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Although the term "humanism” did not come into general use before the nineteenth
century, it has its roots in the Latin Aumanitas which refers to certain broad
cultural wvalues, including reasonableness, open-mindedness, magnanimity, and
refinement, that since classical times have been thought to be the outcome of the
Sstudia humanitatis, which would now be called the humanities or the human

sciences. D

1) Michael Payne & John Hunter, ed. Renaissance Literature An Anthology, Introduction The
Renaissance in Cultural and Critical Theory, (Blackwell Publishing, Oxford, 2003), p. xxii
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2) As individual access to the bible became increasingly rare and expensive, and with the progressively
more hierachical clergy, family worship generally declined into dust from about this point in
Christian history until the Reformation. But when the Bible reentered the house, so did family
worship. by the time of MartinLuther (1483-1546), the trend began to reverse and the windows of
a reconvery of family worship were thrown open Luther preached almost everyday, pastoed a
church, and wrote massive amounts of theology and bible commentary. but he also recognized that
like any other Christian husband and father, he had the responsibility to be the worhip—leading
pastor of his family. In one place Luter wrote of

Abraham [who] had in his tent a house of God and a church, just as today any godly and pious
head of household instructs his children. . . in godliness. Theefor such a house is actually a school
and church, and the head of the household is a bishop and priest in his house. -Martin Luther,
"lectures on Genesis: Chapters 21-23 in Luther's Works, ed. Jarroslave Pelikan (Saint Louis, MO:
Conrdia, 1964, 384. (Donald S. Whitney, Family Worship, Here the Reformation Must Begin,
Crossway: wheaton, 2016, p.30.)
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Of these disciplines, literature, language (especially rhetoric), history, and philosophy
were considered the most important during the Renaissance. Humanism is further -
and perhaps more specifically -associated with the critical study of texts of ancient

Greece and Rome.d

2ugse) ggow s ARFel sy Axe APAA AES TP
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l?L
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Aolehe nid odvle E484 gx ARz WolZ 7ol 7 ez Wy
= 8712 A gl AN AAsHarh,

53 USeIA ARE 2ugse Bah GFelehs BaE Kobes] HuA,
aRe GIolebs AW B3k AET] ARSEA AW el was s
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3) Michael Payne & John Hunter, ed. Renaissance Literature An Anthology, Introduction The
Renaissance in Cultural and Critical Theory, (Blackwell Publishing, Oxford, 2003), p. xxii
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A, ZERHAGE GO APFo] Ao FAA i FHIIS HFATIE
Y29l AQly (The Merchant of Venice)S
AEE o3 2o odds AAEE AP0 dw T stvE e ARY
= (Shylock)> ¥FAFY 2 (Bassanio) ] Al kAo 9FEY Q (Antonio)®] ©]&3h= %t
g AYE ek e P AM = ofmte] AlfA R, O Ak Y &S, =
< Wy FE dAl 274 XA PEYS (Antonio)e] 1 =9 4 g Hojg &
A 2ol A dEta sk g9 Aot} o2 s, 17h  ¢tEY L (Antonio)
ANA A 7 "dolgls et AFce 992 tEY 2 (Antonio) #RE ofyel 1

of Ful AgEe] TEAAE Heo AFe =4 AED At oA 7
oA ey @A WY FEFE WE wgds gadld. AEY way

Zoe s Fe] At 4B BEe e 2k

(Shylock)2 €3ttt & digi=2 @of 4 stgojgjz #7]e & 298 5%
ot A, AdEY L (Antonio)et 1o FH AEEVIALE FAEAA F97] ol

N 3R A% A7

MU zo Qi R oA, WUz gt ASaae EopHd i, 55 el
FEUSE, FAE A7E PIW 9E Adss 49 WE R gohiA s
AB. AEULI EL @A @ AT Bolgoz ol 4 IHLEE 2 PsE ww
Agoz EUSCA B5E AYWT o FoA AAF AEe BHLHE AARI
= oae JEage 494 5AARES Eo Angd 18 $F zgad Aa4e
2 aed, A9se A3HoR Eo W dBolt EAwse AEz gL And
O oolgo QBS aEla Ak Avlel W@ we wMues 9 P o Fd
Atk 2en ol 2 AW HYe 1% dEsn JuE Ak BEOw 1A yrta
otk (G=AlA we)

