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Art and the Gospel: A study on Vincent van Gogh's Landscape Paintings

2t A &t (Young Hwan Ra)**

ABSTRACT

The purpose of this paper is to examine the works of Vincent van Gogh from the
perspective of the gospel of Jesus Christ. Van Gogh created over 2,000 paintings over the
period of a decade from 1880 to 1890, a large number of which were landscapes. Van Gogh's
landscape paintings are less well known to the public compared to that of the laborers, self-
portraits and other portraits. The focus of Van Gogh's work from 1880, when Van Gogh first
stepped down the painter's path, were the laborers and the landscape. One interesting fact
about van Goth's landscapes paintings are that the majority of his landscapes were not of
sceneries that would be traditionally considered “beautiful”. Rather, he painted things like
bushes, tree roots, sand dunes, weeds and woody groves. Why did he choose to capture such
landscapes on canvas? Van Gogh's landscape paintings should be viewed from the same
perspective as Van Gogh's paintings of the poor. Just as Christ looked at the world through
eyes of compassion, Van Gogh did the same with nature. This noteworthy characteristic
of Van Gogh's landscape paintings is closely linked to his religious background of Dutch
Reformed faith. As will be discussed in this paper, the uniqueness of Van Gogh's landscape
painting stands on the tradition of Dutch art in the 17th century. More fundamentally, it is to
be found in the Christian Gospel, which was the foundation of Dutch art in the 17th century,
and Van Gogh's own religious background.

Key words: van Gogh, the landscape paintings, the gospel, Christian worldview, Dutch
paintings
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& 277} o). B2 A ogfet gt FA e ELetal E Ad)= 119 F of
Holl A= JF 3139 F73p7} o ol HARY} AZE=A] A |I=+
A THRO A AT | 3159 FA3h= HAIE0] ofue} 18] AYA] w0l E Z=EHAHEIST ¢
Asfjof A= o 4~ Tk,

v 159 ZA43}= 22 E 28(Claude Lorrain, 1600-1682)9] 1430 ZAZHY HOEE Z
2(Etienne Pierre Théodore Rousseau, 1812-1867), H&j|(Jean-Francois Millet, 1814-1875)2 22
HF=H]E f+3k(Barbizon School)2] F743tele Gith HA|o] Z1oF FAIto] &5 Eu(Claude
Monet, 1840-1926).} 2X=0}2(Pierre-Auguste Renoir, 1841-1919), 7+3-E E(Gustave Caillebotte,
1848-1894)9} - QU] Pt Gt Yok vk 1159] F43= ofSolA I A &
&= g 274 (Paul Gauguin, 1848-1903)2] F7g3tele GEiTh WF 11 59] F75k= Hds] ol53t +
%1%4_ k wuu E450] QIgirk ¥ 150] FAsoli= FRE 2ee] FAsOIA ekt Ajele]
o oFEThg o] LB QRet) 2R E 238 Aele] S8 ofgrhgo] 2EH, 2T 29
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k. ®E 357} O3 F4%hE 2 thitd obEthaat A=t ¥ A0lit 17t oA FAE 2
285 PAE TR o woll HA] B& FHES ol B2 ol it FAL/R N 15 F
Zstol Uef= ol2igh 5442 1.9 AYAQ vio] EE vgHE Aa} A3 UsHA A2y
of ok’ 2 oA BRE A BE 15 0] 43} o4 DA Y] B2 ddiths 1
9] 2rgolehs o)A HiEhotof g,

5) Hk 31159 SolA] HIAE (Vincent van Gogh, 1789-1874)%= 2}o]= thg}(Leiden University)ollA] Al81-S F-H81¢It) = 2gl
o] /g&o] Holu} £Y4 mj A& 7| = stGint FopA] MIAIEE Bej|th(Breda) AGolA Awalz & G Tt doAl=
117¢] 2hd (64 54)7F A=T) ¥ 13.9] ohA] =FEA(Theodorus van Gogh, 1822-1885)% ol ] o] & o]o] 23|z}
HUth EE2ATF AFEYIE 2o BB HePkE (North Brabant) A]99] 62 E (Zundert), o&l(Etten) 18] 11 S=of|ul(Nunen)
I e Z2 2 Aot EFAE HIE RIAIES) o] §st Malate of AR AGERIENA] 248 W 534
Stk §F 1159] 1A (5%) 0 thafiAlE Thames & HudsonollA] 28t The Complete Letters of Vincent van GoghZ #al
ek 9 159 WA S H AR H L9 ofj¢lE(Theo van Gogh, 1857-1891) 28k} ¥k 315-23] (Johanna van Gogh-
Bonger, 1862-1925)7} & ‘HF 11&0f| that 7|9} E(Memories of Vincent Van Gogh)7} QIth HF 115 9] ZHoj 3t U g-& 3t
o] 7191& AR F9It) Vincent van Gogh, The Complete Letters of Vincent van Gogh (London: Thames & Hudson,
1999), Xv-Lii.
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1869 & W+ 11 &= 16A412] LHo] & 30| 1(The Hague)oll 1= I3 AR F2(Goupil & Cie)
off EAtlo g HAh 45 RIAE (Vincent)7F 22| 4% i%X}‘}iE}(Naiﬂl, 2011:67) 13
ol gt &1 WAES ME A& (Uncle Cent)ol2tal £t AEE 3
£, 18584 wtEjo] LAE & T TS SHITE” 18299 A mhjojA] ’“E‘J% —'r“é& watef
EA vaEs AEAo® HFeid Xo g GE WAste] dd, BRA wEF, &)L, 78l A3

