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AOFEFE(Smart phone)

ksoo411 @anyang.ac.kr
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TMA HAEALS Sl CHEXQl &4F2 AOIEEO|H 0|0 ADEER 2|9 dgo| 255014 AT

0|2{8t ADIEEZE Fof-AKsH= Zioto| AOIE O|C|o] 2|32 A(Smart Media Literacy)E 7HssHA|
= Zi0| ot O|E AXHZ &8& £ U 2lZto| =ofof stot 2ot AN =-F-1-che IS
S s WS SFM o|z{st 0| A= D JUX| ZoICt 0l ADIEE &8 WSK0| FAHK|
g olEls 7|2% I3 EZ(workflow)QHolAM AJHEX| Rotn FEX &E0M =T A7| HE
O|Ct. LESH ADIE ZHIQY O|C|OJA[CHOAM ADIEES S8 YAZHXSO0| AIBIESINOR IigZ3Hg
7tz E+stn O3St E€8uSE SIEA o7|HH nKIHYo=E 85t UX| Rst7| mfEo|ct

m2tA ARl ADIEE EHY7|YHI 7|2 JANMELEE ME &= Js JAEHTY
2 avfsich J8ln 7|1Ee HEE AAM A DAl ARKMKIZHpre-production), X|ZKproduction), AREAE
(post-production)2| THAOIM &2x|= ADIEE 0{E2|7|0|M(application)S= 4715104 0| &l25i0{ ME}

1 MEW=0| 7ist PSS AV

FA o
2~utEE #Y7HY, ofEg Ao, vlto] glE Y Al(Media literacy), &73#2274

I. A&

. 2~nfEE GAA23HA

M. A2ReAY wsue) 28 9
V. 4%

I. A&

ZmtE|t]o}(smart media) Aol A 2=nESE mitjo] &-golgh AntEn|tjolE Ailels A3
Aol 2mtEGE npA"el] ofste] 7)Y AntER|H oS - Afshs Ao ® AntEs|Hvhe Esit
(usefulness)& =7]:= 3] ot} QIzte] AmfESIAl 7]7]1E ¢lil(read), 2A+=(write) 2]E2]Al(literacy)
TS Tkt o] Eato] Apile] AZka WAIAE ArtER|H oS Fato] AU Aol dE = 9lojof
sl 92l vk gule) gao] AR ko] Al HoEx v ke IR 2 d2(Homo
mobiliance) 2}l W7 % ghek(o]wls) 2011, p31)

SR A7 7pdop & s mo] 5 (medienkompetenz) gkl & = vk Hlo]
(Baake)= W|t]o] 5 7hde] dojx] ZFHE ofue} mitjo] o]&3} FeAQl wt]o] A2 FYAE £
SAZITHA AT 9], 2013, pld). whebA] wtlo] a&3ha oA mitjo] 589 %ﬁ‘i— T 7 efm]elA
17k FAE A e Theunert, 1999, p5o: A €, 2013, p.18olAl A|S1E). A WA oJvl= 554

ol <17 (aktives Menschenbild) AFU Aol A T3H& vlg o &2 nit]jo= "S—oxj.ﬂ FA Ao o] &3}



3 Ao} 58S SE FHE wEo] 7he u vk F MA oful= mivo] 8 AdelA Al7Ishks T
A Aol el wSIH R s Zlofrk ntjo] FHE mt]oje} FA| ko] Ju AL Lo Wy}
3l Abslste] S AEshe mlvo] a&EA ||tk

olggt ulelAlel a9 A A wtjo] T o] 7kx] A HFet 2o &b FHLAES
7z Baake, 199, p8 :AHAs 9], 2013, pl9olA Aolg). o] HIFE(Medienkritik), wlt]o]st
(Medienkunde), ®|t]e] o]-&(Mediennutzung) 2|3l H|Hjo] 73/A%HMediengestaltung)o] ool <&ttt
AAFE AL <FEI> I} 2k
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EECE v lof s} vjeef o] § s ele] /A A
A A4 ARA AL [ | SO A
CEERE CEEEEE! ) (e el AA A4
P45 ARGS ggh] o o)
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e E4-24 24 (AL, ol 29l
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NEE )
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QEEERED

