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Faith and the Arts
A Biblical Understanding of Christian Arts

MLt (Na Young Seo)’

Abstract

This paper attempts to provide a concrete lens of Biblical view of art through Christian
faith in a search to find a practical way for Korean Reformed churches and Christians to
develop artistic culture with Christian spirituality. Defining ‘Christian art’ is a branch of
culture that can not be expected to be indisputable because of the vast range of arts that
have been associated with diverse cultures throughout history and the broad teaching and
experience of Christian doctrines and theologies. Nonetheless, current research is important
because of the mission of a solid and healthy Korean Reformed theology, together with the
importance of the role of cultural mission carried out through Christian arts activities. In
particular, as unification of Korea draws near, South Korean Christian culture and arts have
a significant church mission as a leader of cultural mission to North Korea. In addition,
Christian arts is a dynamic culture that can play a decisive role in the future direction of
the Korean Reformed Church, and hence finding it necessary to establish biblical and
theological diagnosis and concrete proposals. Therefore, this paper examines the biblical
principles of Christian arts to apply the appropriate relationship between the common grace
which the Reformed church should aim for and the antithesis of Christian spirituality to arts.
On basis of this, the three approaches to how art works can turn into Christian arts are
introduced by the way of proposing the directions for the development of art culture within
solid Christian spirituality.
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