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= ==29| M2 ot 22| Xpilnt EfRl Mo]2] EAE &5IH IAUE oisol Sez F
= S 3H s Selez HESH= ool QUCh ERIS| OfsHE o
2oz WHAIZI #2 Y| SAUSIAIS(Empathists)d|l IS0 Qs SZHEnfihng 2l 2H|
Stat Al2jst Hololi Alxialo] 2alols Rt} Alsls) MEstoRNIX 1 HIE Holt
S5 DlslolM Bl 2H= 2ET 2W(Rud! Lotze)7t HIAXIES ‘Lal=(ieel into)
e QAlBHHA =0lo| Mofalg HMSE dF 2l 0l0iM 2HZE m|Ad(Robert Vischer)Lt
=i

HeEZ2 ZA(Theodor Lipps)2t 22 SIXIE0| SZ2| EXE 2AXSE =2lsiLt,

Ol&olAM 20| OEA HIEU=Xl= VEOIAM _Qlér?';tf E£3| H# 15(Vincent van
Gogh), 525 E2(Georges Rouault), O|AZIAA(Jozef lsragls)e] REL0|M HEA THIFCZ
BHZQ=X| HHEQIT Ut IS5 1S o|S0| it Htlg Sal, 223 2eEs o &
E Ii | RIS Lo, o|ARIAAE SZ017Hnt0| HjZio2 S Aofwict 79|
NEE S 2SM50IM 0IF A7IES S| 72lE F= HEECHE §d &0 Hoes

saizr
S RO LS T BLTIIS

VEOME 329 Y 2 '3 EME
TBIE, & AMAMZS| 220N FOXt SHX(TH AMY SZ0] HZE £0IMTE S&6H E2lL=
Re gtk 715wo| A2 HX5| EfRlo| CHEh SZoIM &Wst7| WE0|ct m2tA 0] ZoflA
= SUZNE XISHEO| UHUAN mielst= Q| SHAIE YislAl 2 ZWolch 7|50 UML)
‘Attel &2 E(the Golden Rule of Christianity)(OF 7: 12)2 Am=OZMq 1740| AtAAM “ZZto|

21| (Empathic Principle)7} E 20t OfL|2} CHIZO| AFSI0IA Ol o|n|et JiX|E ZH=X| ZHES]

FHol @ 3Z, 7|50 HFE, HIME g 15, Z2F R, QAMIZ o[AZAA

0156 1€ 99 A, 129 109 HAF574, 12¢ 169 AAE
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HES WA RS FAVE opdt 2 A AR HEet
= AlEEo] HHbo]tK(Sweet, 20110 45). 3 o] o]k e} ESE ZRoj=
AAS 2 @S WAlY] F4-o] ofet o] Fasithe BAlolth T3t
Zol Qe ¥ FHE2 Weksta u%*c} 291 (Krznaric, 2013: 244)
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7o AlEE 89

A SeFET vhIToR 49 MY A E Bae /)5 Foluag gt
NAHAAEE TR ANS A0 RN R s, B ERIAE 1Y vl
YA Bhe AA'E V1500 FFEFAA ReoIA Fge AR 33
sk A9 BARE vwska 1R 29l ol A ek FAI Aol
chaze] ARRIeA ofdl ojuist 7bE 2x) AEHRIA ek

1. 32 MOMEZ|RA vs 3T AME|TA

[231] ZZA]A w|o]H (Francis Bacon), (FAI%G Z2o|t AR 93| Al 7HA] 4+
(Three Studies for Portrait of Lucian Freud), 1965

18 QEske G 222G Grosz)7F AARE “QIztoled 3 nle] Hsoltt e
Ag 48] Alsdt ZoltHSedimayr, 20020 293). 1] 19& By 7t $¥& 32
2% el Abmgdsl=r ‘W7 29 AEo] #Apr] ¢xs] tE FelkE ofvlst

