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3) Van Gogh, The Complete Letters of Vincent van Gogh vol. I (London: Thames & Hudson), 416.
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4) Van Gogh, The Complete Letters of Vincent van Gogh vol. I, 416.
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6) Van Gogh, The Complete Letters of Vincent van Gogh vol. I, 349-330.
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(Douglas Druick)&= sliute}7|7F @ &3E<t 71suo) = Age] deo| =il g A~k
Fehe AAEe] A4S Edshs 13491 A (emblematic symbol) &2 ARE-F o]
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[13] 1] Vase with Fourteen Sunflowers / London

oA S 157} Erke of 719 (Thomes & Kempis)®] "12lAE RyokL
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s Bl b AllA P QRS Hedld AR URE 259 3
o5t o] 4 92 wulth Aeite] Soho i Selrh = TRl Holet A
12 Pgele dtom AT AelE 2A) Asiel ekor] & 31 Tl shhdel
£ WolEolE lolgka 2| WL 187 109 620] Bl WAN 15E HS
oA of Amze) elaEg Bl & AdaA) 98 AL A)E ATk o

11) http//www.youtube.com/watch?v=zvFksXDkEto
12) http//www.youtube.com/watch?v=zvFksXDkEto
13) http://www.youtube.com/watch?v=zvEksXDkEto&feature=player_detailpage#t=745
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14) vangoghletters, 054.

15) vangoghletters, 033.

16) 57} A 1941718] ATt 218 Ao] Wabe= A2 Algto] A& kil glith o] A]7]
ASAEL 7150e] AR A o)Al Fel ARl Ao #AE 71eSith o] A7) udle] FE WA=
FE2Q1 shbd o] vkl i, APdeES 715l g2 Editt aLErF 2 22 dkxje] S

ARG ZAZoldnt 1=

g e AES 24 of5ds BRk ofuel & HH(john Bunyan)®] THEAA, ¥ 2

S IHELE YAtk 1157} ool MFEE Fot Yzl 2A4S Yk t712~9] Bleak House

¢} Oliver Twist= @S] v tiaiA] =& TA slGth v &7 Snt2 Z222K

Waldemar Janusczak)S &l 11357} o}l A <Hl oxp>5 1e)=d| tzl2rt 973 Focka

48t} Anton Wessels= Van Gogh and Art of Living®1~4] George Eliot, Honore de Balzac,

Michelet 59] 98-S W9ka-S T4t} (3a1) Wessels, Van Gogh and Art of Living (London:

Wipf& Stock, 2013) 24-30.
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[13] 2] Sower (1888)

Gk ok 9 A Bels Al 93 Alelzes sdh 7]Eneke]
tf 15E A oY ME2UE(Emil Bernard)ol Al Bl #1X]
T A shbd S I Aow AYdthl) ‘A&
o= el e Ml TRl AFERlAl 7 Wel Gl v
7b Abderd elidl 18007k NE el Ak
= AR shd Uk AdEs flE ke 7]l
H Aol 18R LE7F 2 HE BEE A

) A=l e AAE FEM R AEE Fdstaa) sieith T 69 28

N

o
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oJAlet o5 e s AEE BHAA KE HEE A = 3.

w23 F2A a3 B A oA om AjASIIA]. Al
ek FolDelacroix) o] AR L)el aBla%) o "y HE e A}
T ol AREE 7IHo] o tEthe AolA. A3 ajaE) oA Wizt

WA ke vk HA3) o] £ o3 Hehz) Wik el $9

17) vangoghletters, 628.
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18) vangoghletters, 634.

19) 13 19900l 28 (F& YAtz o] B8 ol agAax gial BgS 3t o7 s (HE
= Al 3 v AR RS 2 AEE YERlE Ao R AREETh

20) 183659 4¢¥ 1¥ A HolA 2yl Ao 15= D& AT} 2ol e sprhEo] x|t
2AE T F A= opA|e} 22 EAletal Austnh of. vangoghletters, 493.

