FX1of3} sH; . 18(4). 115-139,

& 279 1524 ojulx g i A7

2t &

ro

==x5
2 =29| 2X2 Z 1nZ(Paul Gauguin)0| XIS RHE 20|M 7|SWXQI 0|0|X|E HH
A MEH=7IE A= ATk 1o ESFE Aol sPtE2 F2 Sudel FHE
Ch= XIA £K0IlM 220l CHEE S2E UUCEL AMFO|o| Fofg U x7|ole 1
Al AHHE FH2 J28g JIch 12l SEot(Pont-Aven)0ll HFEE= S¢F 142 &%
Folot ZEFQYE #HASIHM ZuMRl HFHOILL FHSS Aol AF0| X AEsIALC
Es| 18883 1ol timAolatn S2(0Xl= (sl 2l 1888) , (&M J2|AR,
1888) . (&AM 12|

Jd2|AZTE U KISy, 1888) ot 22 HESS EH HEE 7|5l
O|O|XIE AtESH Zdo|ch DZo| o|FAH 19 =& £0IM I Aol EX| LU J1=
Ql olo|XILt FHIE X ABSH= O|R7t FHLUM?

HIE7IE 7t 2= 10| 7|=Sw™l O|0|XIE RHAlQ| ZHEof| XtF AMSH A
2 EWHAM 1Mol MES Zwslg HI|x et nZHo| SE3H

™ M7I2 Hlwst = o 4Y5

7| o2 o sPtEERCH 7|SWXQl o|0|X|E ®o| I
AE otole 7ISHARl MA®O| HA Uctn FEStE Ol
Buser)7t 1 HEZXQI ZA0lM| I 10| JHRI=Q! &of 2
Horg o ==2to| XISt ‘FXOl Alha spiritual
A(Bradley Coliins) Al 0] 2Z3|Y(Orleans)0ll U= AMmA
OlM 5LEZE 5815t A4S o2 SHAM 71E2 Alto] 19| =
FCto 2r} fC|(Sister Wendy Beckett) EESH o] (MmZo| &tAh) € 1
ol chst ZAfetn 2QCE J=E TH0| ofFel MSS S8l At 2ol U
A5 "Alets Zol2tn FHSIC

0|=2 X|Mut Zo| 12 7t &S3MH Alciel thE sp7t=of s SuHel oo|X|S
PSS

<

©
=
N
2
rr
O
El
12
ro
I L o
o

Jon

J

= A ARZSIAC 19M1712] 37tE2 0 t A £0iM
AE0ll et FHS HUCL AYFlol Jets LUE =7|ol= 1d HA| XiHS FH= 1
ZE OXCL JL BESEEXH HREE= 72t S nd2 7|=wHQl 0|0|XIE A2
AE FHZE XF MEIZ SICE EYs| 1888F 1o tiEXo|2tn E2/0iXls (Mud

x A e Alsterd wa



116 FAl) sHEy, 18(4).

o| BHY, 1888) , (EM TO2|Ax 1888) , (&M O2|AZ7} Q= RishY, 1888) ut Z2
AE E2 71=uXQl o|ojXIE FH|Z a8l Zolct
o|2igt FHEE 1A 4o oHL MEES Sl EUS W S5t7|7t oFCh

HME=(Hilary Brand)2t Ot=2|9- xHZ2I(Adrienne Chaplin)7} X5t HIQE 20| 7|S WX 0]
0IXIE AMESHHME H| 7|SnE0|ALL g 7|SnAY = QICh £ ghHo| Sk
O|0|XIE AMBSIHAE 7|SwHQl HAIXIE Sobd 4= QUct w2t TH0] BX| 7|2l
0|0|XIE ALERH7| w20l nZel J%o| ZSwXol2ln Ee Hle Y 227t U0 =22l
Ch 2HE E{A(Abert Wolters)7} 7|5 0|&2 7S ol&71S0| 12182
o| MUS HSISH= Zol2tn FHS § vt Z0|, BreF 19| xHEQ|
st T2 a0 RE &0 AL HAIXIZH S74QU0{0F St SHXITE IO RES0HIM

218t HAIX|ZF LAZX] 4=t ©HX| ZwA 0|0|X|E AtEste Xt

= Ao| FAIFQl 87
2 ESisIIAL & Holk & =20] st she X0l ololct =, mol 2 Fmel
Ol0IXIZ AFBHAIZH IS HHO| HAKIS H5py| Brte Q3|2 StzMel A1En i

