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Beauty and Sabbath: B25 Shide] AATS Weka glon] Fuv 1 Gl Aelgoz ofF v,
a Theological Study on the Role of the Arts a9y @ Age sudow natdon 48 9o S Aol okl o o4 o2
THest D) E S BelAs etk ARLE e Al 9lo] opith. dldo] 4]
i, obgtheS drAow Heyg 59 Felol wA VeI 7S T, Y3t daglo]
Esther R. Crookshank A3 e 28+ de 98 SR AR, 715 &9 ofgthe ono}
219 (Na Young Seo) = ol ik
Boygol s T e olEd ‘ed S d&(art for art’s sake)D] EE->
42} AFE T AORE gtor 1 7EX| 9} 71ES Al W v wE SRR 337
olaL Slth. ¥ZERUUFo| AlZEH Q17ke] Apgo] o] BE o] ¥l 7|ee] T
Abstract 93t A Q7] WRE QlEAIS0] W ¢ vt T dEHQIWES} BaiuxE
“This study argues that the need of beauty for human is ultinstely fulflled by God in the form of ok ALz A ofelAlan KA, oldls ARl Q1] FeHE HofdE <)
peace here on earth and ultimately heaven. It specifically suggests that memorializing God's creation of A5 9214 (Deep Running) 7]&3)0] Q17ke] whg-S Zlo] HAehz 54 deahE
the Sabbath builds the foundation of aesthetic theory. Sabbath was given to humanity hefore the fall S Hrolar itk 47} ARIAIY] ErlES ofn] A9V AFska )lon FrolAe]
of humanity into sin (Gen 1) and as a commandment (Exod 20, Deut 5) that preceded the entry into
the Promised Land; it is a sign of the delights awaiting believers in the new heavens and earth. In
the keeping of the Sabbath, therefore, believers celebrate the fact that God's works of creation and 1) ‘dlles A% de’2 19 Hl7] 2uEE AlRtE 2 274 A T pour | art's &I
redemnption are finished. Zolw, I oW wFH, Lyd ke FYFF 7|5HE FeEo] glojof de] £4F 7}
As an aspect of Sabbath, beauty has the analogous meaning of foreshowing the glory of God as a 27F i, olAe] fFdstAl XA ol H3A zmdeolth 1835:del] Théophile
break from the tyranny of this world The experience of both the Sabbath and beauty are Gautier(1811-1872)ll s} A& 2 <Mademoiselle de Maupin>9] AeeflA] o] 4|
future-directed and lead one beyond his or herself to the transcendent and the eschatological. Aoz #d#9lL, Vietor Cousin, Benjamin Constant, Edgar Allan Poe®] 455l 74
Christians conternplate the complex beauty of his works and are refreshed in commmumion with him, shul EAH o SRl ¥7] A% FtH(Poe, 1850).

2) AA AA EH(World Economic Forum)e] ZHA 2 A3

and they delight in the splendor of God's beauty as they anticipate etemnity spent with him. The B = 9
Schwab)ell ©abd, 42} MG ojxe] oj| Arrt A t] 21 Wy
=
o

purpose of this study, therefore, is to provide a right understanding of beauty and the arts through an
observance of the Sabbath. For this reason, a theology of Sabbath will be observed in the first part.
For the following part, a hiblical and theological examination of beauty and art, its essence, and the
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Ao &n g ] o n=E o] By éﬂ—xjg_ 01'}% b .

roles in this world as a facet of the Sabbath will be given. AR S g Eeln, Q% A7 ehd 1<) H el S99l 9FE AL O)

vl o 2 o]fdlk Eeke] E3} zZloj= Aal #Elo] A AlxEle] o &g A7]dt) $-2l=

A A 1] e oA A A oA B SR Bl SR04, 9 AS(AD, AEe
Kev Words: theol ¢ beauty. the Sabbath. aesthetic theol - | ot S1E(IoT), ¥ ©lolEl, 3D 214, VR(Virtual Reality), 4833}, 7%, 25833 2 %2t
ey Words: theology of beauty, the Sabbath, aesthetic theology, creation, transcendence o A% o 43} AAAPE E7 *]\_E}(bcthb 2016).

3) k] AWAE BHEA skl A ATGE 2NN HERES Ina o
I. A& oJH U E3e A8 E SollA 4] 34?_] Y == 75 )2 A &3t 7)1 AE
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7]%,‘9] %A IH/] *‘*‘1/‘43} %LQ@]OL #HS P HEH 01157 14+ 53 (Application
AtHGiovanni Schiuma, 2017). —re{u} whdg]
Andrea Bandelli)= ©] aisl 4x} *}og o] slelA] dlee] HEks ] 1A ZofolA
ZF gk 3 TRl ofE T oalE dAs g L AEA =TS Ak wol
= A5 421 Aol 1B XlﬂLH = ARk Ag T oA Aoldo] A} ofr]R oF
St QlEA] A7 4A] Rrgitt
ol w9 E A8kl Zal X E]2E(Joan Chittister)i= ©] 71&<] Aol o}&Tthe-2
el sl thea) o] At
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o] mEE 7 AAA 7hF vEe AL ofEuhgolth ol ke Al $E= 28
39 A B al A SYL ISFAS UYL fel 2A1S WER, 5
(kitsch) D& Z71a gtk a8y ZE s

Aol guhe wd, 7 & o o) 23 n
ol A ol aAL G4 49 GBS E AT A, FUS FE U Aol A
EAE Bk S opy Fuo Behrgoz wEelxl £E Azt $et Sesbe
2 P AQRH, o Ay EHE S A AdLUR A0 AR 2
Rk Fo AEE QRG] #A ek obBrheel W At ool g el