= A k3, agsk 2ol 1go] BRAeitHFicacdl, 2006: 24)." = WollA H o]
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e "%OMJ% 2o l et Tﬂl“ A g@2 o)Fofd EAjolH, )=
o 725 ZroldoF h(Ficacc, 2006: 77-78)." o] Al Q1Esh= o9 A 3§}
WAL S TEAT|=L sF= 2AF ] #a)oA] Holll 1A ekth 19] RE|A
f, 1 o] Am7A Aok oy el 71|
2o 218 Folwy|e AL Brbsslt sk BERE s g 3E3he )

=t
o2 W opzl 123 Eelo] YT AN Ao oA AT o] AUL
doz AR FugolthMaubert, 2015 111). o]47 A4S FAS L 27k 2

o FARE TAEE QSHE AL “UWHRE ole] HEEY ASEE o}k

TR Eeka £ X}OVHL&% ﬁ%g}ﬁl‘c o] AR oy oA 2
A HoF=rh(Wilkens &

Sanford, 2013:32). ZHE ”éli]r(Bellah o /]O}L %ﬂ%glli I D LR
Absle] i S wEod JiQle AEe Feh, ‘E A JINF = Al
ghp dgoll tigdste] elo Afd 554s Y AwE 2T
(Wilkens & Sanford, 2013: 32-33). 722} Aks]4 A&
Qle] FAF JQlel et P o 53Rtk et o R F e
doltt. wEhA Aol AobddL FHA AT FAFAoIth A e

Aol AobaBS AL AN E BE A - AEH £y
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A2 ME A (William Kentridge)t ¥ H]-2-2KBill Viola)2 22 Z71E9] mit]o] 2Eol|A 1
E‘r*M TAE NAG dedEis S el Vs Us dHY s ol EehEo] ek
G o) dflell Al 7] AlFtake] o] A= ol A A AA Grfdhs AR thAE el o]
2 rho] 54, 2008 : 231). EAERTIUZOA Q1718 ‘8kals a2 jHAsk o] A7} 24
FEEA e A4 EAR A4shs AL &l onlE oS STt okt 3] ofnA)
S T8 BAITR: Aol SHeHE S FIAAL = 9ls Aol ol tiE 39, F4)9] jJr
st 5 B SUE AYA, v 243t Q3F Aol Eadhs EAERTS] 8k Al
Aol SRS 7)o BAkeh HEAE Welvke dl diid s freld A3l slrk



A9E $A3) Hfa w0 e AgAE Bk Aol
=7t A & -4;9 7H°]Z—4”‘ Fde f5oR tyhet) ofy 1AL ofv]
‘ra] o & LHTOH

B e
Itk e EEH) AAFeel] ol Aol F therk ¢

o
AEHo 71, MY, By, A 2 g net A4

2E]H Y70 A(Steve Wilkens)9F vk MEX=(Mark Sanford)e 223 AlA1T,
(Hidden Worldview)ollA A7} 31414191 7ido] ¥H ZE2Ql o]
Aoy o] wAlE AAE] =g up vk 1 WgS B AA W Zi%IAS] &
Aol AxpAolebd, F AR deet o) Fdsitial B Ao Agrt ¥ o]
d EE5D F gl NIFYe UE 7Y S0l F7] el BRlIS sde A
& s geth 24 i1 AHE dAHA TR AR, fele AP
WA At 2] 1ol 2SS AR d Y] wutow of7|A] ok oA dakd A
A W37t ofuel &F-3HE e Axs Sl o FoAA it mpo R 87
F 2L AN YL ArE Agel] el o ol nlgrAlg 54 O]
o] Aty A7E Hare] 7Hx7F W &7 vl Aol d AR SEE Ag W
Eo] ®ltKWilkens & Sanford, 2013: 38-39).

