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Abstract

The Life and Art of Vincent van Gogh:
The Spirit of Protestantism in the works of van Gogh

Young—Hwan Ra (Chongshin University)

The thesis offers a fresh interpretation of the works of Vincent Willem
van Gogh. Although there have been many studies on the works of van
Gogh, relatively little attention has been given to the influence of
Calvinistic tradition on the works of van Gogh. Van Gogh was born in
Zundert, the Netherlands to a clerical family. His father was a Dutch
Reformed pastor. He was deeply religious and aspired to be a pastor. He
worked as a lay preacher in the Borinage mining region. The church
committee fired him because he did not dress well and preach
eloquently. Van Gogh finally found his calling as a painter. He says,
“There is something of Rembrandt in the gospel or, if you prefer,
something of gospel in Rembrandt.” It shows van Gogh's calling as a
painter as well as a pastor. As a son of Dutch Reformed pastor, van
Gogh was naturally influenced by the Calvinistic tradition. It was
Calvinism, which emphasizes the vocational calling in secular areas and
worldly asceticism that caused his interest in the peasant class. Paintings
such as <The Potato Eaters>, <The Sewer>, <Farmers Planting Potatoes>
and similar artworks are examples of van Gogh's modern reinterpretation
of traditional Christian iconology.

Key Words: van Gogh, Protestantism, Calvinism, Potato Eaters, van Gogh' Calling






