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abstract

Art can not be neutral. Art expresses the zeitgeist by the
method of form and colour from the artist’s point of view. The
trend of Modem art, therefore, has revealed the spirit of the 20th
century. The modern spirit is based on the thought of the 19th
century. That thought is the positivistic world view in Naturalism
as a result of Enlightenment. That world view is only based on
the fact that man can observe and measure. Therefore, there is
only the reality which is perceived by eyes. In this logical process,
God cannot exist, since the world can not receive God’ presence.

This idea has influenced on man’s self-recognition Naturalistic
human being is a mechanism with a consciousness. This deprives
human being of his true humanity and individuality. And the
humanity which Christianity and Humanism have had for several
centuries is finally distorted and transformed. So, this distorted hu-
man image has been represented in the modem art on the whole.

We can largely divide human images into four types that have
been expressed in the modern art.
1. The human image which loses his spirituality and exists in

the present reality

We can find this image in Realism of the 19th century, and
Expressionism of the 20th century. This human image expresses
nihilism, despair, pain and isolation. And it also is an image of

205



revolter who lives in absurd world. This is a distorted human im-
age lost his true humanity.
2. The human image which loses ones personality and becomes
as a tool of the means of expression
This began from the question of epistemology arisen by Im-
pressionists. For artist, this is the question of intelligence, showing
what to paint and what to see. Now artists did not paint human
problem, but revealed their scientific attitudes to find a reality.
This study of reality is about instantaneousness, eternity, universi-
ty, absoluteness and purity in reality. Specially, this characters play
a major part in Modemism.
3. The human iamge produced from the unification with Mys-
ticism, apart from GOD
It often appeared in the paintings of William Blake and the
Pre-Raphaelites, as well as in Synthetism and Symbolism. In mo-
dern period, it is also expressed in the works of DE STUL group
around Piet Mondrian, of Kandinsky, and some other abstract
painters, including Surrealism and Abstract Expressionism, and so
on.
4. The image of true humanity acquired from the restored rela-
tionship with GOD
Now, The new-bom image of men who created good by the
hands of God and by Christ should be the subject of our future
study on Modem art. By doing so, We can find our hope in this
world by restoring this kind of true humanity and make the
dimension of beauty both in art and life high.
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e € RN 7H1¢ on) g utesiy, &EE £3 u|E A
37] Mg 2 Fojule] ouziir BAFo M, AZdE 9|
7k $le 2ol & e EA o]%7} Hol Wit

AT SdoN e AAE e A, 22 94e 84
€ Hojd Faoz FHIAA B3 AN AMEA HFske
AFFo 9 ST whitsio, A HEH NEL u|UE o
&% F78c EEF 9 (Expressionism)7t Yebsth 28L& 7129
FEE AHHOE EE3T V12 FAYYY TR e A2
T AE PEE Z3 AU 2L Q1Y) F@EHon v HY
AHe BHEY) S8 A Y g FH4Ho|1 FFH o T
AHg-3he Aol

EF 59 FEFIAEL e Adne A SolA AFA
A4s71E Ao, £330 MAE ZXHE HAN =IHY 44
H AL FTHAKHIE 10). 2 Fo= ofd AR Aol Sol4s}
© A 8] el $53 FUAE GF FL AAT 2 HolA

10) M. Duchamp2 Ready-Madegh= @28 A&l oM 733 A%
o] o} FAE EaAthe I ¥l AUtk Ready-Madeth= @ge) 14
& 334 A1ZAQA TR Aol vl EIE F9 129 FAlol AUE
A zopstn Aujetolzhs AE AWAHoE AR Frloks AN o3l
Edig 1

223



SRT M6 185/19%8, 3,

€ HEFd E4& Adoa £ £ U

9 ®@F7t AT QdRgo] G Eoizke il 48
#& 2ge AL 4FY 4&F9 ¥ 11). £93kd A
3jolA s Bd A REe HAT Y9 Aoz HE
of o zH A9 Aopddel JHZRE AokE 5zt s
uigdo] ‘AEH Qzb’e) oz BHFYA Yelin vk 2R
& Y|(Friedrich Nietzsche)7} 9] AH 9718 A3 v}
7HA e fAeld e FFd Vddte Aoz @R, 12 J3t
o 47 AMEH BN E MER 7R, & 2UAMELE diAEta
2 g Aoltk 2AL YAZE AN M2E A7) d¥ oz dFY
ojR1e] FAolck. 2L fQ L2 & Ao wigkd glon WF
e BHREA Ag tildle oAl Y A¥Poln, A AR/
2Ae ANl A7l 25§ T3UE 9 oA e o3 dH
9 4¥& n|dtt