AAg Aol 9] AAE Hule AlZRE E gtk M 27 #H(Morgan
Scott Peck) A7 e 7iQle] Hes W& Witk 49| 374e I
AHE QIR RROAM Sdeir TR MES WS wtal 29 FU7HA
= oftiebe Apilo] o]z Hje] o] H
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252 (Homo selfcentricus)?t A1 JARF ‘SR AE]|SE2 (Homo empathicus)
T Adds] o dF-Eolhs AME RS dart vk AL 29 o714l Bt
2 Ao v zydle] EAgths Asfolth. Aol w35 HQ =2EC|(Leo
Tolstoy)= allolet 7L (What is Art?, 1897)0l14 HThe- ol&d “Algto] gl
o Ao =4S B, e S A AE APdrka shs w9l st

+ Z(Tolstoy, 1992:63)" 012} g}t S2Eo|= d&o] dlilo] ‘7hed (infectiousness)
of uta A=Y “dErt 22 BAES R 22w TFlolopd R o’
o] Hth= Ao|tkBarrie, 2015). Wl=re] 43 £E(Susan Sontag) SA] E2=E0|7} 4

%S A% A 3 A77F A FHoll Telabe] 1%l w8kl (In Regarding the Pain
of Others, 09914 “el& 9149 & FePeb) felc wewe APEE

Tota A sae] AME ARst da, Bele] 1S vk 1ol ““’HL
o AS-S A v ri2)(Sontag, 2004 25).

3ol MEAl AFEe] FES WA B AL ellA A3l Aol Al
[e)

oAl YRS S IS Aojrk sHHow AL ‘FEH( mpathy deficit)e] <
& ML QS 28 = e Flojtk AAoldEEY FH49] d&o] AMHFY
Zol= A o &HT} —7‘%% HoiE Y e die oA Eﬂ@o]ﬂ AR AG

71934 472d & ofHd] AlEES ofo]| A~ 2 ~(Aeschylos)7F & =S HY] flE)
= ool & Ak Mez S EAI0RIE N (The Persians)< ©FHY] v]= A 3]
oA ofe| =R 2ONA 950 FFE MAE, AFEoR A&k 7P LuE =ejnk
ASZHFO7 = Sfrkd) o] AEE LE|2vt #HEAofete] AR2AF AAM e FElE

8 19933,1994, 18 1995 d HAayofe] =i

=S 3+ A ZER|ojel o] Anpi} dwic) wE s o}

s B2 Ee\ el el A SRIsKE, S5 o9 4RE T olel Az 9 o

= AR ERA A 27t 01“5 ofu]RIA] B3] EFI Utk A= ~FEFo| ofy A<
AAE A “ﬂ Elole] &S w74 ®vhu F43cKSusan Sontag, 2004 : 13-14).

3) THEAoRRIE,)S 1) :Lrﬂ’\«l H| = ARIQI efo] ~Z 2 47} 22 a1 ofgv] H|= & sftoltt. o]

Jg:



Fele vlFole TR AeAollE e SATe) Qo] ofd AT Qe
G2 ks Aol ARES B A ojeladz st oHuoEe] Sel
b Aol ohueh AARE S0l TS ohlolA RS AFSAEY TS
“Arie golulol ol 4841k 2 YUAR J2E H2 BEY TS I3
EHKrzmaric, 2013 215)." ofol~Am2 AAle] mehe Aol A 1o BAE Q0.

T ANE T Wolzl vekE AT HZAlollEst A7 %A A
7) wize] s2Alololol tgk Aol G AN ofo]l AR it ANl
98 A% vl 1 w7 459 Fgeks 3049 A5S R A Kmare, 2013

24), BAGE AT &0 Holrk A FuEY )

rN'
£

rlo

o] X9 Ly A} 20

3 The BN A Ak

O}ﬂii?ilfiﬂi% o] H|=o] Qe ofe] 714 1S T AHsHA A
el 7A7F Jukal Wokoel, fEle detne He vt 23s A Aleol
Al A EA dehs By o2 AAS 2 A 71 ~EF(Karen Armstrong)

