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. Sarcaphagus of Junius Bassus, Vatican cemetery, Rome, Italy, 359.

. <Christ> mosaic, Church of S. Apollinare in Classe, Ravenna, Italy, 549.

. <A theophany of Christ> mosaic, The Church of Hosios David,
Thessaloniki, Greece, n.d.

. <Christ as the universal sovereign giving a martyr’'s crown to St. Vitale>
mosaic, Church of S. Vitale, Ravenna, Italy, 525-47.
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1% 5, <Orants> mosaic, Hosios Georgios, Thessaloniki, Greece. 5th c.

1% 6. <Fountain of Life> Gospel Book, Aachen Monestery of St. Médard of
Soissons, France c. 800.

217 7. <Christ in Majesty and the Heavenly Jerusalem>, ceiling of the Chapelle
Conventuelle in the abbey church of St. Chef, Dauphin, France

217 8. <Heaven and Hell>, Liber Vitae of New Minster. British Library, 1020.

9 9. <Last Judgement> mosaic, Santa Maria Assunta, Torcello, Italy, 12th c.

% 10. <Last Judgement> fresco, Church of S. Angelo, Formis, Italy, 12th c.

9 11. <Last Judgement>, now in Vatican Pinacoteca(art gallery). late 12th

9 12, <Last Judgement™>, vault of Florence Baptistery, Florence, Italy, late 13th c.

% 13, <Apocalyptic Vision> mosaic, Church of St. Peter, France, c. 1125-30.

1% 14, Gislebertus, <Last Judgement>, Autun Cathedral, France c. 1125-3b.

1% 15, detail of tympanum, Autun Cathedral, France, c. 1125-35.

19 16. <Bird Book of Hugh of Fouilloy>, from North-western France. 2 folios
with fantastic creatures. J. Paul Getty Museum, Malibu, California, USA, c.
1250.

I3 17. <Demons>, Bodleian Library, Oxford, England.

217 18 <Headpost> (detail), Oseberg ship. Viking Ship Museum, Bygdoy, Norway,
c. 800.

% 19. <Jaws of Hell>, Abbey Church of Sainte-Foy, Conques, France, 12th c.

a9 20. <The Jaws of Hell Fastened by Angel> Wincester Psalter, British
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Library, 12th c.

% 21. <Last Judgement>, Pinacoteca, Bologna, Italy, 13th c.

a9 22 Chartres Cathedral, Central Tympanum of the Royal Portal, France, c.
1145.

a7 23, <Last Judgement>, Notre Dame de Paris, France, 1220-30.

O3 24, <Last Judgement>, tympanum of the West portal. Amiens Cathedral,
France 1220-35.

% 25 <Last Judgement>, tympanum at the West portal. Reims Cathedral,
France 1230.
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Abstract

Last Judgement Iconography
. From Early Christian to Gothic Medieval Era

Chae—Ki Freya Synn (Keimyung University)

Throughout the history of art, the Last Judgement remained to be one
of the most popular themes dealt by the artists. The scene inspired the
artists to depict the image of heaven and hell separating the saved from
the condemned. The image not only served the instructive purpose for
the believers in affecting salvation, but also functioned as a
demonstrative proof to enunciate the spiritual authority of the Church.
The Apocalypse of St. John served as the initial textual basis for the
iconography, but the meaning grew more complex as new observations
and interpretations were made with reference to other available textual
sources, both religious and pseudo-religious. The aim of the thesis is to
analyse the iconographical changes related to the Last Judgement and to
interpret its development. The paper is consisted of two parts. Part I of
the paper will cover the iconographical development from early Christian
era to Gothic Medieval. Part II will cover from the Renaissance and to
the Modern era.

Key Words: Last Judgement, Christian Art, Iconography, Heaven and Hell,
Medieval