Jewish moneylender in Venice. Angered by his mistreatment at the hands of Venice’s
Christians, particularly the merchant Antonio, Shylock schemes to get revenge by

ruthlessly demanding a pound of Antonio’s flesh as penalty for Antonio’s defaulting on a



loan. The Christian characters in the play regard Shylock as an inhuman monster,
frequently mocking him for being obsessed with money. In person, however, Shylock
comes across as far more than a caricature or stereotype. His resentment at his
mistreatment, his anger at his daughter’s betrayal, and his eloquent expressions of rage

make him a convincing, entirely human character.
(http://nfs.sparknotes.com/merchant/characters.html
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Lucio. Behold, behold, where Madam Mitigation comes! I

I
o
o,
B

have purchased as many diseases under her roof as come to -
Gen 2 To what, I pray?
Gen 1. Judege

Gen 2. To three thousand dolours a year.

Gen 1. Thou art always figuring diseases in me, but thou art

full of error: I am sound.

Lucio. Nay, not (as one would say)healthy; but so sound as
things that are hollow: thy bones are hollow; impiety
has made a feast of thee.

Genl. (to Overdone:) How now? Which of your hips has the
most profound sciatica? (Act 1/Sc.1. )
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Rather, the main evil of the play comes from the central man of authority, Angelo
himself, who is just as guilty of lechery as those he condemns and what is worse his
power enables him to live out his fantasies far more than an ordinary lecher could. So
we have an ’official’ history coming from those at the top of Viennese society, and

another quite different narrative coming from those below and from the play’s events.



(Garbriel, p. 170)
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ofzle] HlAb: o] bl (sabella)7h A Z(Angelo)sl Al A71e] 2. 2ulo A A
HE WEo] Gk 2yelE Bysta AEe dARTn S, 9% o A3
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Isabella. Could great men thunder

As Jove himself does, Jove would never be quiet,

For every pelting petty officer

Would use his heaven for thunder, nothing but
thunder!

Merciful Heaven,

Thou rather, with thy sharp and sulphurous bolt,

Splits the unwedgeable and gnarled oak

Than the soft myrtle But man, proud man,

Dressed in a little brief authority,

Most ignorant of what he’s most assured

(His glassy essence), like an angry ape

Plays such fantastic tricks before high Heaven

As makes the angels weep: who, with our spleens,

Would all themselves laugh mortal. (Act 2. sc.2)

e dAtE FEd B, BEd
2Rt Ade & 5 dn WAl
o=, dAsta Ade HF= AHRE A2 e £ HHYAAM = uFE AL
Jvk. A g gEke] diglel 2 AFEe] AEd Eold, dAd=
(Angelo)x= EFeFEE Aol A Bpebdt tidAbge] RGo] P oo dgd Al
o oA E AAolA Tk B e ofwe AAE 7He7Ia vk 8
AAlE ASZ dE5o AAlelar AA7E gloy, dgdol A gt Al v

Aol Fa gtk ofEe] AAL - B JEI AA, Z S ARG A

5) The Duke - The other central figure is the Duke, who spends most of his time dressed as a
friar in order to observe what is happening in his absence. The Duke is unfailingly virtuous, good,
and kind-hearted. He tends to rule a little softly, which is why he enlists Angelo's
help.(www.sparksnotes.com)
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Duke. For this new-married man approaching here,
Whose salt imagination yet hath wronged.
Your well-defended honour, you must pardon
For Marian’s sake; but as he adjudged your brother,

Being criminal, in double violation

_11_



Of sacred chastity and of promise-breach,

Thereon dependent, for your brother’s life,

The very mercy of the law cries out

Most audible, even from his proper tongue,

"An Angelo for Claudio, death for death.’(Act 5. Sc.1)

1

Ak e ol ke 9
P oot oblel, 1eld A ARAEE Aoke el et wn
1% WMz A% ol tE WAbE FshAel AhSol WA WAL w0l F
sAste s o=sk AR, 1 olge] guE T o] ohth F, o We 4F
o n2E %z s 9