>~

JED DA RIS 2% XIS ShtHol et s S2 Eaish| YIstolicy
DA M0 A48t ZmALI 0|0|XIE S5101 &l LS ZoiTHs KAl

(M J2|ARTL e Xiehd) oM 2 &

I_

= 30 mr
rir o

Nl H:|

_(|J‘|_|

9'|_|
kl
A
_O'I_l
4%
o
&
1=
W]
o
>
yl

of

m oy
2 TI0
|
ic
>
|.|-|
10
HM
ojo
o
N
Jn
El
12
ro
>
N
2
x
rr
P
=i
=
r
o
Pal
r=
10
roh
e}
g'y
10

30 A
i
o
I
2

o s
£ £Y5i0] HYUCL DWO| XM ME (PBMO| T2AE) B HHEEA
= L=

9

>
in

Q'E

[=]

> o
0

nr oro M

I
o

o >

ODIXIE BEIxO= B
|

X
Q'L

o Ir
|
¥ rx
2
H-|
ML r2
al
Q'E
kl
2
>
N
HU
x
10
w =
mo
N
(Y
u]
-
r=
i)

=
o
$Q
n

FAZ? R2l= otz 7h=71?)  HAl ol
Ct B QIAIGHX] 25t
tHE|0] QUTH AIHZ|XE7L 2HEE g0l
Hi2tLt @i, Qtele AHE Hiztlt HX|
pol

kl
0
1o lo
>~
5 10
5o
-0 [Ir
il
Tl
n x
2 3o
mrr
g N
o
» 0
o fir
re Kl
0
lo
)
2
rr
[N
N
re
1>
Qﬂ
o M

—
==

o
> K
mjo
=
e
re
r\l
=)
.
rr
H
inj
-
i
1o
0 J
N
0z
i=4

o
0z
Q'E
i
rd
>
o
Ot
=]
_o'|_
-
mur ol
ol

i}
40 on
o
d
T2
g
x 2
mo N
oﬂn”r
g o
Z x
B ox
0 1o
O
|
By
ﬁﬁgmlo
o ™
w H
o @
M
S
Hu 3%
]
S M-

0
2 I orjo 2 0o

=2
TS
~N
!
>
0
re
ox
mjo

_

=

= M

>

fo

rr

d

=5

40

o

rl

4o

»Q

ro

5

4o

m

rir

<

inl

2 1r K R Mo

[
]
=
r
30 A

rr rhu

o TI0
o
40
o
N
ne
fjo
u 3
o
ml:l
N

i
1o
4o
Mo
2
P
Mo
fjo
N
[=apni
ro rir

o I
ro
)
=
u
o}
]
el
L
3

Ch ol7M 27
A Hez HE

0%

4 of H

=)
-
ol
°

i
mo ¥

Hexl= 22X U
4 XIZTHx FTeH
| 24X Qe 9% SLHORRE ME UES ¢S
mL CI2 Z0lM 2SS & Mk J2in Z2 vt
P HINS Tl 2otk

+
)
(u]

02 7T N N

o I min

Mo s
ol
row L1oon

Cm
N
C B
i
i)
x
°
i
o
18
i
>
o
rlo

[
s

I mjo o
r

3

=

e
S0tEX| M=o’

[

tLt

M
B
|

N
ro
ne
A
S0
p'y
2
K oc
ol

ZFol : 1, 7| Smol&, 7| S o|o|X|

s A 69:20



£ 179 715mA ofnA| AMge] that AT 117

B =] 248 & 78(Paul Gauguin)©] AFAle] AR5 ol 7]5 ARl ojw]#|
) Ao ret vk 78] Aol d) wlssel] 7% kel o

A7F §ltk BAlEE =2 vl 7‘4"@}7}4 AR ol a5 dd
vEAd M= Adis]ste] AR kst vk 7 24 sk | 19
A7 B aEe Elske] 2AE ARle] oyl #F O]F/P% As AzxsPHA e
= 28] spdel E& AHrh 78 olF 33k WA HARSE Akdo] thgk 2|4 €]
Larel] MEA] L sP7he] I ] AR o
T wge] AL FAll B =d
Pollock)> 11789 #5% & whdsl Ad 4
& R#]2(Charles Morice)= 1789 25 ol et FAFS] 9143
y