aeu Ao & o Fe] v Q1A AE JAF AN S
AU A&7H TR AEFoe d0Y 243 Iy 59
o Al U BAE Adue AAFY BE BAEE T
3t Tk 2EAA Slo] 7€ AAHE A2 AE AgAA
oju], Izt o] A@AALt TEHE FHAAZA o4 HAY B
otk ABAAY Wt AM2 2HFA AUnt a2 A9 FH
€ e 2A A TINE B2 7 A8 & A U
dAe A@MAZF Fxeld Beln giyge @A vHA. o
Fzeol di3ste e dEFARES P Aoz AFHG
Pt QIS 7kA] EAE FA oA deHet ¥EE 9

11) mhext, TEAZe) 3sto) A9 QY (1905~ 1914Ko| Sfai Rl &t hahe)
whAbete) e, 1992), pp50~5l.
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LT/ #h offoiAe] Bl 2IZ1M9| 24

2 10, ol &z,
@theolM B30 U=
AIEHD, 1909

. 18! 1. iRAE 7|28,
AHaloll U= oXHS, 1915
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BEST Mo 1% /198, 3.

go FUE w, APAAE ALY JFsds FSHY 44
Zgoleke Ye2AN FHAAY AP §4& 280] B
AP &€ BUA @0 2322 2L EADIL AEA WY 1
EG zjojoll TEPG Holk?

194)7] &390l g E & ghde F4ved ST
2R FM(Husser)e} AP Apaol did A9 Wi o
E gA3) Mze ool 988 usltth £4e AHEH AAe 2
B3 onje g4 Q79 i3t a@se] on, FHF 949 9
o AAE g3 93 ckn ok aeky AAlY dve 3 9
Aol g3iM, aeln 94& FHAT FAAT? o) F BN
HAEE FHEL dgd FBAA, A AYA, 2En
AQA dez 7P 24 &L A% deg T3 Ay
Al 271g o] F& HYYE, AHEY ERg ulFe A Y E
Ad g F7she Aotk

gz} 2267} o] 7IHE(Ortega Y Gassetys F+/deo] Ut
Y 84 AN wAE/ke ¥34E Hshe Aoz FFRde
AZHA Q! Y go] AletAtia @k 12ln A dled FeAdolzhe
Az+g 713 Aol Y £ e dg F dgd vz H
o]7ke Aojgal Yok AL vix| FEE B8 2 Y9 e A
9¢ velREe Aol oflzl nig 1 FEolghe TR Feo A4
o] 23¥& 93 A 2ok 2 R ANFHY AMEE Y 23
dedoz FUF A, &3 FAAHL Yool AL #olth

12) ZIA2 HAH. ppl15~130,
13) FAs AULETF ), T8 FE AN BE (8, 1992), p22.
)

14) 22E7} o] JMEFENY 9), Mdgel vt (A& e} 1979), pp.319
~320,
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HEZ!/ 8l ofigoiiMe) AiE ikl oM

ol ¥ ¢44, A4, BHAe) 4¥& E=aoPiet Mondrian)
A Aol &5 AN} A e & B3 WA ojATHY 12),
It A48 Adge 78 2AAA B9 273N $328 X
ks ¥, = 1AL 238 F¥sn AT 1AL e
FozM AEJEHo| HARAY BEL T3 39 4de) A
v 2 Q17 A9 Alvle) g HES Hod FA Mook

27| (Wassily Kandinsky)e] uhde )& Yayg 53 a4
9 di o] AFAIR 3 olAAR 2 tAL ABAT)E
H 26 Z2YRAE - M, W 4, ¥y 5 - 29 18 139
£ Aotk 27t A%# A ez BBo N, 194717} Qolw
R & HUAQA A, AAY #2 A0d 72, 1YY S HIe
W d&d o)dg Aty ¥ & Utk

ady FdEe] RS BASIE Aol wau)X)(Kasimir
Malevichie 409 S94 A8 coud. & tare A
A4e SA3) AAXNTZ @Y w919 F(White on White,
1918p(a ¥ 13)lA LEA7} gle 849 HA, & Holzo)(Supre-
matism)o]] =3} Hrh 2AL wYo] WA F(E)2A A=H
59 Aol BEHIX 7} 278 RE AA A FEo] oz}t B
A3 AHge setstae Aotk oAl Jloj Qzke] EAjE 94
7} Fojyo B9 Parax &) o] Bee HAY $ Yuin
AAgon, d&e told EAHA % ddd =gsiorst ok
wet ol tiado] fe AAle) A4, e ANE =UE &3t
e ong 7}An.

a8y aske ok g AYgogA, fElFdd nyRdosy
B A7 e BEE 7 e 2PAF9(Surrealism)7t 19243
J=3 B3%(Andre Breton)9] xAFo) ML B3 1 B4
=W ol ZE A9 A o] o5 M2 A4S B,
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BT H6A 15/1993, 3.