<E 1> vlyo] T WF F&
(A A9 9, 2013, p.19)

wWebd o] AT vele] FEL wrlo] wRetAel )N vk oleld Hrle] FEe]
% 2 vite] FA/AR B BT el AnlEES Basle] oA AslelA metd BEE s
% s719lste] oW @ FAA Wk ge] Waslolol SrkE A nA Fuk

srlEES B89 QAR B AAATE AT FEHIDE AN Aol )

(i
ax

?_]
Aol A 2mtEES o]gate] A2 HD(high definition)3HdS Algdhs W&ollAe 2~upEZ] o
ol AR ¢ Sk The e AASkITh Ty A OR oY AvEES FEEt] S
& A7l AF A= QIUTE AE(2013)2 ArkEES F8sto] FAH|T S(music video)E A8}
= T e etk AtEE SR Y] AlF 78S vral - i sty A =q
< AT ey o= vEag ]l SHdM Hadk elslon it gl ANt s AlEtet
= o] "ol 9 FE(genre)F 54 okl ATE WAE /RKIY FEAH 92014 2t
EES o7 98EY7 wgH &8ueke ARSI v AvkEES o] 83 GdEF7IYolzt
7] Brke 71Ee] shvet #ed vgolglon 2ntEEY] ufd BEAS Auet] R dAlE It 1
A w52 28R Si(app: application)s E-83 FPUR, AY FHz=E 48, FectFel i A=
g Aihe AAEtaL vt
ole g FAlell thFt F-2I3ks] A o] A= LAIH2007)0] TA LA oA G wirlelE A
Tete] VEaEEtE S AQ7E aeal ol S A BdARl SIS A A el
o Aaest FGF15)= HEuHo] PSS 283 7SS gl ek Aol MITelA 7A
3k 23R Z2as F43 A st Avletinh meb o] At o]ddt e EF
S wEE 7712 wnehal gl AvpEES 483 gAE WS ahdte] Vsanss A% 9
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o] ¢l PR} LBk vhet Aol SIS tEeR Ak A% A%5elelA

tjo

B9 |Sangd geeltel sl 4% & YrS AT

2]
48 4P =dh-(know-how) S HH O AntEZS] gk G HE 7IUES AT B Gy
RN 28 Thsd AR @AM wSARE e o s WY RIS 2884 g 9o &5
A W] t]of (one-solution media) 241 2~PFEES F|A g GAAZ S| 7hsEl RS Hadt YES a8t
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1 QA nlEo]2A o] ZuhEE B

FAE= AXY, A AntEZS SAAA(OS: operating system)ol] wWEbd =LA o) (apple)At
©] ofo]E(iPhone) ¥ QF=R o] =(Android) A|Ee] AWFEZS ® ol Stk olejgh g FAAE o
R o HAV|FY AnpEES] FhHget taEeo] T vt 771249 EAS vl EH the <3E
2>9} 2tk

o] ZALe] FH 2171521 o}o]E6s(iPhonebs) 9t 4] ARl A AISEAX] (GalaxyS6 Edge) 7152 7}
et 545 ARy AYAS6AA|7L hA oA 16007 st Shdth 1ejv F 7]% 7 DSLR
Fheltolate] StarE Wgatal o askES AR F@dS d9sted A8 et 9l ’\U}E:‘:L—Oﬂ
W t)aZyols AYASENA T} ofolEes HUt 26 A 1] t]aZyels et Qrh L
AlPdgke] stde] B AdsiAl =AY Soldk AE w9 Y Al 7 UIF E'—Er sYal
UHD(Ultra High Definition) <! 4K= = oi3lth ol @A A)datelA $& 4] £l UHD w shd=7]
5 udek otk <ag 1>elA Boix|Ze] AR AT TV 3 $5% 7o 2

