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3) Patrice Pavis, "Problems of Translation for the Stage: Interculturalism and Post-Modern Theatre," 7he
Play out of Context. Transferring Plays from Culture to Culture, eds. Hanna Scolnicov and Peter Holland
(Cambridge: Cambridge UP, 1989) 41.

4) W. Barnes Tatum, Jesus at the Movies: A Guide to the First Hundred Years (Santa Rosa, CA:
Polebridge Press, 1997) 7.
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5) Lloyd Baugh, Imaging the Divine: Jesus and Christ Figure in Fim (Franklin, WI: Sheed and Ward,
1997) 79-81.

6) Babington B. and P. W. Evans, Biblical Epics. Sacred Narrative in the Hollywood Cinema (Manchester:
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13) Bryan P. Stone, Faith and Film: Theological Themes at the Cinema (St. Louis, MO: Chalice Press,
2000) 76.
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17) William Telford, "Images of Christ in the Cinema," Media and Theology Project Public Lectures by
The School of Divinity, The University of Edinburgh < http://www.div.ed.ac.uk /
research/com/telford.htm>.
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28) Brad, Hathaway, "Jesus Christ Superstar," Archive Broadway Reviews, 15 Oct. 2002
<http://www.musicalstages.co.uk/international/usa/broadway/jesuschristsuperstar_broadway_review.htm>.
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30) The Last Temptation of Christ, dir. Martin Scorsese, writ. Paul Scharder, prod. Barbara de Fina,
videocassette, Universal Pictures Universal City 198894 thA} @3] 2 HA,
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31) The Last Temptation of Christ.
32) The Last Temptation of Christ.
33) Tatum 171.
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