21) nzo] ZE Fol yYehd 75w AAIgel gisia Qb & ol S § fith 1E5E ofE
(Arles)ollA] W= &t A2 sP7F 3648 beas) stk T 78] =
o] A= AP S HUt) 128 AR AACA D] T3 oS 2k AR Q] S2ajo]
o}, olaghale] 1279} o|de] 1241719} 129 9] AR SollA Bz AAd 58 Age
WS FEAle] ofulzt Qltk olE nEE o] e AES dFol Fa 127119 gAE g A
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IV. ‘87501 Ae B=%
ojAl 15 1HE
18/ 18 (A Ho =
Foltk o] AEE oA £35S 7WA isrt 2™ Aotk isE EA; 9
BAZI opx|e] AT} Bo] A 2 & AF g A o A8 I8 5o
22 oA 55 7lEal vk 17 al
oAA 2 w7t AT B = 1 2
HE Z2AIAAL 4He] ou|Eeldtk WA 55 Al Sl Eo] X X disiA
Amual Bol A & Udd= vWlE 2] (memento mor)IHEC] A5 A
oA =A I7He] e AARTE2) el Tk A Ae] vk AAA 5
Hlo]#] bl ISAIEeR= SAef 2wkt LIZE 226 9l o]
o] W-go] oJrtef 53ele HolEth 2e|al 5 shdell= AR =@k Alo] gk o)
Atk o] AL ol ZeHEmil Zola)e] Take] 718 (La Joie de vivre)s ©|th

[29 3] Still-life with Open Bible (1885)

22) Warness, Hope B. "Some Observations on Van Gogh and the Vanitas Tradition.”
Studies in Iconography 6 (1980), 123-136. Hope Warness:= 1132 Al 7 o] & A L3}l A
AR 2ol Qzre] WEAS el TS Vanitas AFA & loleban mgh
SAW AL A7 2E olulAY &S fHoR RAT Aol wu do fa4
ARG DAl F39 WNYS Rt AR 2 oplAe Foo] Y Fw
o 7ol ¥ Fstrkn Az
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378A Qo aLse] opA7E AES Holdd Fj
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ABSTRACT

Van Gogh's Calling in light of
{Still Life with the Open Bible (1885))

Young—Hwan Ra (Chongsin University)

Van Gogh’s <Still-life with Open Bible) , which he painted in
1885, is a remarkable work of art through which we can glimpse Van
Gogh’s calling. This work was painted while he was mourning the
death of his father. By painting his father’s Bible laid open on the
table, the single burnt out candlestick and a novel Van Gogh was
mourning his death. These three things that he painted are of great
significance to Van Gogh. The Bible, candle and the novel were the
puzzle pieces that he spent his whole life trying to fit together and
also his life’s purpose.

The burnt out candle is an image often used by Dutch painters that
symbolises the transience of human life. In the centre of the painting
is the Bible. On the top of the right page are written the word
‘ISAIE’ and the Roman numeral LIII, telling us that the pages are
showing lIsaiah 53. Finally, there is the small yellow book in the
bottom right corner of the painting. This book is Emil Zola’s flLa
Joie de vivre; .

Van Gogh’s placement of Emil Zola’s book, published in 1885 the
year of his father’s death, next to the Bible is truly interesting.
There are some critics who argue that this painting shows Van
Gogh’s switching from his father’s Christianity to the ideals of
Modernity. They claim Van Gogh’s placement of one of the modern
novels that his father so hated beside the Bible shows his intention to
represent the novel by Emile Zola contains the truth, like the Bible.

Why is it that Van Gogh painted Emile Zola’s novel with the
Bible? What Van Gogh is trying to portray through this painting is
neither his abandonment of his faith for Modernism nor their
synthesis. To Van Gogh the Bible was not merely an old idea. The



90 ARkl gy, 20(2).

open Bible shows the book of Isaiah chapter 53, the song of the
suffering servant. The reason why Van Gogh painted Emile Zola’s
novel with the Bible was because the novel is telling lIsaiah’s story of
the suffering slave in a modern light. Emile Zola’s novel tells the
story of a family living an unimaginably miserable life. The theme
of this novel is not the relationship between religion and Modernism.
That is, the love for the neighbour. The novel’s protagonist Paulien
Quenu forgave those who took everything from her and showed them
mercy. What Van Gogh seeking in this novel was the cure for the
alienated and the suffering. What he was rejecting was the hypocrisy
of the Church, which could not understand his pure passion. The
Bible was a book that inspired him throughout his life. Ahead of him
were two roads. The Bible and the world. Van Gogh wanted to
connect the two. His pursuit of art and the Bible continues to inspire
many people after his death.

Key words: Gogh, Still-life with Open Bible, Calling, Christianity