OHI oX, O

FQe) 4l BY 2712 e olk, oleld ARlEES Beee] nakd BHE FINE 292 9

o ojujel,



o} o] #6s(iPhonebs)

A YA S6 A (GalaxyS6 Edge)

Zhvll et w8 ofo]Alo] E(iSight) $l e
g Rt 12007t 3}A 1600+ 3} 4

XA~ HA(focus pixels),
¥ Az 1) (mappling),
33} oA EE5¥ ®WAH(OIS)

o

F19 8t =71,
Auto Real-Time HDR,
ek olnx] 5% HAH(OIS)

4K (UHD+),
(3840 x 2160, =% 30 =#<9))

4K (UHD+),
(3840 x 2160, =% 30 =#¢))

80073} 4 %<l (zoom-in)

5 xﬂ 7<4 AF

16GB, 64GB, 128GB

32GB/64GB

gzl 4.7 ¢1x] LED, Quad HD Super AMOLED,
- 1334 x 750 A A= 2560 X 1,440 2 A & 4=
5005t 8k
A™ 7 2 = 500%F 3k

720p HD 59 23

<E 2> FHA &2vE

= Zhilel 7% Bl

(&4 http://www.apple.com/kr/iphone-6s/specs/,
http://www.samsung.com/sec/consumer/mobile—tablet/mobile—phone/galaxy-s/SM-G
920SZWASKO)

<1 1> o}o]lE6s9] FhHgt T A H A7)
(&4 http://www.apple.com/kr/iphone-6s/cameras)

7o) WG Avetels g ZulEES 20} 4] el BYvIyel Y] A

: 897] DA 4] 2EHEE AA] APE] ue] T 9y wu

(moniton) & B3 AHT A9 s AAle] EEUS FusPl Bk webd] SkEE o 297l
= 7

Qo1 A $AE 2olEEe HArd ndake Rold,

1) Eg}o]EE(tri-pod) 71


http://www.apple.com/kr/iphone-6s/specs/
http://www.samsung.com/sec/consumer/mobile-tablet/mobile-phone/galaxy-s/SM-G920SZWASKO

svleEo] tFdos wFs HuA Rdew uas o] <1w2> o 2 Askyol,
A7 RS 2UlEE FRCHDAE 2T S gl Rl Uk o FRE BEMin UEmOZ
oA 7] dlol] ek ATk, wele Bl <17 3531 2o] Uik AUFES v o)L
FoJahs Edfol L] AR} o)F <1d>s} o] AvtEES I 7191 BYFS B o]
Zhe] E59 glo] g7 A BT S+ YA Ak

<a¥ 2> AglE <19 3> Egfo]x =9}
A5 Az

2) ;M= A= (hand-held) 7|9

2utEEO R ARS FshE A9AH F4S HY9Y e sEoRE FYSAY AntEES T}
3 e NE7F 742l nlste] ¥ dejo|t)
A whebd] AnfEEZ o7 oJArS FHolsh

fle}t o] Egtoli L‘r Zhilet nAgAIglo] Eomwt JhEE Eal dgske A W= A=
Zhan FErh <aE5>oF o] AnEES B dAGk HAE ARESte] teR gheth olv BwAE
weol ®o] AvpEZo] EEEA] AES . oL v APAAMIE frAshs delek FARsth <ad
6>} o] wgollA Fo] Hox= A= JhlRbh Al S AR Z Al T S5

e



<% 5> AufEE <9 6> AvEE = d=

A= A= SukE A grteA) e A

7ol e P B Ak

[e} Tl

slo] d=(high angle)s #dsl7] ot} <2

HQsl7] $lste] 7157] meke] Aol shelE A
8>3} o] AnpEED AFHES o]gste] E

< 7> BEE A F
(=4
http://www.avkom.com/roamer
-jib—jimmy-jib—cv-support)

Abes B3 BT A5 A FHlete] E5do] Fosjof gtk Alge] 511 #dshe W=
e 7R tekst d2S YT ook 13 AEA FE FAY Alge] Eojd 5 §le
£ 29 T 2