Turning to the title of the play enables us to explore further what thinking historically
involves. It is worth knowing that the Old Testament principle invoked by the title of
"an eye for an eye and a tooth for a tooth’ was intended not to promote savagery but
to limit it. The idea was that in response to someone taking out an eye or tooth the
victim’s kin could in Kkin could in return take out the perpetrator’s or tooth, but no

more than that. That is, the rule was to prevent escalation of conflict.(Garbriel, p.163)

Q) e H=3 Abslo] Ty 29 AbQly (The Merchant of Venice)ol X &= o]

AL Gk e Al 4% 1gel et WA AdE Az We AUt

EA(Portia) s oF A4S olzoy & Flo] WAHCE o Aol 4 Arte
ol A A 19he =S AT fulelel AR S(Shylock)el el A%e
SAthal skxF, AFY & (Shylock)> AleFst ti= dlo] HAlEAE 227 il gigs

gt AR = (Shyloc) o] WA etar zh1gh AFgo] HojF= ool

ALE. . 7 wdEe o Aot v A9 HiE ehavbA L.
A Appelel A 838 3 g o] @ shemel Ageld i,
A7F S A2 b AdUokieta 2 299 AHolgal & s1A srok
Ay ..

Shylock. . .. The slaves are ours. so do I answer you:
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The pound of flesh which I demand of him
Is dearly bought, is mine, and I will have it. . . .(VL, I, 98-100)

FAaY e AN WA vt Y FWFAA) APHY BFOoR v
4

AT Advk AR A E wE §Aska 3

EM. A7 o7l Aol vk o] SAM A d= 7 WEolgt=
el Al Erhs T2 §le]. o7

g ool EAR AL A},
e W W, o] Mg @ weolgy Ty,
MU zel el wel, ahe] Ex e Aae B4 dE Aoy

Portia.  Tarry a little; there is something else.
This bond doth give thee here no jot of blood;

”n

The words expressly are ” a pound of flesh.”

But in the cutting it,if thous lands and goods
Are by the laws of Venice confiscate
Upon the state of Venice. (VI ii, 305-311)

A= 2717} vbEojEE
gk Adare] WA x| o]tk
o]l H7F UehA FrE sHr] Ag Aoy, FofolA = AYE T Y
A E ok JARE ol A2 ort B EY] olde] dolrh. LA ot
Atz g3 Aol 3 ofF W BgS olake HHEo] et FE Ao A
o]t}

o =7 &Alslr] A Hel oA 5Re] HWolA HolA &= AAE TAHAT T= gl
o 2A e ¢ ouE(Oberon)o] AF-E #og U HPuck)e I oAE
ol 4y (A Midsummer Night’s Dream)ol]l Y2+ ZAAZ ] =212 A=l A
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Yeka 2 sl (A |9)

A Midsummer Night’s Dream with a playful and topsy-turvy spirit that creates much

11
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of the play’s fun atmosphere. It’s no wonder that literary critic Marjorie Garber
describes Puck as the "principal actor and agent” in a "world of enchantment, magic,

music, and mischief.“ (http:/www.shmoop.com/midsummer-nights—dream/puck.html)
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A, obEdle] AIEel Al HES AR HEe A5E AdeA ' AJEY
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o] ol AtgS dodl= ol A=A fl=A obEdl Abg

wAE Wolmel woba apdl, Aptel o Fah walo] T

olet, old FTA? opHM] ARAY Aelw ol

;q ?5‘]'771] 1:!1—./‘/_‘: g]./\ﬂ 1:%

(AtFo] 55 "ojzmdnth) W7E Aoy Abgol

o F4] & Aol W7} 7HAE Aelvet.

o] A T w2 AsA stulerAnh. (29273
Puck. Through the forest have I gone ;

B2 7 Abgrol Tt obely] AU E Fo gtk AT

Age A elslelA] A3 AP FESD AQRE o Fuberel A,

@A W AU o] FA DAL FAR F Aol 9 dolAe

ot | BolA. vl ol v ¥ ol AL I AW Eo FL Wolmun
%

But Athenian found I none

On whose eyes I might approve

This flower’s force in stirring love.
Night and silence - Who is here?
Weeds of Athens he doth wear :
This is he my master said

Despised the Athenian maid ;

And here the maiden, sleeping sound,
On the dnk and dirty ground.