o] AL, FeJol|it #)7go] Al Ftoluk QATh 270l Batel BA] 1S HF ettt Abylol &
Hof whet IS Afaluhs sho 2 P gitk(Walther, 2015:19-20). HI= MW NAF== St
7] 918l st At IS midol IgshE As Fv ACIUAT RF 15 oA ddt= A
off gk AR Alo] EktHMeedendorp: 2015:27). o[EARH A5 7}77}01 | e ve HEE F
3 1ol St A4S SEJT 7 Fjo] 1 A-oA] dshe B §E 115 HoE EY-REA2
(Théophile Thoré-Biirger:1807-18692]) "u|dzt=2] nj&E(Les Musés de la Holande), & &7
AJAtHVan Gogh, 2000a:18). H|ZA| 2= ZHA of|& H|FE7o|H Ade|AE R 1848 sﬂtgoﬂ Z
20 & 7hstoitt. e ¥ AAshs R7e 38 (La Varie République) 0t Al U7t
SHAATE 7 gslal, FEde] Qe vdTEolA A= Set 747 vEee 5719 ve 4
0| dxshe L0l iRk FEAEE 7AV] UEHE oeo| jtgd w2l E4E0] 7}
= LFAE FUER 4 Qe Su40|al ARRAQl glg Hhgeitial M) ¥ 5= YEds

ZF3Zo|| i3t HEA 29 d)Ao] ml> £9ktHVan Gogh, 2000a:16-18).° HF 13 A|7to] & wijwlct
k-2 2 30| A(Mauritshuis) Pl&E¥-E W2l 174)7] UEHE AU ve AEES 233t
Ak

6) Naifh, Steven. Van Gogh: The Life, 67. A12-2 o] 40%, &5 AET} 30%, L2]al T Q] #& F47F 30%E &
3tk cf. Meedendorp, Teio. The Vincent Van Gogh Atlas, 27.
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O3} s7fol] thsh Rk Ql A thEth v 158} H| Q= E T SO E QIS o Adddt ko] itk vt "’§b
st E7] FEE A AXEE Ty 28-S Bl vjeatel] tist sfabet A4S AUl Ity 19] HAE ¢lo] BH

315 = A EZHE (Rembrandt) @} EJWf(William Tuner), ZAAEE 72 sy ofyzt 24 3 2(Jean-Baptist-Camile Corot)
e ZH|U(Charles-Francois Daublgny ), TloF=(Virgile Diaz de la Pena)$} 22 BI2H|E3} sP7FEo tist /dgdst A4S 7f
A UNSS Erh vk s 7 A WA daE 3 o) 228 (George BoughtonH TS Q188 Abdol|A] 2= R L Soj|A] L
S Q0 SIS Sl Sl S| sl ook sS4 Foker] ol T v ) sHEol 4
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g I W‘:P HE 5= 7|37} FojAl= thE ARlo] Bl =71 e 134‘1} ol A= & SR, HAaA0|ES}
QoA ofol 5 7k2d wf il Heusol ) AE Wi BV U 53 EQITh W L8V 39 3P | AL o o]
2ot Ago] g7 A3 4= 9lr} (Van Gogh. 2000a:1-91).
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IHES AAE FHo dojuhs A 0101:7]%% Shxo] @7] AAFT olgdt A
9] ZxE gt d& AEE00A]
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FEHAA Yed= P E4o] H3lt dPEe ARlE
9] FHoA dojut= UES o Hol= Otz EA}S}J_Z} it Hed opw| 272 (Hendrick
Avercamp, 1585-1634), ot-&F A XE|(Paulus Potter, 1625-1654), oA} ¥F @ ~E}e|(Isack van
Ostade, 1621-1649), 2] H|s} (Cornelis Bega, 1631-1664), IJE]2 © T (Pieter de Hooch,
1629-1684) 1811 =2 H 2 E2Z3l(Hendrick ter Brugghen, 1588-1629) 53} 22 P52 U4t