2 Fo o8l BED = Sdrk B3 ool f1E FFeks 2% Y= (low angle)=
(e}



4) Z~2] =(sound recording)

(sound recording)©]t}. A~vPFEZEQ)

= o BEZad Jiol 5557] 4
o} olelgt Agol= <TIR9>eF o] F U] AnEES o] &ste] shvs FYPEOE tE s AntE
s 55k Hrh o]F o]&ste] WE oA B 72 ~Ed
2 she] AnEES vlo]ld(mic)2 o&sh= Aolth o]gA =%
’\‘“JJJr?J_O /\U} = A4y WS Bkl FFE A FAAA €k

<9 10> AFeS o] &3 AnfEE

S

P, <aR10>3) 2ol Aol 2vlEEe Adste] ¥ vholA(bom mic A ol
W o] ATREES olgael Sk BUE UE shhe Hggon g
Seae AnEES B ol el el LA GRS T BEAE WY Se
of GAAAL delvh & weHIRI Yo el mebd FAde] W B = Yk

<l%]9>9‘r o] s EAAL AvpEES 5aL dhdd| =E= o] opd =l g3
1

3. AvREE G AR

ZutEES SEste] S AFehe Aew A 7R WY ArtEES 7SHE 283

A2 AupEES} i B89k Alztolr), AvkEZe| s} Aso] UHDw| st = gl wel 71+

o] % hleket A JhlekE tiAlskaL givk webd G Ee] TP71RA AnEZS ARt A

M e ils 7RItk ey 29 QS AFH AZENE S8 AlAtele A3 AntEE s T
3 Azteh= 2ol whebA 2fel s 7Rtk

A, 2vtEED AFEHE 289 AR vt 2k 71Ee] W Jhvieet tAE et

483 AXAE dee] AvEES] FhE} Venks g8ate] G IS5k Aotk olFEA 294

= ZFH R &7]aL delyol(nonlinear) Y AZE ]S &fato] QS APk ofnf L8 =

2lyo] #x ijE?]‘ﬂt z u]‘ﬂ(prermere) H] }i(vegas)~ | Ak ole} e G xﬂZ}ﬂ Ho y)E

s

so] @S]

do % o2 i



23 2o} 9 54 v|t]of(one-solution media) 24 S
S ojnjgit), FAehE AAY AnfEZES o wgoly] AlxE
(operating SYStem)Oﬂ upet AlgE oA gEo] Atk olHd S &Este] ARAAE (workflow) = G4
& AFsk= sty 218 E ofujox] 2rtEE GdAZtolgk 9o HAP7IY & FFHY &8 lo]
2nbEE 0 2uk APA A 2K pre-production), A ZHproduction), AFEA1ZHpost-production)sh= A& 2w 3t}
ZREES HYET, HLET, $EER AntEES ThsAdo] on AAFHATE (g, 2010.
pp.3041) ol ArtEZS] HF® (computing)”]5 3 ICTs(information communication technologies)”]'s2

7HAAL $7] ol ok
AREANE wSfg} 28 ¢

G2 ARA( Z2EZF workflow) = oA ARk Al AlRE Aakabd o] gaAdolet
= AAAQ Jide] mTiole] A& Jidelth APAA ounl= g A ke s FEIAE
(flowchart) A H Al =8l(system)3Fet 215 @3he} (7387, 2015, p4d) <Z2@11>3 o] F4 ARAl= 3
A= vk AP A ZHpre—production), A ZHproduction), AFEAZHpost-production)d] A= 78 EIT]
o] FelAe= 7 gA wsuUl8a &8 5 e S Avlste]l 9 E£F4 vt o) (one-solution media) =
A ZRtEES FaARt QdAIZte] Ths st s AlAgTh