2
AAQl vk 2 A5l9irkd) W2 Z#ol= 714 (Francoise Cachin)@ 2
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= R
of “TelAl glelM Fad AL aho] ohjeh Aol 9] AEL TrjuRel
AT TSI FRA, Drke] sho] AE vl JFL AT 5= gl
ot BeEe] F92Bradley Colling)e 1258 31789 A2]A8l 2fe]& AAEA8H
9l gl A BASAA, 1ge] Ak 54 )3 obxlo] 19] gl ogA] F
FHNE7IE HolFld) ojet A A3 A AdelHQl Bl shda 1%
Sl AL A T B FA el diE AP IToR Ak 17

e 2P0

Ao} AES BolA] 3 = QAut e] Aol 19 AE S| Felss

1) 1788 ARE] 9491 @S ol Bole e Qs Qe gy st Ales

E Zlo] ool EAolgtil BT

Griselda Pollock, E}SE|Z {F +& ol WY 9 (A& 2P S, 1978 Faste) 1

YE o] Ao|x 17| A% & 53] ElS|E|] mFEE Fet AR AEES Sl vEhd @

Ao Wl e-gFe] S5 A A vk

3) Charles Morice, Gauguin (Paris: H. Floury, 1919). Stephen F. Eisenman, 11789 A7 E; A 4A4]
A (ML AFAL 2004), 26. ol A AL

4) Stephen F. Eisenman, F1178¢] ~AE,; 26

5) Bradley Collins, "5} 118 vs, & 1178, 0]&3] 9 (AL THIX], 2005).

6) AFS, TG 1Y £E 1E; (M8 dlEE3) 2006).
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HB7F AA G vpek 2ro] a78e ko] FATE a9 4R kYA o R =g o
A7F Bk e Ao ofAgith 101G 189374 1AHE BfslH o wFEs
Qb 134 4 Hlghtekutel A8 Fhe]e] Eoke $ 1893 H-H 1895\ 7HA] 24
ZF13A € ARE &Y Qi Anna) ¢t EAE SkITE 18961 tHA] BRSIEIE Folkt AL
Ao AR 950 29 FFeel S8, 1019 BRElEE wyk 28 vl
Z Azl = kol Aol 144 AUl wlle s wlE]2=(Vaecho Marie-
Rose)8t 5715 sFAtkD 19 o] mpA2hE B of Al7jo] w7de Aile] e
“seke] FA(House of Pleasure)”olgkal WHsla AolUhi) &3} A A7 Witk
SAUZE RSl wisel] A ArR dHow stk BF|E|o 4] 178
A% Sole olEgh g FAA S dto] a1ags] wkE|o] QItks) HgE a7del Al
= AR AES olsiE] FA G Al dig mlge] 7S HIE 9ALR
(Pissarro)®] S178< Wol 3P7he] de Sojpixnt B shde] 75 o3 I+
o] sPtEelA e A Kt o)A Ut gEE Wy BEERAMORE F F
a3k aglolglr}. spAIRE 13tellA ®l 2% gk o] adE 2] XFgon AHAH
A olfr® 7EE dojAok Aok o] A7l 19 adE, & A
(Huse] ) | (S Tejate) | S a2t e A, (53] A
= AP 3 (fEle ouA ST fEle ol -orﬂ% ojt]= 7}%

7) 3} e TSl ol d WA S Frwsh Hdo] 12T U] g
MHARE TR A 3ol |%wAL ofmlAE AN AF 1 45 4ge
A% G2 SWA 289 AL FuskE w% k. 3740 FEAY 1947)9)=

Tl a9S adle spHEe] L o] Al7|e Hluste] B uj *c}%@] Aotk o]
of kel 178e 1 A7] & oW SR 7SSl onAlE Bo] Ixth o
23k 545 Baux e 2HE Qe 7SRl AlAlde] @A lvkar ke

| 9th Eulx BX(Thomas Buser)Z} =2 tjiadel A9eld 1= 11780] 7)¢l
A1 gholl A= AT PelA Hoks wf w=eke] BN ‘A1 AlHa

spiritual man)’o]2tal F4TEY HejEe] ZHU~Bradley Collins) HA] 1780] 9

7) Griselda Pollock, "3178°] BFSIE2 1} & o)y, 57-66. AT H, "Gavguiny (H&: =ME of
oallello], 2013), 202-213°3= 789] AR} AAIE] 7]=550] SlTk
8) o] ¥l thejrl= B a1 23004 AAEH tHE Aotk



