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Contemporary Art and Religious Pluralism-
Through Bill Viola's Video Art
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ABSTRACT

Bill Viola is the most active writer in the field of video art. Viola's art crosses the line
between religion and philosophy. This world is very spiritual, and based on spiritual and
physical enlightenment from personal experience, it enters deep into themes such as birth
and death, afterlife and resurrection. What is important is that this world has a mystical and
pantheistic spiritual orientation. The Christian apocalyptic doctrine and the reincarnation
of Zen Buddhism are called side by side and mixed without conflict.

The purpose of this discussion is to look at the tendency of spiritual hybridism to be
evident in viola's video art, and, regardless of the understanding and evaluation of the
secular society, carefully reflect the issue on the Christian horizon. This is because the
Christian belief in salvation based on the revelation of God and the reincarnation theory of
Buddhism are not true by making either of them true. This discussion converges on a larger
and ultimate purpose. It is to invite "Christ's cross is the only door to knowing" back to the
center of the disorganized intellectual awakening of this era.

Key words: Bill Viola, video art, contemporary art, religious Pluralism, Christian apocalyptic
doctrine, reincarnation of Zen Buddhism
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Figure 2. Andrea di Bartolo, Saint Catherine of Siena altarpiece,
AloflLte] M FHAMEIL JITHst 14th century.
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