E(RMIE) du(eF)™
AAZ 5 #EF ArhEo] HEYZolth ABL WMz AMIF
o} A%e WA} 1984dolE FHEY MR 20059 71 dAI e S8
Yol ZojA 2u} Vatican v]g@ £FFES eyt FedA
FARELY AL S8 ANEE EAsNA ANHE 2 A}
7} obd 71 gt BAlYl e oY UBoE o] FEES0]
19 FAEH Fad wa AES Y RAZE AR
HAE Aojth. FAPA 2RAE0] HHF 2 FA Y AslEolxul
e 288 E35d FESE ol A

1968 olg) whd 7l A = 715 0A Y a&=(KAVCO) ‘71Ex
oldolne FEA'Y Ak AAY FIERuEAWANN @
g 2 Aoju tEe] glvk £ 3 AYE ¥ Aol wid 44}
3 $t7] Wfolch. 1¥d $2] vt ojdolEe] AXNGUI T3}
So| duh} Ad2YA ERSE ASA/E BEY 57 UYL
E £ AYZEEIANE S/ 5m0|$AYsish 2o] v A
B3 A7 bt GoeE $2o) 238 9T U

196990] = Rembrandt™ 300%7]8 7)d8le ‘Rembrandt EA}H’
£ Amsterdam wl&@ SolM ARE 207 TR P4 WA
£ 713 AR BINE 7197293 ‘Rembrandte] Aojoh HE o)

105) M3t 1924d Mg ef A, Mgl g Yyt 2ANA F3 ¢4, =
A 237 AAIE 9. 27le A £ 24 Aoy 2alde
o] §loll A H olv|AE ERIF EFE AZdied =E€He Atk

106) A<3i7t, 1931d #d g4, A&l vdlE st FHd) 2319 Grls
Adiz 7pE3ic7l ¥Ale @ Ho|n A3 23E AMFsn UL,

107) 19673 109 RKE 2¥, 298 CElaze M @nidde 2 &
£ 983 oo A4 Wy A=lele] AN, AU AgE AFES HEA
31 AFE FAANFL AFA 8. 1= HEREEEL 2590

108) Rembrandt Harmensz van Rijn (1600~1669)
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28 9AH 5& 7T olRe BRIISTRIEAYS Aege
HA%a FEFHZ o|FoIAY Yotk 1971dolE B
A Albrecht Durer® €4} 50059 AA\27} Qo4 WA} Adg @
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olskeel AT} FHEYS HEAUHEL N, AL 5& 54
o2 st Farled AFH 1 ¥eE ANNE Jule YES
siskch B3 WA ANTe YA B W S8 e e
dYYE Akl FaA FEL AR K80l AE Fahe ot
olth. @Fsh AL NI AUSE) BSE(HER)
APY(TER) (&) JZ(BEY) oldt(EmE) Pl
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o S5 4Sd $9498 FH2 71 g50d FRAY) O B
¥ A5 ) JIE Folirh AW B A¥EY @
A-wd dzde) &8 o|Aze @HUSIA 4 olEEe
GARE HYZD FolTh

109) Albrecht Diirer(1471~1528)

110) = ¥3d 71d ¥23 F40t g4 ddvjedoln vFde F2A
= oA WAFE 1gu|y PAHE AR

111) sHedd e 2rtag 8¢ vtz 249 AAHx 3 whE 2 Iy AR
s 10288 ¢ BEX IA 5 FEYAE A

112) wpAje}t B2l A253] §37)En0]EqYB bl s 7o) 313 AAe] 3
@ AFEol ANEUS HFd KR (RHENE Felfle THIEAE &
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HAE BFHT oA Fo FARE wEE F¥e Iust
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71%3 e 3] 210% 2% 15.5%
&0 AZn3 131% BE 26.7%
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A Ao Yo ofAel AA7HES] FAEo] 9oz s
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th E AEFRIAGuAAE 1963d olg VIEm vje’e AL
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10) 9357, ALY BEAR(AE, ol2dEsg, 194), pp. 1~2,
121) Princeton Theological Seminary Catalogue Issue(1959~1960), p, 80.
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AHE Fol B AEEC] g &do] oA Arldl 4B A%
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22 BEo] AHEATE YL E71F dojot. e lE a4 &
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M 7)5a de’od A5 e 1 A Vs §
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7 o #&E g €A ¥ Aelza AgdEr.
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123) A&Al Y& 303, Ibid, pp. 64~65, FHYI-AA2845, HEA
F-AHH 2865,

124) Daniel Johnson Fleming, Christian Symbols in A World Community (New
York, Friendship Press, 1940), pp. 111~114,
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o] Bup-e-” o] W&o} Aol & 4 siok.
129) IFH, 7o) IS pp. 12
130) Eugene—Jean Georges, °F#4d3(1891~1892), %64 %(1892~1898), 1
HE Qoo 49 (18%~1899).
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