Pretty soul, she durst not lie

Near this lack-love, this kill-courtesy.
Curl, upon eyes I throw

All the power this charm doth owe :
When thou wak’st, let love forbid
Sleep his seat on thy eyelid.

So awake when I am gone ;

For I must now to Oberon. (Act 2, Sc. 2I)
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I 9HE FA=E 5 MY oldlES F9 Hola, WFAE AFS
Wol ¥ EoA A WFE vA A sta, % 4 7t P S0 A
s AL JtEx FiuE 14d st 1 8F w82

Thou speak’st aright;

I am that merry wanderer of the night.

I jest to Oberon and make him smile

When I a fat and bean-fed horse beguile, . . (Act 2. Sc.1)

m

[>

Puck also known as Robin Goodfellow, Puck is Oberon’s jester, a mischievous fairy who

delights in playing pranks on mortals. Though A Midsummer Night's Dream divides its

action between several groups of characters, Puck is the closest thing the play has to a

protagonist. His enchanting, mischievous spirit pervades the atmosphere, and his antics

are responsible for many of the complications that propel the other main plots: he

mistakes the young Athenians, applying the love potion to Lysander instead of

Demetrius, thereby causing chaos within the group of young lovers; he also transforms

Bottom’s head into that of an ass.

(https://www.sparknotes.com/shakespeare/msnd/quotes.htm)

Zol ¥ YEoz ANS HAFoRA, ... ofd
KN

=R A= vk (=AA W9)

o=

By setting in motion the events that send the lovers into chaos, . . . In this way, Puck

is also a kind of "lord of misrule” figure.

(http:/www.shmoop.com/midsummer-nights—dream/puck.html)
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oo s Eerad A9 St a1 uEe] ANE Bom AVE F23 oY

A e AollAl AlE a3 xS ol Fa

7150l ool #ek gdte] g JAse e Ak - v Fsta v e

Aoy, A znprao] o]H e FHEO] Alzko|m ool oju gt & WIT 4 gle Azt

olgt= Zlolth, B A 839 oy HU ¢ RIEFAW FEHE AL FAgEFLS P79

AAdolgt= Aol THoloky (The Twelfth Night)ol V9= &eulole] ot} A= 31
=20

Aol A gk fRARa 9E Aolth G=AA W)
The Christian calender finally established the celebration of the birth of Christ at the
winter solstice®), and made a summer solstice” date (June 24) the feast day of John the
Baptist. This arrangement, according to the Fathers®, symbolized John’s remark in the
Gospels on beholding Christ: "He must increase, but I must decrease.” Christmas Eve
was a beneficent time, when evil spirits had no power; St. John's Eve was perhaps

more ambiguous, and there was a common phrase, "midsummer madness,” used by

6) sA(winter solistice): &+ HWH A7) gty edow: 1] 4
& o 23.5°9 AN (KER HER) L B 270%0 =Y O}F 12% 224 s 2395 7HeAith
tde] vgoln A3 OLO]E}. TAE 2447 T P 2 WER ST Hdel |, AR od
23.5°Q1 A el =gk AR o] Al Ak, whf gk M vro] 7P} A o] 71 #

[dlolw A 2mz}] F2] [4%, winter solstice] (A28, 2009. 8. 30., H23)

3DBIA(E % |, summer solstice): & W Al A7|E L3t} S¥o=2= 59 &, 4

XLQL "LO]U%, FE(EM) T A 0NE) Alelol ). a7 e A HS B33 % g S BT Aol A
7VE B A Hedl, 1 ARAE s RE) o2 grh Bkt d d % 74 ko] dm A
29 HY Folk 7P ¥ HYLERH 7]'%} B G5 Wt} o] do] AofA Bl o] Fol= 7)ol A
ste] wA gtk EAgeE s 49 7t AA @3 oA e 34 92 iyt JEhdA &
=t A 7 AJd @ Agke] 23”4 HolA7] AlFtste] o) 7HE FolAlE WA @ AIZRS 14413
/o 19 F 7P Ak

[Hlo]¥] A 21#3}] &4A] [F%, summer solstice] (A8, 2009. 8. 30., ¥~8)