S HOrleans)ell = M2 At 54 7hEeshuolA 5z 38 Z1s o
= A 7HEY Aol adel AlAIRS dAdsked S ZATaL #rk10 <Y
(Sister Wendy Beckett) B¢k 3789]  (Hulso] 3Md) & 174 A Al digh
HARRL Bodrh v a78o] o] eSS AR gl Qe A ofe] A
S BARR=E Aol Fgithil

AT o3t FAEE 1789 gho] oA AEES B3 HAS ) Fosrv)
o]gt}y. BA=(Hilary Brand)¢} oF=g]l= 2= (Adrienne Chaplin)7} #1%3k vje}

o] 71514 ouAE ARSSHEAM R H] Z|HaHolAY vh 7]5uA e

S5 9
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Q)
=
o] H] J1EmAel oA ASHANE 1EaAe WAAE Hobd

+ 9
o webd ael WA Z1EaAel ollAg ARES) WiRe] el el Fi
olghu Wizt 4HE Fet Qo) nalrk e %Ei (Albert Wolters) 7+ 71
2 olEg 15T dErkEel 1YL AR AEe) e Bdsks Aol F

e o sk gol12) Wik wpe] HEo] Faslhs o) AR Hed o) 2
!

Eoll AFARD HAAIZE AN oF Itk shARE 1] AEEol M= 1 g w4
7b BAEA etk @A S o|u|XE ARgsto] ARle] AAHl S5 kst
aAp g Polrk F =e] ¥rslalal sk o] ojZlefrh &, ago] HlE FuAel

i)

b
oju|A & AREIAIT TS A7) WAXE Asly] BHupbs 238 stEA] FH
7 B gl 2EA ARS8 AJE shbdel ok AR 5 xds] 9

o QITR= Ao|th1d

et

9) Thomas Buser, “Gauguin’s Religion,” Art Journal vol. 27(Summer, 2007), 375.

10) Bradley Collins, "HF 113 vs, & 1178, 292

11) Sister Wendy Beckett, Sister Wendy's Story of Painting (London: Kindersley, 1997), 322-323.

12) Albert Wolters, Creation Reguained (Grand Rapids, Michigan: Eerdmans, 1985), 57-58.

13) 334, g 187 &2 15 (A& ol&ws], 2005), 1001, 3782 AFAle] X B2 A B
W AR A e 5 UlAl Ao eIk shbdol Ao Fale] whoF EAjgthd @ale] Bt
I AeEtsS wEd AUt A W e 54
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II. Mw¥o] ¥¥¢ (Vision of the Sermon: Jacob wrestling with the
angle, 1888)

Gauguin, Vision of the Sermon: Jacob wrestling with the angle, 1888

(o] ) & 7] 2% dgklo]  Apsfolrk o] AEe] ¢
Mol L HIZA ZAlo] ¢ We AdEo] HA] J3h QT AWE sha, &
o 3ste] AEE dEje a7 AR sS PASIITE o] AES BEERT
(Bretagne/Brittany) Aol A 32l 325 (le Pardon)olgh= Sl A]oA] HEJH

E w2 otk gEgold AAlgka BelojAe S I wdlplgimE 3
T3 A A VEE =Rl SHES Gethld) a-d 194170l o]2 A o]t
Tulof e o] FwARl o= AAE L she] FAEA AE ke, 34
Ago] wa &of Bof il vl AdEe] Er]d g JYEA Ale =

W7l gIske] Ani HE 2 A71E Wtk e (Al 8 & e

ofN
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14) olg¢ F52 utf AE =9 AYgeld ] =Feol=aolA gtk dEA Sloh AL
Francoise Cachin, Gauguin, The Quest for Paradise (New York: Harry N. Abrams, 1992), 38
15) le Pardon 7} Aipwich 234 vh2 A s, 38491 840 ARG Z AARE 44
& Fal of 2 =g axs & F a3telA EF(pardon) 71%=E == Zleoth David
Sweetman, T178, EFSIE|S] sy 713t o (A& FHoLE, 2003), 67-3705 ¥ 2. 71=¢
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il LA

o HEs mel Aelok o el okt W] WE FHs Hz melt FAe

Mk B F )Eshs ARES P SR B, a4 g9 ARES A% 2]
o

ojn
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=
Z 2EaL, e HEdd ]%E S oA A e AR g3t o

WAL 3A5E 109719 2 Akt s o] sk AaAEna ojop] gk

http://www.newadvent.org/cathen/11477b.htm.