Jg 12 mol| E=2i9h W, k@ matdel P4, 1931

IR 13 IR WRHIX, GITHTS) AL I WIS 9lo| BAp, 1918
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URT / SiLH ookl HE oIS By

A ARE Fode FANY dedd UEstn e grA
F &3¢t 288 B A 3= o) FojA o) AAMA 9 §4)
3 £ AAZMN, 28 Ao &etElA] e AN ARE
F73Aen, 1T &9 d4A AAANA QgAY s
& 7Rt vk oA T8 25 HEgEAds BRI E o4
A 94 #HQ AnAgE £EAT1L, et d2EINFY d&F 7}
TAE MHYoEH, Aol EFL LT AR

a2 74, F, B/ F g AU AL sk il
224 AHg7]&H(Automatism)o]} o) # o] 2 Depaysement) &-&
T4 $A4E s ok 28dH 2P UF A E0] Fold
259 Aol FAMY IALE FHE, 15, Y Fze
9 otk Al Al E32HE Y HAE e 189 3
e 2 = Tof A3 ZAFgz S "3,
vy, B2, 49, 71 A, B 499 FEE AY B3l
259 FEA vEid 7183 F7188 Az A, & FE A
o Fe A 85 Ago|n, 17} o] R2YF AA - 2L
ol AAE AL FA=, QA olzx Hd ¥ AFRER AY
gt — oA ojulojels AMdelth

V. HZkt MACHE 3o $ich ojgollM 2Izhd AKME oIst 9l
249 ojo|x|

A 23 QAW olFe Huju|EL 2HAF F3ko] AUt
YL H3 vFoz g Y 2JLUFAAEL 159 2EY)
E¥(Automatism)a FAF9 2En WA AL §TE 98 29
29| REE |59 L dertEdA AFP o] Yy gL g
V& F3HEF 9 (Abstract Expressionism) 2 1§08 Ro}
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VST HeH 15/198, 3.

28 14 42 g8,
@A 2B, 1950

2 15 &R ZEWY,
&2 T, 1960
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Z2T /#ch o@oiiMel AE elZHde) B

Ak 2L 38 WA 243 BEHY o} A&FA FFA0l
U A g e gyo g 2EAFIY AFriey #AE S5
ok 22l =3 9YAQ FAE 2 7IHT AFAI1EA 3 F
Zholl g EAAQ] 2ol #lE Ytk 28] 2dE 2
B9 AAE ZAzdE &S HES AR F ol i dE &
o] #j¢& ZE(Jakson Pollock)e] =23 (dripping)e} 712 &S
Azsl7] AlFE o, 3PEE dFHe] flolF] Wstel F7)eh 2
YA 14) i oy Aot oA 917} opd whRulge
FAZE o e N2 FHoeM FHE AESA E Aol
th o] o 3sh= BFANA AL WM I 22271 a9 ¢
o2 gojy} 1 9ulE H}EEE g7t Tesld adolge
AN g5 Ev) 488 FaA A9 vl 3 BAE
A gt o)AL $E7t AAE B AYPdle W =4-E £

oAl 1 AAlgle A& ¢ F flon, 238 ¥AA HUL 2E
& 73 @49 oldd Sle Ak B3, 281 HFFR
£ Aot} o] dnvlgo] H7lol A He 4¥E dEFe
Hojth

FRAEIAFY7L F7UD s oA AHH HEAHY SEHLS
239 ZEehHLucio Fontana)7} <212 #3¥(The End of God,
1964p(2 g 152k AEFAAM HEgE AAE WAL o BH3
ok FA7) 7 ko] Ui} A2 T vt 9o O¥E 1
Aok Mg A™she BAMel BIE Folth ALY d<& g
A9 2gyolxt A, 2L AR AFE YuiF 2 ¢l
d&3 AAZE =0 Qo e ojAlE aAYA HFY B
&< RAF1 Utk

agohd Azt olmA Y HFE oW BFUIE
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BRIT e 15/198. 3.