32 )Fathers (1) AHAI3] =¥ Eato] WhAl:Fathers of Charity [99] (1) AHAI3] & X2} @A) Fathers
of Charity °f€5]e] A153](1828 tEYS, 22y &+H); Fathers of a Good Death= Camilliani % &
Ab AMA|3]; Fathers of the Desert 4417 OI]XH‘E /K}E’}Q] FEAE(GEY ATE olZdA A7), (2) ﬂl-?_
(#A): Fathers of the Church M¥-(%4). (3) AAZF(E), BIZ(KIH): g 9] o] Agtall W] Mz

ot gl oJatel, ok, FHRlE Rabbl(%]ﬂ ﬂ/\})E Fatherghal Bl oA o2/ Fa2i= 74

S A uhe) 23, 9). AME Wl RE BE T AE AAES AYGOR o]FY] uitd AalE NAE

o] ol AZAHTH1=A 4, 15; 2} 4, 19).

[Wo]® A4 M3}] Fathers (ZFEo] 2 RE 2, 2007, 11. 25, 7SSt shuZay)

o AN
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Olivia in Twelfth Night, a play named after the opposite end of the year. (Fry, p.42)

E] GHld 2 AT sl B e Sl
EYolM® e AETtME Wb ditel = vhA] ot
ool ofHAY, e M2 8AEE EEY A4A Holl wo] UE
[e]

Puck. . . .. And now they never meet in grove and green,
By fountain clear, or spangled starlight sheen,
But they do square; that all their elves for fear

Creep into acron—cups, and hide them there. (Act 1 Sce. 1)

2 ]

dE Ad 8L AV e AARES F Foli vies FEe dEgax B
2t} o]gf gt FAd 95 (logocentricism)9e] A& Al AZF A1 E ETA st F
AA 9L =9 AAZR 849 942 2 E(Oberon)?] Zol®= AE 7]&0]A &&=
epebek HAbe] olm A2 vl gl

aelrE g AAY 4 HPuck)@ FAAY A9 F 9] 9 (logocentricism)
oAl 9= Abetdt A Z(Angelo)d 2 EF FoUS tAlEA A4S =t
(Agent)d ¥ wE AL FaslsE FAAE ol FH(Puck)S 2 HE(Oberon) 9]
AR5 Folar ot 2 (Angelo) -2 WAIE] = (Vincentino) & 2] tfe]lo] & o] A gk

A7) Ao 23 oldsA @m where 4L Ax Uk vhA shbde ARE

9) $A ‘RuaxgteE gyt 7 E 7 7] ZEAQ oWEA ARIR AL ‘RaATF 7R 3 HA o
T ok o TedEg, 14 148 v THE(Word) O2AA e Ziizolth o]& & V|Hue] i
AGelH], o]e] EA offol7k dfrh milsE shbde] wiroln], Hgk sh=de] o5 RA Al oyt
(A7 E AE AFFoREA Y '8t e s 9 (T HAhE Tl E ogre T
Fol7|% sttt aERE IES F ey Ko, 19 dd(presence)s YERAH, .., F WA
ol oo gAY Rase] Fojt), oo gAY RiAE WHOTAY BEiuset AAOR FL RS
ofUA|Rt o] WHOoRA RUME B A =TI FIANAFAY AE EY, Adde A 2o
A=A e A B AEY FAES A5S v Aoy, A&E 7] Ysixe A2o|(Fx=7)7t S
ofof gk zlolt). ey FEFE AaR EAGkE o)A el SEiME Aes WA e Al 199
o]7] witel Aol ¢k FAlo]= oot} thA| WM, AFE WS AACA = o domM BE Ao A
WEAR 222 Qe 2T 29 ol FAE de Al EAltRE, 989 o4 A= A 47}
k. ©]143, pp., 9-10)
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Her 45-year reign is generally considered one of the most glorious in English history.
During it a secure Church of England was established its doctrines were laid down in
the 39 Articles of 1563, a compromise between Roman Catholicism and Protestantism.
(https://www.roval.gov.uk/HistoryoftheMonarchy/KinsandQueensofEngland/TheTud...

IR vbE G5 A oo e r BT Fu ZAE A
gd=o] FuA 39 (English Religious Settlement) & o]&siuidtt= Aol #¢
5o 2uldzeks Aol()sitts Aot d=¢ Tu MY vl 5 LA
FE AZE Aol AAINE Ao =] ARIAFE = A o] 27744 A
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