F 338 B At Al e R EEa girh

78e Spe] vg S o w fAghe m A Mkl A Eske okwe] AHE FAES BARSEAL

A g o] BRIt} oRIEe] BAE afekA A 3L o] Ao] HaEhy x99 oI5l AN

3] Hole Mol7] wio|/|® ARt V| EalE oRIES] WS Fxa] AFeIAE Flolrk

18) John Rewald, Post-Impressionism: from Van Gogh to Gauguin (New York: House of Modern
Art, 1978), 202.
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A

nsol7 2l AXSIA 37ge] Wk vhsh ol o] TS Ae] Tof wA ¢
AAA T8, AR Y TUE BASY] Brks ARl dE Al
o AUAAZ welFTh AHEol TE ARAel BARNTRE AR

AT I FRAY APE B 39 AE 1947] 716N BE Tefn
3 ojjH) =

A7 =9 S4E gl o] GEPH A1 FE 23 o

o e Ad 58 FAES Fsisith ?*E}J F=4H|(Gustave Courbet,
1819-1877)= Aol thgh o] Altfo] AdS Kol F= F2 47} v} 1 =l M
A adE 2 Aol srhe] Apgoleta Wit 101]711 AoIA T8k AL obF

of FAZE @ & 9ok I9d 18e W& FA7|(Wassily  Kandinsky,
1866-1944) ¢} 2 o= WA F3ARE Fo] g=(Edvard Munch, 1863-1944)
o] (H7HThe Scream), 18%) oA 2 4= = AAY 2o <o 348 o]&o]
ot B 4 Qdvk 82 AR 9t FrEulA(Schuffeneker) ol Al Bl ]l A
‘ool FFolrk ekar Wakal glvk20 ZpE el A ET|(Gabriel Crepald)s i
7ol o] AEE Fall T elA TR FA7L kAl FEEAT2D F2H]
E](Hans H. Hofstatter) ¢JA] o] &8 20417] F4m|%9] F=0)uA|gkar 7)aic)22)
olAl & U AR 7] (HuFe ) & HAUELEE Sk o] A H|

£ FaAel FAE /0 IEAW Fustekn 1] oldeh 194719 ol=eld %

19) E. H. Gombrich, "4 %A}, 508.

20) Paul Gauguin, '3 1178, €& Gdl; ¥t 9 (A& o4, 2006), 0. F& 178, £& 4,
749] MAES AZS Ao, “Rlolfsl= 77, - g 7HX] FusAE AU Al 7h7te] A
2R gehs AL 1 Brks 2] of| 1S AT RV 9 IvlsY. o soldt
‘ol WA A Shol|A] FHH] 4L o] Folul= Al T8EHA. T3lve] £ A4S ¢
WlE v Aol 2EF] Alo] o]Fojyll el ¢ 7Pjte] ke AYUAL” 2= rHulA
oA F-2% o5t} oY 1"—\r-11111]7i(1851*1934)” 7ol F2) FIHQl A Al o] 1
- AsRE SHVE7F AE5S 9% I sHrertysle 18349 &g, ]‘)F
g =g AR} e AR 45}7}#01 Ak Tt} o]Eo] AH S ‘YGudd 4
(Salon des Independants)= Athn|&7lE2] 8% 922 stk

21) Gabriel Crepaldi, T3178, 9AIE &3t Iy A 9 (A& vlE2Yo &2, 2009), 4.

22) Wladyslawa Jaworska, Gauguinand the Pont-Aven School (London: Themesa Hudson), 59.
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oI E} age] HIE T FAES Ul s

‘%Oﬂ/‘i AnE €1 45S

olol ST ST e o] AE A8 Yl Bl EeTk: 540]
o) vk g2y 7o) MAE ojelse] 58 B3] WEe] A ojlso]

glon|= A9 Ew(David Sweetman)S ©] 2FEo] W 2UZ(Emil Bernard)d] o]
o

A vkl gk ARrle] YHARI AElE Kot Btttk I5 Q8% shde
s HAdel Bas WA o] WAool Y ThsAdol Erhar Bkl Teja o
W wEel g B3 suel dor napg dde ssd dey
(Madeleine Bernard)= H3ITED) olejgh 19] A 53] 9= shttol e HA
o) o] ] HE A Hitee) 2 o) fAHE ol Wrl WolX A5
o] glo] Bt}
23) o} ABFES} EE}EEO]‘«] iR ] ke
24) FBEHAES] (& W29 HE) & Hxslet
25) David Sweetman, F117, E}8]E]9] H5y, 371, Wl2U=22] S0 nlE#le TA] 17419