174171 det2A =(Diego Velazquez)y= @& o|x=ME 104
(Pope Innocent X, 1650)(1% 16)& A/3Zol9 olgd e ¢
7rol m&o g R vt 20417] ik =9 3t THAA
o] #(Francis Bacon)& 1 n#g AgozA9 EAF w¥E o}
Ui a2z ooz ohd 79 F4dn Auie] A
oF A% gRALor FHs vk 19 243} A2 Y
& ouAEL vstn, APy, 291, kA o ZaA
B35} 5o] 27323 wag dodle ANEES A7t £
728 A Y BE3 Hol 7R o}F 2 QIR A7 dol ERFE
B&Eolt) E38] (@ 3HStudy after Velazquez’s Portrait of Pope In-
nocent, 1953)X 29 17) AlglzE #4713 7152 WA 1384 A
EoA Zu & RE IFL gojuiglen, B 2%, AR FA
< A7 79 E¥Hol

ZPAA vjo]AL 2] dEel didl v o] 2o

“olA QIZtE st 3 &8 A LEYPE EAolH
o} o] f glo] AL EAot e EAlgle A& Aecstt 3
ojx WatAAZY FuPert 2¥L 18 W e 25 93
3 QA FAQlol o= A% FnA rpsAd 9L AWk 2
gy A Qe o] BE AE FASAFG. AL oA A9
g AFAZo N — upx] YAA AHRo] — FAEF EAH
gz} gt o)A BE o, 33ke Qg AT 3t Al
o] H3t} ddolr 19 AT BEXT AF $H3] A
oic}. t] o] EaE AL deridAe g oY Aol
31 derhe AYe 94 £5 e Aoz H3AA 48 848 ¢

15) H. R. Rookmaaker, MODERN ART AND THE DEATH OF A CUL-
TURE, pp.173~174,
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HET! /B0 oligolMe] B 2iZhye| may

=28 16 Clolln Welxsyx,
G Oli-MiE 104, 1650

8 17. Z2HAIA Hjo|H,
@Ri=A|I=o| Wyt o|-MlE
1042 x5} o,

1953
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BRUST H6H 13/198, 3,

Aol YA HE F Qlojof &7 wiolty”

oj9 & A9 olsel Wi Al W= e Ee)(Peter
Fullen7} (=tUF o)%9] visholA ‘A 7z’ wisleln 23t
23 #do] Ut F Al ggtozRe ‘HAFH )
et 9 Aol nEAdel i Q4 Wslolth 2R TEte], F2
Aoz AAZE AF Aol o3 A Ykon L5 zlo}
© Ado] APste A A9 A8 AU gede AL
2 Y 34 FoIAUL, oJARY ke AAd FMFez
Foddhe 4t Qlte] Aoz FAY £ YA AMAZRE B
ol 4 Aleleld BaE T Utk Aol

1 233 vl vF A4S 4AF 1 97)d ¥gon,
AE 2oyFo| #A7julst — slaFA(H. Marcuse)7} @atgd ‘@&
3= @A Ue bE d34°¢ 328 Wke 9% 222 I05E
R — 9 H2 FoMEA ‘BHEA nlH|FAH — WEAo] 3By
A - & Holx givta gk oled v 9479 sAAL ¥
e A 9 A9 Aot} vghe tha) ®ejuto w2
3 AFREY 1 UE9 A4 Zolwaln st Qi

Iy gabke dedt gl o] vA AYe HEAIE doje
FARTE ‘FE A4’ Y 3Ho] A= ojof ghn, 3j220)H 2}
QoY HEH FEFE FHE RHol ¢4 FAgn o}

AFA g ne WoleEd “zd & Alo] YAgths Wgo)
SEHLEN ANEL MAE JEE Sl Aoz By o238 a,
a3y =93, 83, T2 v|F 1HE olFd KR g A
22 o714 Ak " Yok oA g §x 2anA st ‘AR

16) M AN o), 'REjUSF olF e w)s} (@34, 1990), p7.
17) ¢k &, P.35,



HEX / 8t olBolMe] AiE R bge) 24

&0 g AP’z BA AN, "EANE fgold AR o
T AL SEoMT ‘FE AVAE FE F U

. #O ojgollMe] #E oIZiMel oA

o714 wake ‘FE A0S YEFIAH A H= gda.
QEFoe= Qb 2HE F1 19 H¥oA &3ty A7) W
X gz 71X E e Aotk 13y dAY 715wy #A
oA BE ‘FHE Q7Hd olghs AL kg A9 Uz 2@
shbdatel Fud @AM =edrh

