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A Study on the Art of Vincent van Gogh and
His Calling
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Abstract

The paper puts forward a new perspective on the works of Vincent van Gogh. Although
many studies on the works of van Gogh exist, relatively little attention has been paid to
the relationship between the works of van Gogh and his life story. Many people think of
van Gogh as an artist who tragically succumbed to madness, poverty and depression, and
eventually ended up Killing himself, without the recognition of his contemporaries. This often
told story about van Gogh hinders us from seeing him as a Christian painter that pursued
God’s calling. The fact that van Gogh had once desperately wanted to be a pastor, and
that painting was actually his second calling that he found following his failure to become
a pastor, is much lesser known to the public. In the many studies on van Gogh, relatively
little attention has been paid to van Gogh's early life. They tend to focus on the period
that he spent an active painter, from the age of 27 until his death. However, to fully
understand and appreciate his artwork we must first examine the years before he became
a painter.

Vincent van Gogh's journey to be a painter provides a crucial hermeneutical key to
understand his work. In his early twenties, he gave up his comfortable job to find a
meaningful life and found his calling as pastor. In England and Belgium, he saw the misery
of human beings and had great compassion for them. This is evident from the drawings
and paintings that he created and the letters in which he wrote about them. He sympathetically
depicted miners, workers and peasants, on whom he looked with compassion in the same
way that Jesus did. Just as Jesus devoted himself to the poor, van Gogh wanted to serve
the poor through his art. Just as Jesus was with those that had been isolated from the
society, He wanted to heal the people who were suffering and alienated. He looked at the
poor through God’s eyes and wanted to reveal the beauty in them. In his first sermon, on
quoting the text from Psalms 119:19, van Gogh said “we are pilgrims, our life is a long
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walk or journey from earth to heaven”. The motif of pilgrimage appeared frequently in Tan
Gogh's works. Van Gogh himself always felt like a pilgrim that was living for another
destination,
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18) Van Gogh, Vincent. The Complete Letters o Vincent Van Gogh. Vol.1, 69. 3] ¥ 15+ 7he]nl
EARR] E2(Thomas Slade-Jones)7} &3k StalellA] BauAlR A& k.
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Figure 1. Van Gogh, {(The bearers of the burden), 1881, pencil, pen in brown
and black ink, white and grey opaque water color on blue laid paper,
47,5 X 63cm, Kroller—Miiller Museum, Otterlo
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20) Van Gogh, Vincent. The Complete Letters o Vincent Van Gogh. Vol.l, 206.
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e 18] A AAE BEske To% FAAT WEat A 4 A=owm Tk
oF RE FHEAA, 9 wAAE W 159 4k FAES Aufsigivta Hekrt
(FZf, 20130 100). ¥+ 8= ARAS AU vE 545 FeiA wus A |
AL R A tE X, v BAAE FEiA wuks YadA® =7 (van
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21) https://www.vincentvangogh.org/the-artist-on-the-road—to-tarasconjsp (4. 2019.7.11.). <Fe}
AE o] 2L 224 T 2AH Ak 2] 227 BE % 718 e =(Bruno Catalano)= HF
159 <ERHAFTOR Tk 37he] Hg>o PR wol vk 15 g of PR HALSIGITE FaL
https://alchetron.conyBruno—Catalano (4%, 2019.7.11.).
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Figure 2. Van Gogh, <At Eternity’s Gate), 1890, oil on canvas, 80 X 64cm,
Kroéller—Miiller Museum, Otterlo
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