LERSS
712 5le]
EEIE— =y sl 2ty
01 3 Tt 2
SO el 2 HAE A
'
zges — [ N
o

=

. E ofe| A=t
ARC|Q KXt

Bt A Gpo| malg

P I
LB
o2
e
I
b

Bl
EEEE wuyey Fhpz-212] Meat uhed
LHE”0|M xl)d

<18 11> gGAA zre] 344
(&3] HolA, 2013, p.12)

1. AFAAIZ YA (pre—production)

ARAE A Azl ofoltlold Astn Zzoade] 47, BA, W, Ake B4 she
71834 HHHF Y, 013, pl2). TR Lol AR, 718319, /184 2, TG B i A
4, #9449 2 ARY T4 52 ) Ak

sUlEEY R 715S B8

4-g3to] ofolt]olE FAE 7|5 F Stk H5 7eS ol&dto] of
oltjolE B £k Stk AntEZES] Jhgts E-8ete] HYHAE VY ¥ (hunting)S & 4 AUk
B9l gt ZA G} FA7L, G AFES VY AR 51"’13}04 A=A, 718 3]0 ARg-si.
T ARAIR GAE Qe B AEAdS 7H iEe] stk olE ek B tERo|E -G A Aol A

T= Zdlo] 2=E0(google play store)®} ofEFALS] LFA AN E ofE ) 2=2Eo(apple app store)E

ol



Ik
<aRN>sk 2ol B 7157 G A tE AN A4 sk BEelR WA
=(Filmmelking Methods)2H= qho] 9Iek, 53] o] 91& 93 FH0R 2t AR 43 1 9
ﬂoﬂ e QR U S AT sl Utk of7) ARl WYL e AS 2 dF Tre s
BefeE 243 5 9ok

<1% 12> Filmmaking Methods

B sequences of TThe Wizdrd of .

sueE“““"’5

Preview

<Z1¥ 13> MyScreenplays Free 9}

ol

Free App

Script Wr|t|ng

ol

2 ezEAs o

!

7o
53 S A4S AT DD

-

o] F3 FUT 9| tart SollA 7hed AE
T 715 dES $A402 SloFE 75,
22 wlo]~adE o] ] (MyScreenplays

o A B4 71eH AEE AFEoR oY

Write a Film Script

Be ATV Script Writer
Write A Screenplay
How To Write A Script

\\,_

Screenwriting

Home:

<21¥ 14> Script Writing



<YL} gol, Fapolslel TVREI 3)F2 AP woF
Wiiting)oleh= = Slek o] 4 @ o9 e AgakeAel did PHE Azt 449 o
2ol A3ge <213 o] Aow 4

3) 2~E#| X = (storyboard)

2B RET HYJo| 5orhy] A Fold #Ee] AAY dFES 2oz AlZksKvisualization)
= E gES 7 #de A(scene) R o3t o el 4=
o]

= ] =
(shot) o= &EFed A7FE Agshz Zlolrh dddlls o= AF = Bas AIAT Adl= o
]

S
“ Title1

0L ™ =

Crop picture

<713 15> StoryBoard Maker <8

Flof <LRIS>OlA HiTo] 2~EZEE wol7] i AvkEE Fheti e Fang 5 Ale]=
(shot size)ol B3 HAst] AELHE FMPHE AT sholrh o= 71249l ¥

Augt ~EZHE A4S s F 7 JEE Atk ARSARS wSAe] S A o JES L83
oF & AHolt}.

)
(o}

(4) Z2]8])Z(previz)

Zejuzs Zeu|Fdetol Al o] d(pre-visualization) 9] efARZ A ZFEoolth. o= AEZ|E

=2 oz 44 9k} ofuirlo] Hanimation e A= Aol AFA ARS sipi Blolt ol &
= olfts Ujd Asht ojurlolde] At B Aldulsl 2w Wil Aol Ae Bomy 2
27 S AFEAY e AL BARSES Zohly] lale] ALY <THI>AY, R
o) 2EeluE A e e A5 AMES ol Zau= /)5 Wasa ek okele] e
N uso] 4 Alo]zo] WE Fjulzie] Wake AT olo] Wi ABSe dHolde AAT 4 3
o, o2 &AE vjdshd puold Feje] Zejulx AL & 4 9lrk

_10_



Road to riches - 129 frames

SIS ¢ <
fﬂ " *”E al

<% 16> StoryBoard Quick Direct $§

2. AAFA (production)

AR AAAR S e A4 GREee
A Ao Gl thd o] AN slofok sfu, Bgo Al
ofof Fitt.