4) o] 42 Aem g stemel 7 o] AYE S w7 4 AG W wEAES] £
B Alsks 2U@A oddrHSchwab, 2016).
5) AlAl A E"®(World Economic Forum)©] <+ ®iAQl “Al 4 2 {\}(ﬁ@,cﬂé% g] ]

O

o] A4, g, Ve 9 A [ AA fre] 22 85T Agss
Ak gdate] AEE EYE 20200l sk 104 71ES o9 Zo] vt %%hf} !
3 2 (Complex problem solving), W|#% A}al(Critical thinking), “3<]2(Creativity),

X o Mg W
Mo wE

#2](People management), Th2 AF@E¥el g Z(Coordinating with others), 74 A&
(Emotional intelligence), <3 2JA} ZA A (Judgement and decision making), A1¥]2~ 3
H(Service orientation), §(Negotiation), A F1d(Cognitive flexicility) o2 A%

tH(Watson, 2018: 121).

6) WHdlels VEda F4) Ved @ 2] ‘Z2E Elo]Hd| o&y} tizkl
A7 vAFEAA e Ul 7HA & o] 43 G & o] AT} a2 A
Zgth(Bandelli, 2018).

7 A gE deE HAgE B4

8) The Pieta(1498 - 1499)%= H}EIZE Al9] St. Peter's Basilicaol R.¥¥o] 9l njAghdz ol
2ylata 9kale] zZ4Eo|tH Preta, http://en.wikipedia.org/wiki/Pieta_ (accessed May 31,
2018).
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shubdol Al Yolrkes 48 Ao &s E9siA BoFt) ofEuthgo] glole v AF
A7)0lA s e dFe 93-S H W K(Chittister, 2001: 40).
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2 7|5 AY FEAE gelME [ *Hi% Aol oty etal A APt AR o}
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okal =& FFoR WA ¢k Q}WWalton, 1988 63-69). 775K Schwab)> Al 7 Al
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)2 “olETRE: BE A2 offtlE oWl £HE & olgrhe 4 Fod ¥

%‘%. obFEthEol ofEFol: Eetal dito] I WE ol wHshs e vz
(Margaret R. Miles)7} 4355, “o}Fte-g 4dh= Zlo] viz Q1719 =55 2A6)7|
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o] wigste] FAo #Ek o]opr|(narrative) = A8 H o]l A 47 9L, Fxo} B T4
i oloprls A7 AAE T 53] L] FoF ovidl “ojn] T ofF o}
Y(already but not-yet)” 71d-& o] oloprlellA Fa3t A4S vl 2D, A Carson)
S AU AR FAbe FEolR e 7S] F A WhR & S sl
2 FeAE AFYUHCarson, 20000 199). HZo] kA2 Q17| el odo] §-
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o9} FALSHA|, ol&e] ‘ol BrhE S o] MlAte] aty} Aol A Holu o] & Fal Fhihd
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oJ(Arthur Schopenhaver, 1783-1860)= "3H4 43S BAIE o “Ixion? 9] ulF)7} A
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FrEfQl 2%(Abraham Milgram)-,
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(Milgram, 1944: 219). QH2Y& <2} 7)o 2 o|xgfde] Fzxe} 748 7dsta &)
Wi 9] WA Alele] ‘wA e B E AAXOE Aolth o shudAME A
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skar 917 wiizel 1 W9t Fuigte] 48 do] ofd Zlo|t}. 1B o] =ioAlE o
2198 #7)17] Y3t F 7HR] 7|2 BA = FZ(creation)} TZ(deliverance from sin)9)

o 24 wol, Bas] PE2IE trhe Az A o277 o)z Eu
24 WAk shbdel A el gae) okgrhe ool EA /1w WAL
el BAe] Adow BaFeld Aolth

1. kg Az

ele] efnjs} 2eE olalalr] FNE Folrrhe sl o) AEA olaslol

718l E*ﬂ FA4a7) A5 AR

2 ?EDP JiiAtel A kAl W 4 w7} gy %% il

A AL RS A02 25 FaL ik 29 H]7](Joel Beeke)= AU 0]
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22 (Richard Lowery)= FAI71E ol Aol tigh AH 7heel] o]ojxle SkAle] tigh
]OV]L CEAR Sfolw V1B geR SRsH wREtP Al FetHLowery, 20000
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A2 &4 | AU BANE L glon 538 A7) 273 942 shudA] 1w
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g9} 7oz vepdthi(Navone, 199: ix).
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‘EAL Aol WeTHNavone. 1996 H). BAE E2EE A7) (Fyodor Dostoevsky,
19920 402)7F ARAle] &4 <EA>o A F@e “ofbgrhRo] AVdS T Zloltfe] s
el & TofE sl AIUA ] olgrhRe] AVE & Aoltketa ety <1tk
Gt 2 HE Z}*rr—‘— ﬂﬁﬁ Hoprhe A2 24 oF g|ake] F&o 7 T go}
= AIYA el d9g olE TS FallAlo]7] witolt).

l:H
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]

ne

3. oFETHET e ded Tl

I ohgrkgsl BAClA AAA shpde dAsh B 2ol SelE 39
arpoR ReA) diel, okgrheel ojul AT o] AN 9UL FB AT e Bel
2] 0 21eKChittister, 2001: 179-80). 41941 Shbdah 18] Aele] obgrhest 2A40]
W, 1 A o] Q1719] oldee] BES AALeL AT G99 ekE R 5 YE 719
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o
[

TR

2 /M % gtk F40] B wo] okd lojuk )2 (Chittister)= oFBTHES] 29
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4 92 o8 BASI,

I = A oldem 9 949 o7, o 2
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A 2 ol F7kR oldithE Alofr) e 9 ofn] Hojdl oo
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