He 22 B AEEL F2 ALY o AY] BhEol F2 BAS 9ol Ut WAV ks
A2 4931 328 4ot sl 150 ek QS Sl R4l Aol 22
S0 AR A3 ARSI B AL PHSE 24 7HEUY URA AARS ARIT A4S
o) o 2 <l A58 Qoleba BT Lol A4 SIS oI9S A Hupde A
Sh SIATE AV Hofufot 3 o] ohe sk W Rolgltk TE A& Aol stk

of thsh A& FPstaLAt Yok A Pel st ZEHAREEZ] ojgfst ofsf= 17417] UEHE T4
stoj ¥Fdo] Elth(Finny, 1999:301-318).
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9) P Fol %8 ST 1 2ol = Regen) £ 3 ol 459 T2 PASIE 349} %8 44219
A€ ERISHE A S1919) FAEE A7) 919 7S oI5 Sk A8HE A= ¢ I el oA Ak
& 472 9 MAPAQ) 2500 ofd A5 Hel 34T 4 93 YIRS HASHE A TS S AES ke v}
Sl ol = wRIZHIGTE S0 TRz S7HE & Sotot 19e FRAA, AEHA SAAGD Wk ASo] et
A7 S e ARl FUIY B TS AASI] 4 AUIZ S ik WS AN 48 ol sl A g
Sotolol YY UPAE pHEL FHSH0L B340 22 A2 JOIL AT 1747] VRS vldo] ekt ofefeh wiat
£ B0 0] HEAE ol dolgtet T B oldst I 1ol Basn BHEe 1 Heel 43402 te
She ol UREAQ) 8ol YAE ZolthPrak, 2007: 236-237).

2020. 3 65



2t st

riol

At E3E 7 o7k 48k 9k Jglol} Aslet Beke Az o el vls) A5
oAFICE olurbA] kSl Al T A Aot Aleke] wiEel Bolsich, T2ie] 1647]
ofl SolARA] YIS shEe Aele] wio] ofd Ajel AR 3ol W) AR, 1747 v
S o] Aol 1 Eeo0] AufHIH Aot} el FAS WA AREUTE 9A AAE 1
£ Jheul Ui 329 1o] F451 A2 e 28] ALEIkPrak, 2005:240). oJA UE
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Figure 1. Jacob van Ruisdael, <Three Great Trees in a Mountainous with a River>, 1665-1670, Oil on Canvas,
138.1 x 173.1cm, Norton Simon Museum, Pasadena, California
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Au}7(H. R. Rookmaaker) GA] o] A)7] YEHTo|A I ZH3EL W
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Figure 2 Jacob van Ruisdael, <An Extensive Landscape with a Ruined Castle and a village Church>,
1665-1670, Oil on Canvas, 109 x 146¢cm, National Gallery, London
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Figure 3. Van Gogh, <Trees and Undergrowth> 1888, O|| on Canvas 46.2 x 55. 2 cm,
Van Gogh Museum, Amsterdam
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Figure 6. Van Gogh, <Tree Roots>, 1890, Qil on Canvas, 50 x 100cm, Van Gogh’s Museum, Amsterdam

ZH)(Gustave Courbet)2 Ti3EE = AFAFYE Hojgith(Van Gogh, 2000b: 399). ¥t 1157} K]
of st A ES Adshe AFAE e AR thE B QL) W 118 2 EH|E(Leon-
Augustin Lhermitte )2 Uell& Folitt. 2122 “ellut H 20 Ex= [97} 37k 250 2] AHE
S e OHE FrlixsA EA% 0 FEeiA Pl A ofdet WAt E 1Ejal 7] wiiE ol
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10) 249 388 BAHE ul&H(Boston Museum of Fine Art)ol] AAJE A#5& Farslith 20158 Anf ujsdoa] B
Bl uj&dhol HAE We} uiZR|E 5L AES AAIS=t GA] det =2 FREUEe] B4 (Millet, Barbizon and
Fontainebleau) o1& F4&, 2 53} 722 vlZH|E §ute] 2F2 50] AVMEJATHA S, 2015:12-224),
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Krolle-Miller Museum, Otterlo

Figure 8. Van Gogh, <Wheatfield with Crows> 1890, Oil on Canvas, 50.2 x 1030cm,
Van Gogh’s Museum, Amsterdam
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