3 & e A 5 &9
3L TV @)l o2 AlZtde 25s Akt glojA deow ﬂ%ﬂoixli’ *}%EMX]—E Zole.
] Ee 7] 9% EUAE ] A AfrUAlel el Z1EARl EEe] Ytk ol IZEe] A
7 543 &3k 54, wsEel st Aol Aotk Aefl(Gillian, 2007, pp. 40-56)2 o]
Pl a3 245 I3l MTEH TIYHAE elsto] AlAskITE

1) 8t
AL oA FHHUEIE olsheb] e bl that Blske s, Z /)2He 1
o] glofok Ftk. AL T HAE o]F Felakd
A, Wcontent) ole]A7k AAZ BelFm g S RS olsfsks Aol F43
olulA 1 At Fokg EHsh A serske Aolth B4, Mcolour) olnlA L

ey

=
Ho

= S

B Q= Fr(hue), XH#(S&lturatlon), LS(value)g HERTE F5 310l AREEE AA AS weit
AN gkl A vehus AVde] B BgRE Uekdith Wi AVEe] WAL o) Fis vERth o]
A gE o) 7] (atmospheric perspectlve)% TP |E 5l ojnx|e] =78 masi=d ARed Al
A, &7 T3(spatial organization)o]th. Q1ZFE] wEEol(eve level)oll whEbA 718H8H el (geometrical
perspective)o] Gepzith Ula), 9 (light)o]t}h. 1glo|u} om=] wjoA] HlS ofEA ARl =7te HolF
= Aot} =E(candlelight), 47¢<] Y(daylight), 7] & (electric light)5ol W} AFES] 33} F7ke]
Ago] g =71o] ZEx]7] wlZo|ok gAAl, EHEE H-E(expressive content)S ©]3l|3= Aot
A7p7E olmjAle] =A4o] R T e FE et 1 ouAE FE Fols AIsH He ke

7
sfetahs Aolt), Ao oy g U] 2%, 3%, 1% vEudapygdl ojn TitEo]



S + HAl(mise-en-scene) 2] 7N'd-S Fhetalof st} A=ollA fElE So]=A
TS RS ekt gt mgals ] fleie 2l A(frame) 2 $x(shots)

Lo T8 4ES 7RItk shAn|S(screen ratio)S Q1ZHS] AlA|Zel] u}

2 Aolt}h. 7kZe} AlRe] ujgo] 1692 Favl&S A7to] HNSHA AAZ Frho g vt mEba H
o] ZuEZL olg|gh taFgels AEstaL 3l = Sl(screen frame)o] F¥(open) A3 23l

j
2
=)
[&l

(closed) Zlo] Stk ol s Zq) ShollA BE 2 dlo] dojuks 495 23 zloja Zyq) v <
Ax]o] Holgrhd dd Aolrk b Z¢ |9 (screen planes)S Z#Y Z<)(frame plane), 7134849
#¢l(geographical plane), Zo] Z#l(depth plane) 2 Wt} o= E3) 3ol ol Fhs F=
Zolth, w3k Zyolo] Hatys AL pHESHmultiple image)o)gtal FET} o E Eof A 7H&dF o
L 2ol A Az v sl oAl H= Aolrh gk stgle] v sfHEe] AAA= s
A (superimpositions) = Ut} o|E 5o dAjsd ol AL o] A= Ho] Aot