] eJopr|7} ol5 SHelE

‘e $eol mE} GUS QST Bl vhed dolE AL aFwn e
71 1ol e 7k 915 Grks g RS meher B A oA 3
[e)

Wl ofe]2:7 ‘ia} A & 2 RO TAASE A=l

S e s B 7%@ Eolq A
| Wlgh) A AT S AP Aol olsh o] o
SAEL E0 WS AZeIN $2) AL v 5 QA aFn] g Agte] A7)

A= vk A s e Ak

Fo Telas2alol A4 Fe) 2AH ARIeISlH, el s ol ) Sl #A 0w 3
HElEhE 248 Hek A2AelISS G819 Aow, Sl Ane Elw wEeld vt
Fo]th(Hall, 1996).



94 TAYT} 3H2a. 20(4).
l. 349 =2

olegk Fite] ToAS dAFH ksl osf At FAPE Holsith 194171 2t
20/7] Zol HexEE H2(Theodor Lipps)et 22 HIAHES “AH4 o] (Einfihlung)
ol S ] AN v Abgre] WA olal Al AR S detstd s de
2 ARES b ek g “mehE 7h3o]9)"(Asthetische Einfithlung, 1900)0]8h= =
woll A 7w efmel A FHoldelgks JdS sluke] AMH(Sache) Soll e AL
b ol iAo Exjske A, webd tide mekdow afeg 5A1
=5 Stk F wd FiEe dA ARk I ldEcE R
AF (projection)ol]l 77k Zlow 7P dlEaEe delr] $3 Wi o R AA
Ak S AT AES AT w AF A nE B Ao ohe} 1A
W o AE Agell FAMAA el o]F Fall Aol wMAEA =W 3R
oo AR FA7FE A9 He AnA AdS s e Ale SIS 59
of mleApEite| 2 Mkl ZH|2ZE M (Robert Vischer)= T E]e] AJZH4] ofnof
t3te] O (187) & AzellA] 7] oledshs FHSASH AlZdlzel] 283 Hf 3l
o oWt} 2F YA FEZ ZA(Rudolf Lotze)= 374 (empathetic) o] & -§-0]
= 7t dEFES ‘W= (feel into) WA o2 7183 vl oK Barrie, 2015). ¢
7hehd s w2 14(Wilhelm Bergson)& ©] mlshgolE e e} A1lvpgS A

ahe ol ARE STk oA 201 TR Algte] Qo] Ho] s15o] o) 17ln

o>

X
X0

4) ©]273(2008), “H A&l Uit At E frERle] =47, TSk #dst A 36, 107. 94
T WS Ul Bl SHe Ao o R gAY TAlelst Ui (Leitfaden der
Psychologie, 1906)91141 A=, W] 2141, ERlol] T3t 91418 Al @2 s o] 3A 444 X2 &
A WA 27, AR el 9e] SR FEE

5) %4°] empathy2] o} 5o EinfilhlungollA HIEHREE £ T2 G0 Soj7ha 7]
& SEolt) Yo oAU Aoz uhesl & Qs 58S A nighdez o] &
S AHESHEA dlE 8k AtHKrznaric, 2013: 51).

6) Robert Vischers= 9] ¥MA}EH=5(“On the Optical Sense of Form: A Contribution to
Aesthetics”. 1873)014] ©] o1& FAA o2 AL&3519TE B2 184719 slEZU(Herder)7} ‘sich
einfithlen’o] gt XAS AHESE Ao] AW ZHZE IM = Ao JIdS 9] 8 A
2 A713E nEka}9i Ll Mallgrave and Tkonomou(1994). “Introduction,” In Empathy, Form, and
Space: Problems in German Aesthetics, 1873-1893 CA . Getty Center for the History of Art and
the Humanities. 1-85.
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197613 2+ Sr=2)(Carl Andre)7} Elo]EZA ZlolM HAAE 7S )
S do7l AFL gE ohd Iy <HEGu|>(Equivalent VDL wedh xo] b
How o|Foxl Az QBAlE owvte] &4S dAleE oW AL HoFA] ¢
of Aggk Aol ) vl 9lrk 120719] BlE-E Tl Azke Aol H&o
AAEA L ohe Abgro]l diAlglth t=dle T AsEe] FHotAE eFttH(Pearcey,
2015: 307). o] 2HEe] A Fede LIIANE Ak Wk opE} Ak]ghE 1,
A9 Holeks Aoltk., Zrle] fEEA FAUES(Lucretius)e] B3 WSS
i ST S g ey A%sles AR oEA] Geth o4 A
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ne
jur]
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D

