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History may be servitude,
History may be freedom. See, now they vanish,
The faces and places, with the self which, as it could, loved them,

To become renewed, transfigured, in another pattern. (CPP 195)
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Here, the intersection of the timeless moment

Is England and nowhere. Never and always. (CPP 192)
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The dove descending breaks the air

With flame of incandescent terror

Of which the tongues declare

The one discharge from sin and error.

The only hope, or else despair

Lies in the choice of pyre or pyre—

To be redeemed from fire by fire. (CPP 196)
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So, while the light fails
On a winter’s afternoon, in a secluded chapel

History is now and England.

With the drawing of this Love and the voice of this Calling.
(CPP 197)
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We shall not cease from exploration

And the end of all our exploring

Will be to arrive where we started

And know the place for the first time.
Through the unknown, remembered gate
When the last of earth left to discover

Is that which was the beginning. (CPP 197)

298 Gabs A Aol ofd o] AY SE wgolc felt HIE 1A
org 7ol ohU 9ele Zlolo] doll BE AUt Az Aoz Uophs
I 1A Al B3 A A wigel gefon dorieh dlsple o
(Edward Hirsch)?] @A&H Fuwoj= A|A o1§ T3E Auto] 7, A]A ooj:=

Sast g 490l G AolTH13). B 25t oo FAAAN 2AE A AL
of gt AAS WA =7IEC o] A AEA WA P Holof, G HEF FA



A 471 245id 23 Zolt). ol A&l = 2= 11 49 Quls &7
2 Zojtt. JHER] "WAE 229 oA EoAd 2= A A digt MEs
(otherworldly knowledge)’©o] otz “&f AMAre]l Hd= W (transfigured vision

of the ordinary)”2 H¥7] = Zlo|tH(154).

orol A ¥
5 71g,0ME 149 A} ehgE n BEct,
(]

b 2 2
lojU s s ot 22 Jdolth. 121 Gl 2Y 1 JAdE shidel A

= g
o] At A= FHA JARE ol DAk mEHor PR EHE AT AL o
ARQl Zlolet 2] & 719 .0llA IZEe] Haks el 220l osto] a5Acz 5
b A2A AATA FA] dES JERIE 39 2242 A9 g 94A
A St @2 G348 AR SAEG. Bedl2 599 FAV|7F H™
FEe dotttye Rt 529 &t "E2EA SRRHT FAwY] Yt o=
=4S =T AR A=kt A& 3o dAAtorE R fat ARAIAIR
A FgshRe]l @edle HAEs A2y e S59 F471% 439 vlE7
AtoloflA AEiE Zle Sttt ofste =ARRI = AEo] mebA o] A9
HdH 252 EAE Aot

TRV

Aol WAL FRtE TN AlE, 1999.

Auerbach, Erich. Mimesis: The KRepresentation of Reality in Western
Literature. Trans. Willard Trusk. Princeton: Princeton UP, 1953.

Bodelsen, C. A. 7. S Eliot's Four Quartets. Rosenkilde & Bagger:
Copenhagen U Publications Fund, 1966.

Cook, Cornelia. “Fire and Spirit: Scripture's Shaping Presence in T. S.
Eliot's Four Quartets.” Literature and Theology. Oxford: Oxford UP,
15.1 (1987): 85-101.

Drew, Elizabeth. 7. S. Eliot: The Design of His Poetry. New York: Charles
Scribner’s Sons, 1949.

- 10 -



Eliot, T. S. The Complete Poems and Plays. 1909-1950. New York:
Harcourt, Brace & Company, 1962. (CPPZ ®7])

Gatta, John. “Four Quartets as Capstone Text in a Literature and Mysticism
Course.” Approaches to Teaching Eliot's Poetry and Plays. Ed. Jewel
Spears Brooker. New York: Modern Language Association of
America, 1988.

Kimball, Roger. “A Craving for Reality.” 7. S Eliot Today. New Criterion.
18.2(1999): 18-25.

Knight, Wilson. The Christian Renaissance: With Interpretation of Dante,
Shakespeare, and Goethe, and a Note on 7T. S. Eliot. Toronto:
Macmillan, 1933.

Kramer, Kenneth Paul. Redeeming Time: 7T. S. Eliot's Four Quarters.
Chicago, New York: Cowley Publications, 2007.

Marshall, Alan, “England and Nowhere.” The Cambridge Companion to T, S.
Eliot. Ed. A. David Moody. Cambridge: Cambridge UP, 1994.
94-107.

Melaney, William D. “T. S. Eliot's Poetics of Self: Reopening Four Quartets.”
Journal of Comparative Poetics. 22 (2002): 148-67.

Moses, Omri. “AFFECTING TIME; T. S. Eliot's 'Burnt Norton.'" Soundings.
Oxford UP. 88.1-2 (2005): 129-51.

Reinecker, Fritz & Cleon Rogers. Linguistic Key to the Greek New

Testament. Grand Rapids, Michigan: Regency, 1976.

Strong, Augustus Hopkins. 7he Great Poets and Their Theology.
Philadelphia: American Baptist Publication Society, 1897.

Williamson, George. A Reader’s Guide to T. S. Eliot. London: Thames and
Hudson, 1955.

- 11 -