=4, (shots) s S8l S FFFTh 7129 Isol= de] QAL o o Ats F9
Az Fz7) AdEE Aolth #d A (shot distance)dl] Wk Z|d oboll A thido] Holi: AER 4
o] Alo|z$} HAo] FREAT) iEY F $(ELS: extream long shots)S o} A AgloA AlghEs} uf
7do] B Ho|%=E A= Folth § £(L.S: long shots)> W AglollA] AlLla} w)7o] Ho|ws Hi=
Zoley, <a-IT>AT & S(F.S: full shots)S A7 NA AbdAlo] Heles A= Aol <I918>
A" Y 4= (KS: Knee shot,3/4(three- quaters wZ oA Al FE7A] Ro|EE H= Aolt}l <I1¥
19>2]8 go]~E £(W.S: Waist shot) 22 wtjd $=(medium shot)S Welol| A Al 32 7HA] iolti
Ae Aotk T 1 JEe do|vEs ZE— Zloltt, <1H20>*¥ vi~E £x(B.S: Bust Shot) &2 3=
ol &1 4:(head and shoulders shot)< 21E2] W9} o7 AE7} Holws Hi= Aotk <1%21>11?§
22 4 4close-up shot) Q&9 EAFEIY Al LS A= Aot

I ote e

Ir

<Z1¥ 17> Full Shot <71¥ 18> Knee Shot <71¥ 19> Waist Shot

_12_



<19 20> Bust Shot <Z1¥ 21> Close-Up Shot

o] ol AAE 57le] £EE ~vtEES 4Tl AES BT A F2 A
So|t}, wekA 2804 AASE AufEE oAk 7]@% J q

ok st} w3 9158 Qe H(nterview)dtAM, &) ts} A

stk

Looking Roor:
Nose Room

<19 22> Interview Shot A F¢ #

<y 2>H%, 57 F(looking room) & 2 F(nose room) Q1E-2] AJA HF
THE 7ol A9 BEo] AALA HolERE sk slojth Al Wl off g3kl
W oEEsHA =AAAL s SRt oARrF A AR AlAde] aF%o R fiFo]
(head room< 1% 3 Z#HSQlolA R273Cm A% Q=9 HEd IS 7ol Q&
shol] Ql=o] ¥ Al Hof whgai Hole= 21 WSk Aot

AR, g2 EAZ(shot focus)v= AZE Fdll IAHAE A= 248 24ste AS Dotk 7zt
o] 282 ZA(deep) 2> Eﬂ](shallow T8 ar e Alsharp) & FEHA(soft) = EFH T

A, AR (point of view) 3 A BHelR= AZFAH AHE oujet), o= 59
(character), A3AHthird person), 24X 4 (establishing), M2 BS(reverse angle)= ZHHAT} S4<]
ARE AT AHoA F2 Fshe As wath A3A; Al g3l =enl, oRlEE] SolA 2
o] AR YellA] S AAH R Ho] ek slojh A AL A, dEE vER
= Ao B g o] ARk o vepdth glis e diste] oA Aol ojer]E & uj
SRS sk Aol oyt HAbe] §hg-& #odsle AS ofnjgith

A A 7} 9173 (camera working)o|th. FHHlelE nAE o] Zodwx) ¢ra Fhelrt L4 o)A
HFEY Hpan)> FHlehs Egfo]E o] 1AHo] ot dll=rt #9 FHo|HA Hsk= Aotk
HE(tilts)= 7HlEe Egfo|E=o| Aol glov) A=y} Aol oA HEGsle Zolth HE <
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(tilt up)¥} EE the(tilt down)ol AUt} F(zoom)E 7HilEte= Edfo]xte] ngwfo] 9o} al=o] nj&
2 EAE 371AY Holx] Hds= Aolth & Sl(zoom in)¥ & oF-(zoom out)®] ATt E(rol)7hH|Eh=
Egfo] o] 14Eo] 9lon} S 7golx #dste lolth B9 Al ey 954l s 1
A o FJEch EAH(tracking)> 72t AAZE 24U = A EAS AX|eka 2700l wet st
AA7E gA ol Aotk A#(crane)S A#Rl ZhHetel At St #gshes Al AAl= o
2l QgAY olfy wliel <THED>AY s 717 2
(hand-held)= 27329] 2)olA 203 AAY FHeE €02 E11 A