AL IUE FolIA, vl A1 ozt 183 o gEl= AE Aoe slo =R ‘”EV% A

o rkE e Ao Aoz A-S wdt:



Rembrandt, Jacob wrestling with the Eugéne Delacroix Jakobs Kampf mit

Angel(1659) dem Engel(1861)

Te} BARs 2R urke 98ld o] AES Sphel AL Holke 1A A
B5E bl Ao 1w glol § Adsitkn Bk ol o AwE (34
e 89), (4 el Sk AL 1), Gl S AS
2ET (SRR ot Sl SEE TSV $EE o ) N
& Sefdth 132 o z}ﬂw AE A HESRE okel MRStk okFe
aslsh AL PAsHE gtk T WA MBSk okEe B FHF70)
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A B ShzA A el sl 9eS B
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oh sAw e Szt TY @ R WA Beka AKOR ofelgel e
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Srehn 2 AS B S ae] ekt YE A7 WHlEA Sl frk)

III, 2 J2| AT (The Yellow Christ, 1889)

o] ZEE 7o) FEohTIA Al WA AFIA 189de] 13 Aoty 1Y F
Eope] EYUE(Tremalo) Y 5% 29 2=l wl 1741719 thAU A&7
o F7-& Hol a9 Aojrkzd) ' 1 wslel Y AAplel] g aE|ake] B

G o7 ATt 7R Azte] kddh Tk $AoRE 1o A
7P7he- A ERIE AR E(Sainte Marguerite) 1E0] 9tk 18 shgoll= 7|28 =i
A= HEERmAE] Al Bef oflEe] itk o] Al o] ojNEL A& (34 g

2k) o H5 gl S ojlEs 2l HAT Aew I gl e T

=
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m

0 RS T8 9eomA (MIF] B 3} o] AU AASH A &o) A7
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26) Claire Durand-Ruel Snollerts, “311789] 213, 7|56 B2ekT A717HA7, 1278, fGauguing,
AAT B (AL EAE dojqldlo], 2013), 31.
http://en.wikipedia.org/wiki/The_Yellow_Christ

78] @G agAk) = 247 A de HEZGY 2EE 128 (Octave Mirbean) S W&
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ABSTRACT

An examination of Paul Gauguin's use of

Biblical imagery

Young—Hwan Ra (Chongshin University)

Without doubt, Gauguin has had a great impact on modern art.
Having become a professional artist at the late age of 35, he is
regarded as one of the pioneers of modern art. At the end of the 19"
Century, Impressionism was the dominant force in art. They
emphasized the objectivity of art rather than its subjectivity, believing
that the purpose of the artist was to represent nature as it appears to
the eye. In contrast, Gauguin believed that the essence of art was not
to simply represent nature objectively but rather to express one’s
subjective interpretation of nature. Gauguin’s philosophy and his
resulting work inspired others to follow in his footsteps.

Gauguin’s work also stirred great debate. Some hailed him as a
pioneer. Others, such as Griselda Pollock criticized his art as being
colonialist and chauvinistic. Charles Morice pointed out the hypocrisy
of the middle-class and the sexual debauchery of the European man
that was presented in Gauguin’s work.

Some critics consider Gauguin’s work as being religious paintings
due to his frequent use of religious imagery. In Gauguin’s time, the
use of religious imagery in art was very rare. Seeing this, Thomas
Buser argued that Gauguin, despite the fact that he had great moral
problems in his life, was a spiritual man. Similarly, Bradley Collins
points to Gauguin’s teenage education at a Catholic school and argues
that it had a significant influence in his art. Sister Wendy Beckett
views Gauguin’s ‘Vision After the Sermon’ as an expression of his
experience of religion.

However, I do not completely agree with such interpretations of
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Gauguin’s work. The fact that someone uses religious imagery does
not mean that his painting is a religious painting. It is indeed also
possible to use non-religious imagery in order to convey a religious
message. Therefore, it is a stretch to say that Gauguin’s work is
religious merely because he uses religious imagery. There is a lack of
a religious message in his work. Rather, Gauguin uses religious
imagery simply to express his anger and despair at his unappreciated
art.
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