& eAsle] ¥ W], gsolalel dlal the) 2

‘A= 79 9E Leonard Sweet)o]gH= Ho] UtKSweet, 2011:15). & &
Ale] o1z o <lsf AR 1 FEo] WEL Hkth Hlao] FAsHo
gk theths 31 Q17te] ERrte} gio] stths 218 dAlgth U= eate] 84
Sol] EAE = e U] F4] & EAs|w stk a7 A7 ¥
o} Bpate] A 2] ol EAlsh Alelth whbA] QIzte] Ftow mRE g 7t
ake] oAt AFEEl= BErlselth Aadow %ﬂr‘{i U ERARe] R EAfEH
L= ‘ERRR] g EellA] o] EXE Felo] SRIE &

Bl gl Al EAEA o Sl gﬂuﬂé‘}?ﬂ Epxlole] Fokdlk HE o
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(172 ﬁ"ﬂﬁ ojaTdA, Fo W AlRE &7 olFS, 1862

=de] fEgs the <59 diskedd H9>182)= S &(Henry Wadworth
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[293] 18, HF34ntgda} AEti, 1882

<EF A vhgda}h AEA>(Carpenter’s Yard and Laundry, 1882)(2% 3)+= HAdsh=
o] mAlo] opd, WFE] A9S FAR star Qi) A=sket FAske] A
AE o] aEE Ayl HdE ol - s HEAe Agavt dxE olFa 3l

of Ags de AN E3

= 1

< FRAY] At FEHA AEow FHAHE ARFE>(1885)0] 9l
o are = AR G Abge] 1adk AARE uHral %l% o] AL olF e
AFES AR Feold AIAE HiF A B tkIngo F. Walther, 2005:
12). 259 d=ols 4F9) AYvbd 2mglnh 1 a5 geoA Bl fxeA
ot AAE Hi= AEe], We AT 1 2 vkE O EoR HAE §)
I Qlths AME Adskar Slvhs ARS ddste]al 18643007 el ©f
T2 o]zl tigh 3ol 19| elzol Arh 2 dlo] H=A ATtk
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ohiglel. 7 BhF Ao WE A Bal FUARS A% BAFWA k= AVl vheE ¢
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3] w7 Al Heof, v A2 79 s EshAl FH001(186.4.13).7
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HH ko] FAT| s 22F F9(Georges Rouault)= 3o} oAl &

ZAow sty e FAY 371 =7KDegas)H EE H(ToulouseLautrec),
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9) http://www.rouault-paintings.com/young%20clown.htm
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HIZE Q7] wfite] BE As g9E AR oy|Heletal B =get AA o
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o MAAE F FE
A7l YAz IS Bowl Aol b 1dE AU AT %o]u}.
o Elsel flE g A melF: e
Bernardone)?) 7]tk 713 2rke] AvdER POR wA4eE wqﬂ wF
& AAsE TGN W LEBAE w3 ES o7 AL w% Ase e 2
oA FEE A RN e A4
S BAES BREA At g
Cuh] WEUE: B8 Wb o 4 WA G g ABE B Ao
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go] 9s) AL Aol BAA WAL & 4 vk S a9 oE §
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Aol e fojelst ol 2ue 915 Ao ohlehs A nolFY G5 47
o IR WA AFoR wolEd AL ¥ gk “Uslsh Wi U ARV
YalzN g Aol ol7inf Aol Agatel VIE o el ARl 5
A 1000 2 QRIS A0 IS st 2 92