2) Zell +83 3

b WA gl Z1SE SN Brh A8s1He B9S meRE YEE Bl
vk srhEE] Ave A= o] of S mek JEE AL Fkka Uk w54 92

AAERE A BERE ofn] AnhEE LGRS el B85 ol 4 AHgele] Bshs o] 3

oifN
M

[

<19 24> lgCamera 7}v|g} A

<18 23> Google 7}H|g} <}

<2® 23>9] 2 Zhlet iAE, Tt gEdls tde 7lsEe] ik <1E24>9] AA T
2t 7hel HAE, 58] AE7HE ekl DSLRAA A= 715 ES E§ska vk 18ar ofgk 7}
mel 1] 7l sES <F2>olA Hizo] on| ugd Fhulet 7)ol E3hEo] Atk

3. AFFA1Z S| (post-production)

ARAE Sl E9E 3t 2Ele Adste] shtel edE e whEolle AR
ojn|gie}, nARl o] 2olE foj2 FEFE(montage)ths 2ol Utk FEFE AlRdllA 29
= 5 ofEA G oA BEFHARE 7HE dnjshe Aol v]EAHoR

1o
=

B
N

rlr rﬂ

o6y, ein 459l RE g8 Lol AABG, AI=ladel 2 Sele] AR 5
vehke Selth UEndisslves 9 ShEst 51 shre] AAAA ek Aol HE Alump c)®
HoE & 5 g A} Fho BB WA/ BPSH Aolek oleld RPN @ (rhythm)o]
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i)
N

(music), #17S-(environmental sound), &4#|(speech) & Lol 29t gGate] w78 A
A

o)
AN
(time), &4 (place), 3 occasion) S HERNZE o Algdth iy

2 Udnk

F9d WY V)5 Al 1SAY SoEE ARl Aol YEa vk APHEE A

o= s A=A M), FA= 7wl ZhesiAth 2y A5E duyyo] By AZE o) 7]

<T1925>9] FH] Hlo]A iAH,
A Wral ghdAtolo] Fuds g3s S
FFEI9} ofold =(ipad)oll M AMEE 4= e

T M BT o]F Bl ofo]E AREAIEC] ~mtEE AA|RIOR A

2
=& g QU stk

[

FelfH|(iMovie) ek & FRelA a2 deksto] AHE
o = S

o)
=2
>
2
ﬂ
re
N

Ae, Quro wrlel Al mEe wrlolo] vid 543 ol Beshs 7
% o] A o) olF BEF AT} 230 v B7ke] 4L B ALEA} HelREo] 2
22 A Bk WREAS AR & vlelle] 98 A9 vltle] wEE ojrlsks Aold ol¥

o =

%, B3 7)ol FHaha o]

2
ok
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Abstract

A video production education by using a smart phone

Kwang Soo Kim

(Adjunct Professor, Anyang University)

As we know, a smart phone has imbedded features and functions that
record a video and a sound. Using a smart phone, we can produce a video. In
media literacy a smart phone is challenged for a media making instrumental. As this
point, Baake insisted humans' media competence is not only a media communication
but also a media utilization and a creative media literacy.

This paper presents unique methods about smart phone's cinematography.
For example, there is tri-pod, hand-held cinematography, and etc.. And using a
smart phone's features and functions, it become a one-solution media without a
computer and any other media.

A workflow of video has three-steps. First, a pre—-production includes ideas,
writing scripts, storyboards, and previz. Second, a production includes a shooting
shots. It needs cinematography techniques. Third, a post—-production includes editing
shots and sounds. As nonlinear softwares, a video can be edited. Specialized
applications help each steps.

This paper has limitation that dose not include a specific curriculum and
how to use this methods in christian education situation. But this paper have a

researching step for smart phone media literacy.

Key words: Video production, Smart phone, Media literacy, Application,

Pre-production, Production, Post-production.
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