Q1zto} shide) FPUE A SE ATt = 473 rtEF
< 7= sbdAE 94, JEA, A4, =94, AR 28 F
ZAE AU Joe 22 298 4 vk Qo] JAH UAHE
Y JdokeE A2 Ailo] A1 e $FEHH 248 F e &
Aehs Aeolth. a3l g shgAAM A 59 AAle Aitol
s 4oz Mse] e Aotk guEtd o] 3 HH
AAF ohd AEAA &olA AA-E9] AAZ P& shid
AA ZzE7] otk

By shide Aw o fREES A AR 19
U elgte g2 3 shubdel A4 dEsAA R, shid e agax
o] AHE 3t QAbE T Ag HEATIe AAE AF
st 2gEg e HAFE EAolH Azke] ¥IE B &R g
T BARo g dhiddl fAIR Yy EAR FEE U &
Aol ol g ‘FE AVA'L do g Hun|EoA] HHEH o &
A 7} Hojof gt

digold A3 7IAFEA R gk 2AE Y B, AHES
gpetale W, A AR HIshke PE& veERia vl wiie
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BRAT 6N 13/19%, 3.

o 12 Avlde A FAJ &3 AAE7] wold & g
H Y g ol AR Fadtn FFHY A AT A
§ H¥3h= omAIEo] UERdT: o8 HellMe dartec] aRs
B 5 A & FA gl 27 BA Ent

BE AL ojgdte A, AHEY] uig setshe A, a2ln A
A #AE FAse A DA JE=Ho Aok WA A1z
ALl oA fEle bt AR @ FHYeRA, Al §
Aol MA AAE oFA &3 olHAREAE & F UA dok A
7l e Qo] YUzt i3 FAIE BE Aol gt

o] AoA e agaxegAe] dgrld hi @ehe A
o2 ZEE Jdux @k 2YP2EALZMY dETke of Ao
#E3he Aztolt. 2B E o] Athe AlA BN &3] Hojyr)
T olglgA REth a3y 9rlede o Hotg + e gt o
£ Aotk 25 o] A EE o] shde o3 HaA F=x
o, 7hs4E 7R 722 F2HAUYE A 43 o b
A g2 23 ge dARY  JI5aezAY daerhke
AHE] QoA gEFoH, &E IALTY e Ao B
&< 43 oA Fo2g B ofdt Y8 Fr|EE A
o gteed @ FEE ZIHort Ik ol¥A FosAT 2
€ A3 ad oM v H AYE HEATT P AHE 2
+ er, ddvjed WAH sFFdE S5 71 Uk

* BXp} 8Ol ojge] 588 AUE o D8 F2 gArss H R
Rookmaaker Modern Art and the Death of a Culture{"8iCH Off&nt 23
9| 58, Zwal &, VP &2, 1933, 4.0[ch

18) H. R. RookmaakedZ @+ 9), M715me} Huje)& (IVP, 1988), p37.
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HEZT! /B offmoiMe] ME eiZHde| B4

A MH

1) ZA} e8], Tl 7tHe &Y o), 4EE 9, A&
AMIX 2}, 1990

2) A& BA, 204)7] 71528} d& ), A& W 5243, 1974

3 xHE JHE, 04719 vla, &dA 9, A& =A2H 97

4) opeal, TEE T s)3jol M) QI BH(1905~1914),, o|slq#}
etn et weAbsta) whALERY = F, 1992,

5 mej2 Agetz, 3T, AW 9, M2 E8g, 191

6) = AY, Ao §9 A 3, 87 - ol - e
o, Ng Bg, 1992

7) At =29, TEdeElE), BYE 9, A& URAL 1986,

8) A 7Zpxwlolm, T71EmAY MAY, F9E o, M AFES
A}, 1992,

9) d¥ B, "Ng9 FoiUF A%, FFH 9, N& HFL
1989.

10) 2287} o] JHHE, Tolge vz}, BHY o, A& A4
234}, 1979,

11) Anlg, =54 F@F9 gy, A& @24 1992,

12) A2 Apelo], s AAIED AdrME, HEs 9, A&
IVP, 1992,

13) 9E Zg, 'RUE oF9 ng, AAME 9, AL ¥34,
1990.

14) Z@A 2 A 45, Vsas} oAb, FAR 9, A ABE
84}, 1992.

15) gk 2)3]E, ckef gz vea ), AAA o, A& v]A} 1988
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BENT XA 18/198, 3,

16) Rookmaaker, H. R, Modem Art and the Death of a Culture("8t}
ded g3te £%,, AR 9, IVP 234 199, 4.)

17) Rookmaaker, H. R, T7]5met ddjel &), 2P o, A& €3
%, 1991.
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