3 B8k Vgl L AT TRt Aol £3ge] QAFE 71sokst,
9 Tl el Folek ok, BANFAE B TARAHAD 15, 16
2, A8,

gt e WAleke] 2@ o)F Aol gak) difde] Fe Sal
g Holdis oItk 2 B dA MMEAR P8 AT £ WL,
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Ao B BAE 93 delzoal TJelawt el slid Alel % 7
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aFollME el Al iy Wzt she oiE Ysle s digsteh(vt 712" 2
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2Z2F o] TS I GrEFL 3] S AXE e (Empathic Principle) 2}
22 tH Armstrong, 2010). ¢l BAF o AL wopw ah= npe-S zku gtk
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Rl
AN IR 599 wo R eril/\]hﬂ 0}‘4‘/‘771] A e ST oA E 3
aHA] 2ol WA = AR AR ARl tisid e $ sk A WSkt
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25 ApshilthMouw, 2014 35)." 31 Ttc) shubdel ARl o)zt §lem, 7o
AL FAR AREZRAL o8] 2R deFoltle s At Yk shud
A o AHE e &9, S AT EE7HE A B g #HE S 2
27} 9& FolthMouw, 2014: 95). S22 shbdel B9zt2 Hulil olg= shid
S oile 15 aS WraL Ad7)ERs Seltk

3

= oA tHMouw, 20120 82)"% E=o|t) A
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(Wolterstorff) 7} “o]%-2} tl&o] 48 &7]=(Wolterstorff, 2010: 152)” “4F&(Shalom)
o] mgfoletar gl o]Ao] oAl fdE w3t QoMo &S Ak W
Qboltt. g ikeo] &S AES] AASATIE AL RMe TA= Ao] ofE
AP ol 253 A w ZFssty] wlitolth disrlEe] BRlS wietEE Al
gk shubde] aRtel 7xshH, shbdazAA Al AFEECIAl 595 HIFFAIRO] o
=7k 259 W 21 v 5 B A satehs HEE 7HE Feot A

Aolth

o



10 FAld ks, 20(4).

V. Z2
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Abstract

A Research on Empathy in Art

Seong—Rok Seo (Andong National University)

The following research covers the extent to which we and others should
maintain their intimacy and how the essence of art is established.
Empathists have developed an understanding of others through theories of
art. The issues concerning empathy (Einflihlung) have been broadly
discussed from the perspective of aesthetics and psychology to politics and
sociology. The German philosophers, Robert Vischer and Theodor Lipps,
have discussed these issues regarding empathy following Rudolf Lotze, who
suggested using the ‘fell into’ (empatheria) method to understand art work.

The way empathy is developed in art is discussed in Chapter Four
where he examines how it evolved in the work of Vincent van Gogh,
Georges Rouault, and Jozef Israéls. Van Gogh sympathizes with poor
men. Rouault finds himself through the facial expressions of Pierrot.
Israéls finds his through the fellowship of peers.

Chapter Five looks into the archetype of empathy through the Spirit of
Christianity. Some Empathists argue that empathy stems from evolutionism,
which stands for the interactions between neurons. The importance of
empathy, however, is mostly found in the Bible because the Christian
spirit derives from having an empathetic attitude towards others. In this
sense, the chapter explains the limitations of using a humanistic perspective
when it comes to discussing empathy. By examining Christianity’s
Golden Rule (Matthew 7:12), an explanation is given as to how that
Rule should be regarded as the ‘empathic principle’ (Karen Armstrong).
Moreover, this chapter explores the meaning and the value of empathy
in a pluralistic society.

Key Words: empathy, golden rule of christianity, Vincent van Gogh, Georges
Rouault, Jozef Israéls






